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ap Munena [paruhesuh Wewwnh, pegosHu npodecop GakynreTa
Apamckux ymeTHocTn y beorpagy

Ap XKak boHujen, pykosogunauy Mactep 2 CTyaujckor nporpama
KynTypHW pasBoj v NpojeKTHU MeHaLMeHT YHuBepauTeTa JIMOH 2

3aBpLLeHe 0CHOBHe akagemcke cTyauje (I cteneH cTyamja),
OLHOCHO cTeveHunx 240 6ogosa ECIB, npBeHCTBEHO Y NOrby
YMETHOCTM 1 JPYLUTBEHO XYMaHUCTUYKIX HayKa, Kao W1 Apyru
YCNOBM NpONucaHn 3akoHOM 0 BUCOKOM 0Bpa3soBaksy, CTaTyToM
YHuBepauTeTa yMETHOCTU 1 [1paBMIHUKOM O
WHTepancumnamHapHum cTyavjama

3aBpLUETKOM jegHOroauwWwer ctyaujckor nporpama KyntypHa
NONWTWKA 1 MEHaLMEHT CTyAeHT cTuye 60 6opgosa ECIIB. Mactep
MeHallep 13 06nacTtu kynType u Meauja ocnocobrbeH je 3a HayyHu
1 NPOCheCHOHANHM paj Ha: Pa3BOjHUM M CTpaTeLLKUM NpojeKkTMa
obractu Kyntype, yMETHOCTU 1 Meauja; peno3nLMoH1parby
noctojehux 1 cTBapary HOBUX KyNTYPHUX/YMETHUYKNX/MELM|CKNX
WHCTUTYLMja 1 OpraHu3aLuja; yenocTasrbary KoHLenumja u
oarosapajynux UHCTpyMeHaTa KynTypHe NOnMTUKE Y CBaKOM
LOMEHY YMETHWYKOT CTBaparnallTsa v KynTypHOM pasBojy YOnLITe;
pasBujatby W YCNOCTaBbakby MHCTPYMEHATA pervoHarHe KynTypHe
capagme.

Y OCHOBM CTYAM|CKOT Nporpama je uaeja KyntypHe pasHonMKoCTH, a
nocebHa naxta noknarba ce npobnemnma MeRykynTypHor
Aujanora u kynTypHe capapte bankaHckux semasba.

- cneuujanucTyke akagemcke ctyauje (Il creneH ctyamja)
- poktopcke cryauje (lIl ctenen ctyamja)



Onwuc cTyamjckor nporpama

Cryavie KynmypHe nonumuke u MeHayMeHma y Kynmypu (UuHmepkynmypanusam u medujayuja Ha bankaHy)
npeAcTaBIbajy nporpam crelmdnyHuX npodecroHanHnx yeMepetba y 06nacTit MeHauMeHTa y KynTypu h yMEeTHOCTH,
KyNTypHE NonuTMKe, KOMyHUKaLvje 1 Meauja.

Cryamjckn nporpam cTekao je mefyHapognu yrned n tutyny YHECKO kategpe. Y3 akpegutauujy Asa dpaHuycka
yHuBepauTeTa - Institut d'Etudes Politiques de Grenoble (Université Pierre Mendes-France)u Université Lyon 2 un
NOAPLUKY APYruX YHUBEP3UTETA, NPOdECMOHanHMX opraHu3aumja 1 ekcnepata w3 uene Espone, nporpam npuenaym
CTyA€eHTe 13 bankaHckux 3emarba, anv u cTyaeHTe 13 Espone v wupom ceeta.

MocebHy naxty nporpam MoKnawa nuTawkiMa 1 npobrnemMuMa KOMyHWKauuje W KynTypHe capafwe u3mely
BarnkaHckux 3emarba, kao W uaejyu KyntypHor nnypanusma. CTyauje cy jeOuHCTBEHa npwunuka 3a meRycobHo
yno3HaBare 1 noBe3nBare byayhux kpeatopa KynTypHe NOMMTUKE U MeHalepa pasBOjHIX npojekaTa U KynTypHux /
YMETHUYKMX / MEeAMjCKUX MHCTUTYLMja M OpraHu3aumja y 3emrbama bankaHa. HouxoB 3ajefHuyku pag v capajka ca
npocecopuma MehyHapoaHOT peHoMea CTBapajy M3y3eTHe YCroBe 3a CTafiHO yHanpehuBare HacTaBHOr nporpama u
npoLeca, kao 1 3a CyLUTUHCKY NPOMOLM]Y 1 UMNSIEMEHTaLM]y NpUHLMNA KynTypHOr nnypanuama Ha bankay.

CTyaujckv nporpam je KOHUMNMpaH Kao MHTEPAUCLMNNNHAPaH, Tako [a Ce 3aCHMBA Ha HEKOMMKO OCHOBHUX 0Brnactn —
MEHaLMEHT Y KYNTypW, NPOJEKTHN MEHaLIMEHT, KyNTypHa NOMUTUKa U Teopuja MHTEPKYNTypanHoCcTH, a 3aTiM ce
ycMepaBa Y npasuvMa Koju 0be3behyjy LUMPOKO TEOPUCKO 1 NPAKTUYHO 3Hatbe 3a CTyAEHTE — MapKETUHT, KyNTypHa
npaBa, MeHaLMEeHT JbyACKMX pecypca, WCTopuja €BPOMCKe KynType, Teopuja YMETHOCTW, BanmkaHCKW KynTypHW
noeHTuTeT™M u cnnyHo. OBaKkBOM CTPYKTYPOM OTBapa ce MOryhHOCT Wwwupokor obpasoBara koje ce nokasyje kao
HEOMNXO4HO Y MPaKTUYHOM pajy MeHaiepa y KyNTypu W CPOAHUX 3aHMMara, a caMm CTyAeHT u3bopom npeameTa
thokycupa ce Ha ogpeheHo noapyyje kyntype. CTeyeHa Teopujcka 3Hakba Ce TOKOM YMTaBOr CTyAMjCKOr nporpama
npoBepasajy 1 yHanpenyjy Kpo3 npakTuyHu pag, Koju je Apyra oca OBOr nporpama: pag Ha noje4uHaqyHuM W rpynHum
npojekTMa (KOHUMNupawe M peanusauuja npojekta, BU3HWC NnaH npojekTa, MapKEeTUHLIKW NrnaH npojekTa....),
aHanuTMYKo-eBanyaLUMoHn pag (esanyauuja npegnora npojekTa, esanyauuja M3BewTaja O MPOjeKTy, aHanusa
WHCTPYMEHAaTa KynTypHE MOMUTUKE, aHanM3a 3aKOHCKUX peLletba Y KynTypu), Te pag Yy pagnoHuLama Ha naHanaxey
"policy" nnn meHayepcknx peluetba (Mpeasnor pelletsa npobnema rbyackux pecypea...). Kpoa npaktinyaH pag y Hekoj
oa uHctutyumja kyntype y Cpbuju, Ha BankaHy unu y EBponu CTyaeHT cTude ,u3 npBe pyke“ MoryhHOCT yno3HaBakba
ca ycrnoeuma u MeToauMa paga y KynTypu y pasnniutuM KynTypHUM CpeauHama u cucTeMuma, y4ecTByjyhn Tako n'y
cneuncnyHoOM MERYKYNTYPHOM aumjanory Koju je of M3y3eTHOr 3Havaja 3a npodpecuMoHanHu pa3Boj MeHalepa y

KynTypu.

Mopen cnocoBHOCTM 1 BeLTWHA NPaKTUYHOT CNPOBOferba CTEYEHUX 3Hakba, CTYAEHTY Ce npyxa MoryhHOCT pa3Boja
CNOCOBHOCTM NUcaka pasnuuMTUX BPCTa HAYYHOr TEKCTa — aHanmaa, CUHTe3a, UCTpaXuBauvkux W3BELLTaja, eceja,
cryanja uta. Tume ce obesbehyje fa CTygeHTU OBOr CTyAujcKor nporpama byady y CTawy Aa Y4ecTByjy Y HayYHUM
UcTpaxuBarma n 0bjaBrbyjy Hay4yHe pafoBe npema MefyHapoaHuM CTaHgapauva.

Cryamjckn nporpam ce ofBuja Ha eHrneckoM, (paHLyCKOM W CPMCKOM je3nky, YuMme ce AOMpUHOCKH MefyHapOoaHO)
advpmauujn  oBOr nporpama, OCTBapuBaky MHTEPKYNTYpPHOr Aujanora, MpuBiadery CTpaHux CTydeHaTta u
admpmaunjn beorpaga kao pervoHanHor KynTypHOr W 0Bpa3oBHOr LieHTpa. AHraxmaHoM Husa MefyHapoaHuX
HacTaBHMKa 1 ekcnepata CTYAMCKA Mporpam Hyau LUMPOKY renesy pasHOBPCHUX 3Hawa U MCKycTaBa Koja cy
HeornxodHa 3a TeMerbHO 00pa3oBare MeHalyepa CrnocobHUX 3a paj y pasnuuuTUM YCIOBUMA U KyMTYPHUM
cncTemMmuma.

CTpyKTypa cTyaujckor nporpama
CTyamjckv nporpam peanusyje ce y TOKy jefiHE LUKOMCKEe rofuHe Tj. ABa CEMecTpa kao KOMOMHaLmja Teopujckor 1

MpakTUYHOr paja, a 3aBpluaBa Ce M3pafoM 3aBpLUHOT MacTep paja. Y3eswu y ob3vp ga je uwib nporpama
obpasosare byayhux npoecnoHanaua y obnactt KyntypHe nonuTUKe W MeHaLMeHTa, NPOECOHarHU CTax je o4



n3y3eTHOT 3Havaja n obaBesaH je. HactaBa ce ofBWja Ha eHrNeCKoM M ppaHLyCcKoM jeanky. CTyAeHTM Koju He roBope
(hpaHLyCKM je3nk umajy npunuky ga becnnartHo noxahajy kypcese dpaHLyKor jesuka.

[Mporpam ce cacToju oa;

= 6 0baBe3Hnx npeamerta: Cmpameaujcku MeHaymeHm y Kynmypu, KynmypHa nofumuka u KynmypHa npaea,
Me+aymeHrm uHmepkynmypHUX ymemHu4Kux npojekama, Memodonoauja Hay4Ho-ucmpaxugaykoe pada,
Mapkemute y kynmypu v MeHaymeHm rbydcKux pecypca y Kynmypu,

" Hajmawe 2 u3bopHa npegmeta of noHyheHa 4 Ha OBOM CTyaujckoM nporpamy: MeHaymeHm KynmypHoe
Hacneha, lNonumuka gpecmusana usgohaykux ymemHocmu, Eeponcka Kynmypa — npowsiocm, cadaHocm u
bydyhHocm, Yumarbe cnuke bankaHa kao n n3bopHuX NpegMeTa ca Apyrix CTyanjckux nporpama YHueepauteta
YMETHOCTMH,

= CTPY4He npakce koja je obaBesHW feo CTyAW|CKOr Nporpama 3a Koju je CTYAEHT AyKaH Aa HanuLie 13BeLwUTaj,

= 3aBpLUHOr paga Koju ce BpaHu npen KOMUCUJOM UMEHOBAHOM Of CTpaHe pyKoBoAunaua CTyaujckor nporpama.
YKONMUKO CTYZEHTU YNUCYjy 1 nporpam 3a (paHLyyCcKy AvnnoMmy, 3aBpLUHK pag bpaHe npen KOMUCHjOM Y KOjoj je
HajMatbe jefaH YnaH ca napTHepCKor yHuBepauTeTa JInoH 2.

CBpxa cTyamjckor nporpama

Osaj cTyaujckm nporpam HacTao je 13 peanHe notpebe cekTopa KynType 1 Meavja 3a npoecoHanHM MeHayepuma
KOju Cy y CTary [ja OCMUCIIe W CPOBedy KOpPEHWUTY pedopMy MHCTUTYLMja M YKYMHOT CUCTEMA KyNType Y yCroBuMa
OPYLWUTBEHE W KYNTypHE TpaH3uuuje MOCT-COLMjanucTUIKX ApywTaBa. Kako Cy HauMHM  DUHaHCMpatba,
OpraHu3oBaa, MefyHapoLHOr NoBe3anBatkba M NpOMOLMje KynTypHOr Hacneha 1 caBpemMeHe KynTypHe npogykumje y
CBETYy 3HayajHO MPOMEH-EHN TOKOM NOCrefrwuX ABAAECeT roguHa (y npasly Of WHCTUTYLMOHANHE Ka MPOjEeKTHO]
noruum), 6uno je HeonxoaHo 06e36eanTH KagpoBE KOjU pasyMejy HacTane NpoOMEHE W, Y Cknaay ca TuM, noceayjy
3Hatba W BeWTNHE afeKkBaTHE HOBOHAcTanuM ycnoeuma. CUCTEM LUKOMOBaa Y HaLLOj 3eMIbI 3aXTeBao je AONYHY W
Hagrpagky y obnactu MeHalMeHTa y KynTypW, Tako da je oBaj mporpam NOHyAauo MoryhHOCT Bpxer passoja oBe
obnacT n'y akagemckoMm 1 y NpakTUYHOM CMUCTY.

WcToBpemeHo, HakoH 2000. roauHe, beorpag je noctao AMHammyaH KynTypHU LeHTap 1 jeaad ob Bogehux LeHTapa
BankaHa, LWTO ce nokasano Kao komnapaTvBHa NPeAHOCT 3a Pa3BOj HOBOT, Y YUTABOM PETMOHY jeANHCTBEHOr MacTep
nporpama CTyauja 3a Kojum cy noctojane notpede y cBuM BarnkaHCKuM 3eMrbama. YHUBEP3UTET YMETHOCTHW, OAHOCHO
teros dakynteT ApamCKUX YMETHOCTM, HEKONMWKO felieHuja pas3Buja mporpame Ha katefgpama 3a MO30PULLHY,
dunmcky, pagrno M TB npogykuujy, WTO je W u3BOp Hajgeher fena HacTaBHOr kagpa 3a pasBoj HOBWX,
WHTEPAMCLUMNIIMHAPHUX CTyauja Y 0bacTu KynTypHe NONUTUKE U MeHalMeHTa. HoBM CTyAmCKM Nporpam je npoLunpro
obract koja je yxe cneuwjanu3oBaHa Ha ®fY Kpo3 ykrbyuMBarbe HOBWX AucUMNNMHA W obnacti, anu 1 Kpo3
MehyHapoaHy akagemcky capagrwy. MefyHapogHO napTHEPCTBO Ca HEKOMWKO Hajborbux (ppaHLyCcKuX LieHTapa y
obnacTu KynTypHe NOUTUKE W MeHalMeHTa 06e36eauno je CTpyKTypupare nporpamMa no eBpOMnCKUM CTaHhapanmMa u
TUMEe OMOryhuno KOMMETEHTHOCT mporpama Yy MeflyHapoaHuMm okeupuma. Tako cy 1 gomahu CTyaeHT! pobumm
MOrYNHOCT yyewa U MPakTUYHOT paja Yy MeRyHapo4HOM OKpYXeky, LUTO je Of W3y3eTHOr 3Hayaja y ycrosuma
MehyHapoaHor NoBe3mnBatba U javatba MefyHapoaHe capare AoMahux KynTypHUX MHCTUTYLMja 1 akTepa.

Mporpam je Takohe 3amMWWIbeH M Kao CPeAcTBO Kkoje he omoryhutw, onakwatu u nogctahu WHTepKynTypanHe
Avjanore Ha npocTopy bankaHa v Tako npomMoBMcaTH KynTypy, anu 1 0bpa3oBatse, kao NpocTope Meaujaumje.

Ha ocHoBY oBakBWx NocTasku, nporpam je cnocobaH aa 06e36ean HajKBanMTETHU]E TEOPETCKO U MPAKTUYHO 3HaHE U3
obrnact MeHalMeHTa y KynTypu U KyNTypHE NOSMTUKE KOje je HEOMXOAHO 3a Aarby pedopMy U passoj KynTypHe
penatHoctu. [lporpam Hyau BUCOKOMPOECUOHArNHE W KOMNETEHTHe Kafpose Wcnywasajyhu CBOjy mucujy na
AonpuHece nNpodecMoHanmaumiu n admpmaumjn kyntypHor cektopa Cpbuje n untasor bankaHa.

LinrbeBu ctyamjckor nporpama

Lnrb nporpama je u ocnocobrbaBake Mnagux CTpyysaka 3a NpodecuoHantn pag, Tako Wro he gobutn 3Hara u
pasBuTM CNOCOBHOCTI KOHTEKCTYanm3aumje KynTypHUX NpojekaTa u KynTypHor paseoja, 1 TO Ha:
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"  YHOBATWBHWM, PA3BOjJHWM W CTPATELLKUM NpOjekTMMa y 0bnactv kynType / ymeTHOCTM / Meauja Ha BankaHy;

= oOHaBrbawy / penosvumMoHMparby MnocTojehnx u CTBapakby HOBUMX KyMTYpPHUX / YMETHUYKUX |/ MegujCcKux
WHCTUTYLMja 1 OpraHu3auumja (nyTem u3yyaBamwa 1 NPUMEHe MPOjeKTHe NOoruke, MeToaa MeHalMeHTa ToTanHor
KBanuTeTta, MapkeTuHra 1 NpoMOoLmje PEr1oHanHe KynTypHe npogykuuje uta);

= yCrocTaB/bake KOHUEenuuja u oaroeapajyhux MHCTpyMeHaTta KynTypHe MOMuTUKe, 3a CBaku MOjeanHW JOMeEH
YMETHWYKOr CTBapanaLiTea 1 KynTypHu passoj yorLiTe;

= pa3Bujarby M yCrocTaBibaky UHCTPYMEHaTa pervoHanHe KynTypHe capajme koja Boau ka Tome fa bankaH Ha
MeflyHapoaHoM nnaHy Byae npenosHaT kao crneuuduyHa, passujeHa 1 JoBpo WHTerpucaHa esponcka KyntypHa
peruja.

Mporpam Tpeba fa ponpuHece yKynHOj npodecuoHanusauuju obnactu kyntype y Cpbuju u gpyrum semrmbama
BankaHa, pecopmMu KynTYypHWUX MHCTUTYUMja Y CKNagy Cca CaBpeMeHUM TeHOeHuujama y CBETY U YUYMHU WX
e(OUKaCHUjUM 1 NPUMEPEHU|UM CPELCTBOM YKYMHOT KyNTYPHOT M APYLUTBEHOr pa3goja.

KomneTeHuuje Koje ce cTnuy

. YnpaBrbake KOMMNEKCHUM YCTaHOBaMa KynType ¥ yMETHOCTU: OpraHu3aLymja paja 1 ynpasrbatbe Y cknagy
ca CaBpeMeHUM Teopujama ¥ npakcama, y YCrioBiMa MHTEH3NBHE MefyHapoaHE pasMeHe ¥ pa3Boja TPXKMLWTA
YMETHOCTH W KyNTYpE;

. OcHuBatbe M NoKpeTakbe HOBWX OpraHu3auMja YMETHOCTM W KyNType: CMOCOBHOCT KOHLMMMpaka HOBWX
OpraHu3aumja kao 13pasa HoBOHacTanMx noTpeba jeaHe YMETHWYKE U KYNTYpHE CpeauHe, MosvLMOHMpar-e W
CTpaTeLLKM pa3Boj HOBUX MHULMjaTIBA 1 pasyMeBak-e APYLUTBEHO OArOBOPHE MO3NLMje KyNTYpHIUX OpraHusaLyja;

. YnpaBrbate YMETHUYKUM U MHTEPKYNTYPHUM NPOJEKTUMA: BELUTMHE KOje Cy HEOMXOAHE 3a YCMELHO
KOHUMNMpare, paseoj W peanu3auujy YMETHUYKUX M WHTEPKYNTYPHWUX MpojekaTta, ca pasyMeBareM HUXOBOT
OPYWTBEHOr 3Hayaja, Pa3BOjHOr MOTeHUMjana 3a ogpefeHy cpeawHy W KanauuteTa 3a MocnelvBarbe
WHTEPKYNTYPHOT Anjanora 1 capagtbe;

. MeHalMEeHT MHTEPKYNTYpPHUX Npojekata W KOMpOAyKUMja: pasymeBate OCHOBHUX WAEeja M KoHuenata
MEeTOZONOrMje 1 MeHalLMeHTa MHTEPKYNTYPHUX NpojekaTta, OBMafaBake BELTUHAMa UHTEPKYNTYPHOT Aujanora 1
pasBujatbe BELLTMHA JOHOLLEHA MEHALEPCKNX OLJTyKa Y MPOMEHIBUBOM OKPYXEHY;

. EBanyauuje KynTypHUX MOnMTMKa: OBMafaBare METOZONOMMjamMa eBanyupara pasinuuTiX KynTypHWUX
MONUTWKA, KOHLMMMpareM Mpenopyka afeKkBaTHWUX CheuudnyHAM YCrOBAMA W OKpYXEeHMMa W MUCarbeM
LOKyMeHaTa Kojuma ce feUHULLY LMIbEBM N MHCTPYMEHTU KyNTypHE NOMMUTUKE;

. Crparteluke aHanu3e, eBanyaLyje MeHalLMeHTa, pa3Boj CTpaTeLLK1X U BU3HIC NNaHoBa;

. OcnocobrbaBare CTygeHata 3a UOeHTU(DMKOBaE 1 peluaBake KOMMIEKCHUX NpobrieMa n KOHTpoBEp3u y
obnacTi KynTypHOT MeHalMEHTa W KyNTypHe MOMMTMKE, Ca aKLUEHTOM Ha CreuuUYHOM COLMO-MOMUTUYKOM
KOHTEKCTY bankaHa (aHanuTU4KO U KPUTUYKO MULLTBEHE).

CTyneHT Hajnpe Tpeba fa caernaga Hay4yHW MPUCTYN UCTpaxuBarwy PEHOMeHa KynType Kako y AOMEHY KynTypHe
MOMNUTUKE TaKo W MEHaLIMEHTa (HNp. UCTpaxuBarba nybnuke, KoMnapaTMBHa UCTPaXxuMBatba MHCTPYMEHaTa KynTypHUX
nonuTuka WTA.). HakoH Tora cnegu OBnajaBake BelTWHaMa Au3ajHuparba HayyHO-MCTpaXuBaukMX MNpojekata,
nnaHnpawa paga Ha MpojeKTy, Kpeupawy MHCTpyMeHaTa 3a WCTpaxuBawe (YNuTHULM 1 cn), cnpoBohera
UCTpaxuBara (BELUTUHA MHTEepBjyucara). OBa OCHOBHA 3Hatba Ce 3aTuM, Kpo3 creunduyHe Kypcese, NpoLumpyjy y
KOHTEKCTY pasnuumtux obrnactu Kyntype (My3eju, KynTypHO Hacrnehe, dectmBanu, wusgasawTteo, Gubnuoteke,
n3Bohayke yMETHOCTU, KyNTYpHM Typusam UTA.). loceBHO 13aBojeHe Teme nonyT KyNTypHUX Npasa, ayTopCKuX Npasa,
eKOHOMMje KyNnType, MapKeTuHra, fbyACKUX pecypca, CneuuduyHoCT BankaHCKux KynTypHUX Tpaguuuja 1 eBpomnckor
KynTypHOr pasBoja, oMoryhyjy cTuuame Creum@uyHIX BELUTUHA U 3HaHa KOjU Cy HEOMXOAHW Kako 3a afeKBaTHY U
KpeaTMBHY KOHTEKCTyanu3aLujy Tako 1 3a KBanuTeTHWje ynpaerbame y KynTypwu.

Kpo3 Teopujcko-npakTuyHM pag Ha npeameTy MeTogonoruja HayYHO-CTpaxmBaykor paja CTyAeHT ce ocrnocobrbasa
W [ja CaMOCTaHO KOHLMNMpa 1 peannayje cTaxmsara y 06nactu Kyntype, kao 1 ia KOHLMNUpa v peanuayje mactep
Te3y Y (hOPMM HaY4HOT TeKCTa.



Ilucta npepgmeta
3umcku cemecmap

A. O6aBe3HM npegMeTy

- Ctparerujckv MeHameHT y kyntypu (6 ECIB)
- KynTypHa nonutvika v kyntypHa npasa (6 ECI1B)

- MeHaLIMEHT MHTEPKYNTYPHIX YMETHIYKIAX MpojekaTa

(6 ECIB)

- MapketuHr y kyntypu (5 ECIB)

- MeHaLMeHT JbyaCKMX pecypca Y KynTypu

(4 ECIB)

B. N360pHM npeameTn

-YnTare cnmke bankana (3 ECIB) unu

-EBponcka  kynTypa
ByayhHocr (3 ECIB)

MPOLLOCT,

HacTtaBHu nnaH u nporpam

capallkboCcT U

Jlemwsu cemecmap

B. O6aBe3Hu npeameT

- Matogonoruja HayuHor paga (5 ECIB)

I. N360pHu npeameTn

- MeHaymeHT kynTypHor Hacneha (5 ECIB) unm
- [onuTuke hecTneana n3sohaykux yMETHOCTH

(5 ECTIB)

A. NpodecuoHantm ctax (6 ECIB)

. Macrep pag (14 ECIIB)

HactasHn npegmeTu rogvHa
YkynaH ¢poHg yacosa cTyA. HacTaBAviK
op HasuB cratyc | ECIMB Teopuja | sexbe | CHIP
ap Munena [paruhesuh
Crpaterujckm MeHaLMeHT y Wewwh
1. 0baBesHu 6 30 15 30 17 ap l'opaH AHhenuh
KynTypu
ap Mopaaxa Ctokuh
CumoHunh
KynTtypHa nonutuka n Aip Becra Hykuh
2. KVITTVDHE MDaBa obaBe3Hm 6 30 15 15 N ap ®urvn Teje
ynTypHa np ap CarmH dparojesuh
MeHaLMeHT MHTEPKYNTYPHMX Ap Munena [iparvhesuh
3. . 06aBesHH 6 30 15 30 11 Wewwmh
YMETHWNYKWX MpojekaTa .
ap XKak boxunjen
ap Juguja BapbaHoa
ap Curmwa 3apuh
4. | MapkeTuHr y kynTypu obaBe3Hu 5 30 15 0 7 1p omHuk CaroT-flysopy
ap AHa MapTuHonu
MeHaLMeHT rbyackux pecypca Ap Parko Opnuh
5. ‘ mu " YA pecyp obaBe3Hu 4 30 0 0 7 ap Hukona Mapuunh
Yy KynTyp ap TujaHa Manguh
6. | U3bopHu npedmem 1 3 30 0 0 11
7 MeTogonoruja Hay4yHO o6aBE3HI 5 45 30 0 12 ap Crnobopa Liejuh
UCTPaXMBAYKOr paga ap Xan-Mon bosoHe
8. | M3bopHu npedmem 2 5 30 15 0 1/2
9. CTpyyHa npakca (MeHayMeHT o6aBe3HI 6 0 0 180 19
y kynrypu)
10. 3aBpLuHuM pag 14 0 0 0 12 MEHTOp
YKYMNHO ECINB 60




Ynuc

YcnoBw 3a ynuc

MMpaBo ynuca UMajy kaHaugaTh Koju Cy 3aBpLUnMN:

1. yeTBOpOroaNLLKE akageMcke OCHOBHE CTyauje, ogHOCHO cTeknu 240 6oposa ECIMB

2. OCHOBHE CTyauje no NPonMcUMa Koju Cy BaXKurnin 4o CTynaka Ha cHary 3akoHa 0 BUCOKOM 06pa3oBatby

[MpegHOCT UMajy KaHAWAATW KOju Cy 3aBpLLUNM CTYAMje Y AOMEHY YMETHOCTU U APYLUTBEHUX U XyMAHUCTUYKUX HayKa.
KanoupaTtuma ce fogaTHo BpeaHyjy objaBrbeHe cTyauje, MOHorpadmje 1 TEOPUCKe Kibure, kao U pagHoO UCKYCTBo. Mo
U3y3eTKy, KaHAMAATW ca 3aBpLUEHUM CTyaujama y ApYruM LOMEHUMa, MOy ce KBanudgukoBaT nocebHUM UCINTOM,
YKONWKO 1majy ogroBapajyhe pagose v uckyctso. OAnnYHO 3HaHe EHINeCcKor jeanka je 06aBeaHo. MOXErbHO je 3HaHe
(bpaHLyCKOr jesuka.

MpujemHu ucnut

[MprjeMHM UCNINT CacToju ce oA 2 Kpyra:

- 1. Kpyr ce cacToju og nucMeHe Brorpadmje kaHamaaTa U MOTUBALMOHON MMCMa y KOME Ce oYekyje obpasnoxere
HaMmepe kaHauaaTa fa cTyaupa oBaj CTyAujcku nporpam, byayhux npoecuoHanHnx nnaHoBa W HaunHa kopuwherba
CTEYEHOr 3Hatba Ha OBOM CTYAM|CKOM nporpamy;

- 2. Kpyr ce cacToju of MMCMEHOr UCnuTa Koju eanyupa npujeMHa komucuja 1 cactoju ce og 3 nutara 3 obnactu
KynTypHE NONUTWKE, MEHALIMEHTA U UHTEPKYNTYPHE Meaujaumje.

3a yKynHy OLieHy kaHaupaTa BpefHyjy ce 1 criefehn enemMeHTI: yenex y npeTXo4HOM LUKONOBakY, NPodeCcoHanHo
NCKYCTBO Be3aHO 3a 00MnacT KynTypHOr MeHalMeHTa, yyelhe y gomahum 1 mMehyHapoaHUM npojektuma, objaBrbeHm
NUCaHu pafoBy, 3Hawe CTPaHWX je3nka. KoHauHu 30up oueHa yTuye Ha hopMmuparse paHr nncte kaHgupata. Ha
ocHoBy Te nucTe Bupa ce 30 Hajborbux kaHamAaTa 3a npujem Ha cTyauje.

OuetbuBakb€ U HanpeaoBake CTyAeHTa

3aBplUHa OLeHa Aaje Ce Ha MCTUTY W3 CBaKOT MPeMeTa Ha OCHOBY KOHTUHYMpPaHOT OLeHMBatba pafa, NMpucycTea
HacTaBy 1 Bex0ama, NpaKTUYHNX pesynTaTa y peanuaauuji CTYAEHTCKUX NpojeKkaTa W YKYMHOT aHraxMaHa CTyaeHTa
TOKOM Lienor cemecTpa. Ha ucnuty ce ouewyje YKYNHO 3Harbe CTyZ[eHTa Kpo3 jeAMHCTBEHY OLIEHY Koja YKIbyuyje
OLietbMBatbe aKTUBHOM OAHOCA U CTereHa y4ecTBOBakba CTy[eHTa Ha npeaaBatbuma, Bexbama, OLeHy CeMMHapCKor
pafia, 1 OLEHe NpUKa3aHor 3Hatba Ha YCMEHOM UMK IMCMEHOM UCTIUTY.

Byayhu ga ctyaujcku nporpam obyxeata Benuku 6poj YacoBa BexOu koje ce Hajsehum aenom ogHoCce Ha NPOjeKTHM
pag M WUCTpaxuBawa, BEOMa je BaXHO KOHTMHyMpaHO npahere CTYLEHTOBOT paja W aHraxmaHa y OBUM
akTuBHocTuMa. MpaTn ce cnocoBHOCT CTYAEHTa Aa CamMOCTarnHO KOHUMNMPA W NaHupa Npojekar, anu u herosa/teHa
CnoCOBHOCT TPYMHOr paja, CMPEMHOCT Ha capafty Ca pasiuuuMTUM capagHuuuma, cnocobHoct BepbanHor
n3paxasara W BeWTWMHA NpeseHTaumje (Kpo3 npeseHTauuje mpojekata), kao M CMOCOBHOCT aHanu3e KOHTEKCTa W
KOHTeKCTyanusaumje npojekra. OBe BeWTUHe Cy OA M3Y3eTHOT 3HaYaja 3a MeHalepe y KynTypu 1 kpeatope KynTypHe
NONUTHKE.

[a 61 nonoxuo ncnuT CTyaeHT Mopa fa 0CBOjM HajMarbe 55 noeHa, og MakcumanHux 100 noeHa. Tabena Ha ocHOBY
Koje ce chopmupa oLeHa npema cteyeHoM bpojy noeHa gata je y cneyudmkaLmjy cBakor npeameTa.

PeaynTaTi ucnuTa ynucyjy ce y 3an1cHuK o norarakby UCnuTa, MHOEKC CTYAEHTa, Kao 1y UCTIUTHY NpujaBy.

CTy,EI,GHT ce 1 nucMeHo obaBeluTaBa 0 pesyntatuma ucnuta, HenocpeaHo HakoH npmjema oLeHe.



Mpuka3 HacTaBHUX NpeameTa

HaswnB npegmeta

HacTtaBHuum

Crartyc npegmeta
Bpoj ECIB

Ycnos

LUwnrs npegveta

Wcxop npeameta

Cappxaj npegmerta

CTpaTernjcku MeHayMeHT y KynTypu

ap Munena [paruhesuh Wewwmh, pea. npod. ®akynteTt Apamckux ymeTHocTH, YY,
Beorpaa

ap l'opaH Axhenuh, goueHT, dakynTeT TeXHUYKMX Hayka, YHC

ap lopaana Ctokuh CumoHumh, BaHpeaHu npodecop, dunonowwku dakyntet, BY

obaBesHu npeameT
6

YNNG Ha ofroBapajyhi cemecTap OBOT CTyAMJCKOT Mporpama Wi CIIMYHOT CTyAMJCKOT
nporpama 3a CTyJieHTe y nporpamy pasmeHe

Aa CTYAEHTU CTEKHY 3Hara 1 BELITUHE 13 06nacTi cTpaTernjckor MeHalLMeHTa,
OpraH13aLWoHOr pa3seoja, CTpaTeLLKOr NnaHupara, MeTofa CTpaTeLLKe aHanmse 1
eBarnyauuje y KynTypu, a nocebHo Aa pa3sujy CBECT O 3Hauajy CTpaTeLLKor npucTyna y
[OHOLLEHY NOCMOBHUX OAJTyKa Y YCTAHOBK KYNType Te 0 NOTpedu reHepucata u
UMNeMeHTauuje cneynuduiHNX cTpaTerja y pa3sojy KynTypHuUX opraHusauuja.loceban
aKLeHaT CTaBIbEH je Ha CTpaTernjCk MeHaLMEHT y TYpOyNEeHTHUM OKOIHOCTMMA Y
TPaH3NULMOHUM 3eMibama

CTyneHTu pasBujajy CBECT O HEOMXOAHOCTM CTPATErMCKOr MUALLIbEHA U CTUYY 3HaHa 0
moryhum ctpaternjama Koje KynTypHa opraHusaumja npumerbyje y CBOM pasBojy, 0
HUXOBUM KapaKTepUCTUKaMa 1 cneuntunyHoOCTUMA. 3Hajy 4a OLEeHe YCnex Heke
cTpateruje 1 Kopuryjy je YKOnuko je To notpebHo, aa AeuHMLLY BU3UjY, MUCH]Y W
LUrbeBe YCTaHOBE KYNType U METOAE OCTBapuBatba. YMejy Aa no3uLmMoHupajy
OpraHv3aLmjy y OBHOCY Ha OKpyxere. Bnagajy BelTHama cTpaTeLLke aHanmse u
n3paje cTpaTeLLKor niaHa.

1. YBog y ctpaterujcku meHaymeHT, 2. MeHayMeHT kao npouec, npupoda v noruka
cTpatervjckor MeHayMeHta, 3. OyHkuMje MeHaymeHTta, 4. CagpxuHa W npouec
cTpaTerujckor MeHaymeHTta, 5. Mecto w ynora crtpateruje y CMCTeMy MNOCHOBHOT
oanyumBawa, 6. OpraHu3auuMoHM pasBoj M NOAM3ake Kanauuteta YMETHUYKUX
opraHusaumja, 7. Ctpatewka aHanusa, 8. CTpaTelku nnaH w weroea u3paga, 9.
dunosounja opraHusaumje, mucuja, Busmja u ctpatewkn uurbesn, 10. CueHapuja
OyayhHoCTM M BpcTe cTpaTervja, popmynucare, MMNAEMeHTauuja 1 eBanyauuja
cTpartervje, ynotpeba ctpaterujckux pecypca 11. Mporpammparse, NnaHupame 1 npoLec
JOHOWera ofnyka, 12. Ynpasrbawe oOpraHusauujama y Kyntypu — crpaTeruje
pykoBohera, 13. OpraHu3oBawe W oOpraHu3aumoHu ausajH, 14. MOHUTOPUHT K
KoHTpona, 15. EBanyauuja cTpaTeLLKMX NiaHoBa YMETHUYKMX U KYNTYPHUX YCTaHOBa

MpakmuyHa Hacmasa: Ha Bexbama ce obpah)yjy koHkpeTHe cTyauje cnyyaja. CTygeHTu
aKTWUBHO YYECTBYjY Y aHanu3npary, Npunpematsy 1 oLemuBary ogpeheHmx
cTpatervjckux antepHaTuga. Takohe, CTyaeHTU umajy obaBesdy fa ypade v npeseHTyjy
ogroeapajyhy KOHKpeTHY CTyaujy Cryyaja usabpaHe KynTypHe opraHusaumje
(mefjyHapopaHe unu gomahe).



Nutepatypa

Bpoj yacoBa akTuBHE
HacTaBe

MeToge n3Bohera
HacTaBe
OueHa 3Hama

HaswuB npegmeta

HacTaBHuLK

CapagHuum
Cratyc npegmeta

Bpoj ECTIB

Ycnos

Lwnrs npegveta

Wcxop npeameta

Anhenuh, l'opaH (2007). Cmpameaujcku meHaymeHm, ®TH nagasawwuTso, Hosu Cag,

2. Byrnes, William (2009). Management and the Arts. Burlingon, USA: Elsevier

3. Chong, Derrick (2007). Arts Management. London: Routhledge

4. Dragicevic Sesic, Milena and Dragojevic, Sanjin (2005). Arts management in turbulent
times: adaptable quality management, Amsterdam: European Cultural Foundation,
Boekmanstichtung

5. Hagoort, Giep (2003). Art Management, Entrepreneurial style. Utrecht: Eburon

npenasara:30 Bexbe:15 CTyaujcKm
NCTPaXMBAYKM
pag: 30
npegasatba, NoceTe UHCTUTYUMjama KynType, aebate, paguoHuue
100 noeHa
MpeaucnutHe obasese 3aBpLUHK MCNIUT
PenosHo noxahate HacTasen 10 MUCMEHU UCTINT 70
yyeluhe y HacTaBw (CtparteLuka aHanu3a u
npeanor cTpateruja)
CemuHapcku paf (aHanusa 20

KyNTYpHOr cUCTEMa Y jeHO]
obnactv yMmeTHoCTH)

KynTtypHa nonutuka n KyntypHa npaea

ap bykuh BecHa, pea. npod. PakynteT gpamcknx yMeTHoOCTH, YY

ap Teje ®unun (Teillet Philippe), BaHp. npod. MHCTUTYT 3a nonuTuyke Hayke, peHobn,
OpaHuycka (Institute des Etudes Politiques, Grenoble)

ap Oparojesuh CatbiH, oUeHT, PakynTeT NONUTUYKUX 3HAHOCTH, CBeyumnuwTe y
3arpeby

mp Jonunh CeeTtnaHa, acucteHT, ®akyntet Apamckmx yMETHOCTH, YY
obaBesHn npeameT

6

YNNG Ha ofroBapajyhi ceMecTap OBOT CTyAMJCKOT Mporpama Wi CIIMYHOT CTyAMJCKOT
nporpama 3a CTyaeHTe y nporpamy pasmeHe

Linrb kypca je Aa CTyAeHTMa NpeHece HEONXOAHa 3Harba W BELLTUHE 3a pasyMeBar-e
MoZerna v UHCTpyMeHaTa KynTypHe NOonuTUKe, Te 4a UM OMOrynn YKibyumBare Y
KynTypHO-nonuTtuyke gebate u npoyece nobuparsa 1 3arosapara (lobbying and
advocacy), npeacrtasu npernes onwTe 3aKOHOAABHE perynaTuge koja ce Tude Kyntype
Ha eBpONCKOM HUBOY, Kao M perynaTiee 3emasba jyrouctouHe Espone (MctoBpemeHo
Hyaehn npakTUYHy aHanuay TeXHWUKa U MHCTpyMeHaTa) npeacTasu MefycobHn ogHoc
KynTypHe NonuTKKe, NpaBa U eKOHOMUje, W [a NPYKu 3Hara y JOMEHY ayTOPCKWX NpaBa,
kako MefyHapogHe Tako 1 gomahe perynatuee, HeONXoaHa y Bofery YMETHUYKMX
npojekata 1 MeHalLMeHTa yCTaHoBa KynType.

HakoH 3aBpLueHor kypca ctyaeHTv he ctehu notpebHe BeLwTHe 1 CnocobHOCTM 3a
npey3nmare akTUBHE yriore y NpoLecy JOHOWEHA KIbyYHWUX OAYKa O KyNTypHOM
pasBojy M Au3ajHUpatby KyNTYPHUX NONNUTUKA HA HALMOHAITHOM, PETMOHAITHOM W

8



Cappxaj npegmerta

Nutepatypa

Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3Bohera
HacTaBe
OueHa 3Hatba

IOKanHOM HUBOY jaBHUX yrnpaBa. 3a cBaKy 06acT yMETHOCTU CTyAeHT he yno3HaTi u
ofrosapajyhe Moaene WHCTpyMeHaTa KynTypHux nonutuka y Esponu. CtyaeHT he ctehu
3Harba 0 npoLecrMa KynTypHe NonuTuKe, Kao Aery jaBHe NomnuTike, Kpo3 onLuTy
nerucnaTuBy v nojeHa4yHa 3akoHcKa akTa penieBaHTHa 3a KyNTYPHU MEHALIMEHT.
CrypeHT he, Takohe, cTehn HeonxogHa 3Haka O 3aLUTUTK ayTOPCKUX Npasa
MoryhHOCTUMa yCTaHoBa KyNnType W yMeTHUKa Aa Kpo3 3aLUTUTy ocTBape AofaTHe
npuxoge.

MpenaBara Cy MHTEPaKTUBHA 1 OpraH1u30BaHa y TPW KOH3UCTEHTHE LiennHe Koje 3Bojae
npocecopu u3 ®paHuycke, Xpeatcke n Cpbuje: KyntypHe nonutuke EBponcke yHuije,
KyntypHe nonutuke Ha bankaHy u HauuoHanHe kyntypHe nonutuke. MNpeamet obyxsata
W pagunoHnLEe: Kako ce nuwe policy paper v kako ce npuoputeTn MuHncTapcTsa Kyntype
n3paxasajy Kpo3 KOHKypHe MpUOpUTETE M YroBOpe Ca WHCTUTyLMjama Kyntype u Coi.
M3a3oB 3a KpeaTope KynTypHe MOMWUTUKE je Kako Aa ycarface 3alTuTy NO3UTUBHUX
KapaKTepucTka WHCTUTYLUMja YMETHOCTU W KymnType ca KpeaTUBHUM AWHaMW3MOM 1
NHOBaLMjOM Y CBWUM 06nacTuM yMETHOCTU 1 Hayke, Kao M Kako Aa npuUMeHe Ty BPCTY
nonutuke. CTora je BaXHO Aa ce carneaajy “3a3oBu 1 NOTEHLMWjanmM cTBapakba 3aKoHCkKe
perynaTuee Koja 61 nomorna octeapusary TUX LurbeBa. Kpos komnapaTuBHy aHanmay
ayTopckor npasa M npobriema Herose MMNAeMeHTauuje y 3emrbama TpaH3ULMOHe
ekoHomuje obpafuBahe ce W acnekT Be3aHW 3a 3aWTUTYy Kako ayTOPCKKX,
CTBaparnaykux, Tako 1 n3sofaykux manux npasa.

1. Krby4Hu nojMoBM KynTypHe nonuTuke; 2. ictopuja KynTypHUX NonuTUKa — of pyke
po CosjeTckor caBesa; 3. MicTopuja KynTypHUX NONMTUKA — KyNTypHa NONMUTUKA
KparbesuHe Jyrocnasuja, COPJ u CPJ; 4. UcTopuja KynTypHUX nonutuka — Manpoosa
KynTypHa nonutuka y ®paHuyckoj; 5. ictopuja kyntypHuX nonntuka — Maseposa
KynTypHa nonutuka y Hemaukoj; 6. Hueou kyntypHe nonutuke; 7. Mogenu KyntypHe
nonutuke; 8. MHCTpyMeHTH KynTypHe nonutike; 9. 3aKoHcka perynaTvea Be3aHa 3a
kynTypHy nonutuky; 10. OgHoc KynTypHe nonuTuke 1 npasa; 11. OgHoC KynTypHe
nonutuke n ekoHomuje; 12-13. Aytopcka npasa; 14-15. MNpeseHTaumje CTyaeHTCKUX
pagoBa

1. Writing Effective Public Policy Papers — A guide for Policy Advisers in Central and
Eastern Europe, Local Government and Public Service Reform initiative, OSI, Budapest,
2000, http:/Igi.osi.hu

2. Djukic Dojcinovic, Vesna (2002) Cultural policy in Serbia, activity report, research and
policy papers, www.policy.hu/fellows/djukic

3. Mundy, Simon (2000) Cultural Policy, A Short Guide Council of Europe

4, Bourdieu, Pierre (1979) La distinction, critique sociale du jugement, Paris: Minuit

5. d'Angelo, Mario e Vespérini, Paul (1998) Politiques culturelles en Europe: une
approche comparative, Strasbourg, Editions du Conseil de I'Europe, Série Formation,
sept. 1998

npegaearsa:30 Bexb6e:15 CTyAmnjcKM
NCTpaXnBaYKm
pag: 15

npenasara, Aebate, paguoHuLe, NpeseHTaLuje, UCTpaxuBayka npakca

100 noeHa

MpeancnutHe obaBese 3aBpLUHM ncnnuT

aKTMBHOCT Y TOKY Npefasara 20 MUCMeHW ucnuT 50

PenoBHo noxahatbe HacTase 10 TecT 20



HaswuB npegmeta

HacTaBHuLK

CapagHuum
Crartyc npegmeta
Bpoj ECIMNB

Ycnos

L npegmeTta

Wcxop npeamerta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHE

MEHalllMEHT MHTEPKYNTYPHUX YMETHUYKNX npojeKaTa

ap Oparvhesuh LWewnh MuneHa, ped. npod. GakynteT Apamckux ymeTHOCTH, YY
ap boxwjen Xak (Bonniel Jacques), BaHp. npod. YHuBepauteT JnoH 2, JnoH,
®paHuycka (Universite Lyon2)

mp Mapkosuh MapwuHa, pea. npod. ®akynteT Apamckux ymeTHOCTH, YY
obaBe3Hu npegmet
6

ynuc Ha oarosapajyhu cemecTap 0BOr CTyaAMjCKOT mporpama Wim CRIMYHOT CTYAM|CKOr
nporpama 3a CTyZieHTe y nporpamy pasmeHe

Lnrb npegmerta je ga omoryhu cTyaeHTMMa da pasymejy notpeby v 3Havaj NoACTULaHa
WHTEPKYNTYPHUX YMETHUYKMX NpojekaTa y MynTUKYNTYPHOj CPEAUHN 1 CABPEMEHOM
€BPOMNCKOM KOHTEKCTY; @ UM [a 3Hakba 13 NpojeKTHe MeTo4osIoru]e W ynpaBrbatba
NpojeKkTUMa: O Maeje U KoHLeNnTyanusaumje, Npeko ausajHa Npeasiora npojekTa,
pasBujarba TMMa 1 TUMCKOT pafa, npaBrbetba bylieTa npojekTa, haHapejuHr
aKTUBHOCTU, Te UHCTPYMEHATa 3a MOHUTOPWHT 1 eBanyauujy. Lurb npeamera je ga
CTYOEHTU OBNafajy v BELUTUHaMa npeseHTauuje, yoehusara, a nocebHoO OHUM
BELUTWHAMa HEOMXOAHUM Y WHTEPKYNTYPHOM aujarnory.

OsnagaBare 3HawMMa Koja CTyaeHTe ocnocobrbaBajy f4a CaMocTarnHo OCMUcHe
NpojeKkTHy uaejy (unu je npenosHajy), fa 3Hajy pasnuunTe MeToae pa3syjata uaeje, aa
KOHLMNUpajy Npojekar ca jaCHOM MeTOLONOMjOM peanuaauyje, Hanuwy ra u
chopmatupajy y 0bruky akuMoHor nnaHa, page Ha Npukynbaky CpeacTasa, no
MoryhcTBy peanuayjy v esanyupajy.

MpeameT ce 6aBu 3HamMa 1 BELITUHAMA MEHALIMEHTa UHTEPKYTYPHUX YMETHUYKNX
npojekata, MXOBOM METOAOIOTM|OM U METOAAMA Koje Ce MOTy NPUMEHUTU Y HUXOBO]
peanusauuju. Teme koje ce obpahyjy Tokom Kypca:

1. [pojekTHa foruka U NPojeKTHN MEHALIMEHT; 2. IHTepkynTypHa Meaujaumja n
KoMyHUKauuja; 3. IHTEpKYNTYPHU YMETHUYKM NPOjEKTW, aHUMaLMOHa AeaTHOCT U
community art npojexTy; 4. VictpaxwuBarbe notpeba u MoTuBaumja -
npobnemaTtu3auyja npojekTa (LurbHe rpyne, LrbeBy NpojekTa); 5. [eduHucare
naeje MHTEPKYNTYpHOT NpojekTa; 6. Pa3sujate naeje npojekta, 7. Jlngepctso u
npojektHn TuM; 8- 9. lMporpam 1 MeTogonoruja Npojekrta — onepatvenu nnax; — 10.
OpnpxuBocT npojekTa, byLieT n uHaHcujcku nnax npojekta;  11. OcHoee fundraisinga
(moHaumje, cnoH3opcTBa, napTHepcTBa);  12. KoHTpona v eBanyauuja;  13. M3papa
npegnora npojekra; 14-15. YcnelwHo npedcTasrbake NpojekTa - u3paga npeseHtauuje.

Dragicevi¢ Sesi¢, Milena i Dragojevié, Sanjin (2004) Intercultural mediation in the
Balkans, Sarajevo: Library "The University Book"

[parvuhesuh Wewwnh, MuneHa n Ctojkosuh, Bpanumunp (2007) KynTypa: MeHaLMeHT,
aHuMaumja, MapkeTuHr (lwecTo nsgarse). beorpag: Knuo

Chong, Derreck (2007) Arts Management. London: Routhledge

Intercultural Dialogue. Best Practices at Comunnity Level
ec.europa.eu/dgs/education_culture/dialogue/catal_dial_en.pdf

Mollard, Claude (1994) L'ingenierie culturelle. Paris: Presses universitaires de France

npenasara:30 Bexbe:15 CTyaujcKm



HacTaee

MeToze usBohewa
HacTaBe
OueHa 3Hatba

HaswnB npegmeta

HacTtaBHuLm

Cratyc npegmeTa
Bpoj ECIB

Ycnos

LUwnrs npegveta

Wcxop npeameta

Cappxaj npegmerta

UCTPaXnBa4vku

pag: 30
npepasatba, Aebate, pagnoHule, CTyaumje cnyyaja
100 noeHa
MpeancnutHe obaBese 3aBpLUHM ncnnT
PenoBHo noxahate HacTase 10 npeasior npojekTa 40

aKTUBHO yueluhe y HacTaBm

Bexbe 10
CeMuHapcku pag 20
(EBanyaumja npojekTa)

npeseHTauuja npojekTta 20

MapKeTUHT y KynTypu

Ap Bapbarosa Jlnayja, goueHT, LloH MoncoH nocnoBHa LKkona, YHuBepanuteT
Konkopawuja, MonTtpean, Kanaga (John Molson School of Business, Concordia
University, Montreal, Canada)

ap 3apuh CuHuwa, pea. npod). EkoHomcku dakyntet, BY

ap Caro-fysopy JdomuHuk, pea. npod. YHueepautet a'Axrepc, PpaHuycka (Sagot-
Duvaroux Dominique, Université d'Angers)

ap MapTuHonu AHa, goueHT, dakynTeT apamckux yMeTHoCTH YY

obaBe3Hu npegmeT

5

ynuc Ha ofrosapajyhi cemecTap OBOT CTyAMJCKOT Nporpama Uit CIIMYHOT CTyAM|CKOT
nporpama 3a CTyAeHTe y Nporpamy pasmeHe

Linrbesn npeameTa cy Aa npeacTaBu TEOPUCKE AOMETE MapKETUHIA Y KynTypu, Te
yno3Ha CTyfieHTe ca MOryRHOCTUMA NPUMEHE 3Hakba, MHCTPYMeHaTa 1 TEXHUKa
MapKeTUHra y ycTaHoBama KymnType, Kao 1y peanuaaumju yMETHUYKMX NpojekaTta u
MaHudecTaumja; OBnaaaBame cTpaTernjama ogHoca ca jaBHowhy; pasymeBarbe
Mefy3aBUCHOCTM NPOrpaMCKO-MapKETUHLLKOT AeroBaka 1 3Havaja paga Ha pasBojy
nybnuke, kao 1 MefyHapoAHOM NnacMaHy YMETHUYKUX Aena W npojekara.

CryneHTn he ctehn Teopujcka 1 NpakTU4Ha 3Hatba Yy JOMEHY MapKeTWHra U 04HOCca ca
jaBHOLWNY; 3Hahe aa u3page MapKeTUHLLKKM NIaH W nnaH ogHoca ca jaBHolhy, kao u aa
pasBujy oaroapajyne UHCTPYMEHTE HUX0Be peanusauuje; 3Hahe aa KoHuunupajy
KOpropaTMBHI MAEHTUTET OpraHu3auuje y Kyntypu; buhe ynyheHu y npouec u kibyyHe
acrnekTe NpoM3BOAHE VI NPUMEHE NPOMOTUBHIX MaTepujana opraHusaumje; 3Hahe aa
HanpaBe NnaH NpuKynrbaka CpeacTaBa, COH30PCKM NakeT, a yno3Hahe u 0CHOBHe
enemMeHTe NpaBHUX yroBopa NoTpebHMX Y JOMEHY MapKETUHra.

MpeameT MapKeTUHr y KynTypu npyxa CTyAeHTUMa TEeOpujcke M MpakTU4YHE acnekTe
Be3aHe 3a pasBujare MapKETUHLLKUX NnaHoBa, noborbliaka u oborahmsarba nonuTuka
pa3sBoja nNybnuke, 1 npyxa yBUA Y 3Ha4aj KOji OAHOCK ca jaBHOWNY MMajy 3a pasBujare
napTHepcTaBa M ABOCMEPHY KOMYHUKaLMjy u3MeRy opraHu3aumje 1 cpeauHe y Kojoj oHa
(yHKUMOHMLLEe. Teme Koje ce obpalyjy y OKBUpY npegmeTa:

1.YBOA y MapkeTuHr y kynTypu, 2. TpxuwTe kyntype; 3. cTpaxusare 1 aHanusa
TpxkUwWTa (nybnmuka n Henybnuka) 4. CTpaTernjckn MapkeTUHT y ycTaHoBama KynType, 5.
OyHKUWje MapkeTuHra; 6. MigeHTUTET ycTaHoBa KynType (KopnopaTuBHU NOEHTUTET); 7.
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NutepaTtypa

Bpoj yacoea akTuBHe
HacTaBe

MeToze nsBohewa
HacTaBe
OueHa 3Hama

HaswnB npegmeta

HacTaBHuLK

Craryc npeameTa

Bpoj ECIB

Ycnos

LUwnrs npegveta

Wcxop npeameta

Cappxaj npegmeTa

MapKeTUHT MUKC y ycTaHoBama KynType; 8. MapkeTuHLUKa kaMmnatba, ornallasare 1
Meauja nnax; 9. MacoBHW Meauju — paguno, Tenesuanja, UHTEPHET U HOBU Meaujn Y
(bYHKUMjW npomoLmje KynTypHuX gewasatba; 10. MnaH npukynbaka cpeacrasa u
thaHape;j3uHr ctpateruje (cnoH3opcTtea v goHaumje); 11. [pyLuTBEHO 0ArOBOPHO
nocnosate; 12. OgHocu ca jaHowhy; 13. O6nuum genoBatba 1 cTpaTeruje ogHoca ca
jaBHowwhy; 14-15. MpeseHTauuje CTyOEHTCKUX pagoBa

1. Colbert, Francois et al (2006). Le marketing des arts et de la culture (3e edition).
Montreal, Canada: Gaetan Morin Editeur

2. Byrnes, William (2009). Management and the Arts. Burlingon, USA: Elsevier

3. Kotler, Philip and Scheff, Joanne (1997). Standing Room Only: Strategies for
Marketing the Performing Arts. Boston, Massachusetts: Harvard Business School Press
4. Diggle, Keith, Arts Marketing, Rhinegold Publishing Ltd, 1994 (Marketing umetnosti,
srpsko izdanje, CLIO, Beograd)

5. Privatization and Culture, Ed. by Peter B. Boorsman, Kluwer Academic Publishers,
Dordrecht, 1998

npegaearsa:30 Bexbe:15 CTyAmnjCcKM
NCTPaXMBaYKM
pag:

npefasatba, NpeseHTaumje, cTyamja cnyyaja

100 noeHa

MpeaucnuTtHe obasese 3aBpLUHK MCNIUT

PenoBHo noxahatse HacTase 10 NUCMEHW UCTIUT 60

CemuHapcky pag (Bexba n3 30

MapKETUHT NnaHa)

MeHalMeHT JbyACKUX pecypca Yy KynTypu

ap Opnuh PaHko, pea. npod). GakynteT opraHn3aLmnoHnx Hayka, BY
ap Mapuuuh Hukona, pegd. npod. ®akynTeT gpaMckux ymeTHocTH, YY
Ap Manguh TujanHa, pea. npody. PakynTeT Apamckux yMeTHocTH, YY

ob6aBesHu npeamet

4

ynnc Ha ogrosapajyhu cemecTap OBOT CTyAMCKOT Nporpama N CIIMYHOT CTyAujCKor
nporpama 3a CTyZeHTe y Nporpamy pasmeHe

Cruuare 3Hara 1 BELUTUHA Y JOMEeHY MeHalMeHTa JbyCKUX pecypca, Te yCBajakbe
OCHOBHMX KOHLienaTa paBoja rbyackux pecypca (HR koHuenata) v coumonoruje
opraHusaumje.

CnocobHOCT U3pafe NnaHa pa3Boja kafpoBa ycTaHoBa KynType U yMeTHoCTU. MpuMeHa
CTEYEHWX 3Hatba Kpo3 CTyAMje CNyyaja U NPOCheCMOHAIHO UCKYCTBO; MMNNeMeHTaLuja
TNMYHOT NNTaHa 1 pasBoja.

Ynackom y ABafeceT NpBI BEK NpencninTaHa je v pefeduH1caHa yrora MeHaliepa

12



NutepaTtypa

Bpoj yacoea akTuBHe
HacTaBe

MeToze nsBohewa

HacTaBe
OueHa 3Hatba

HaswnB npegmeta

HacTaBHuLK

Craryc npeameTa

IbYACKNX pecypca, Kako y ApyriM obractuma Tako 1y obnactv kyntype, yMeTHOCTH 1
meauvja. Motpeba 3a npohecnoHanyyma y oBoj 06nacTut Kao U akTMBHOCTUMA, KojuMa
OHY [ONPUHOCE CaBPEMEHOM CTPATELLKOM MEHALIMEHTY je Of Kiby4YHe BaXHOCTH 3a
yCrex cBake opraHuaalyje, 04HOCHO MHCTUTYLMje. Teme Kojuma ce kypc 6asu:

1. lMojam MeHaLMeHTa FbyACKUX pecypca

2-3. Ctparteruje 1 (byHKUMje MEHaLIMEHTa JbyACKNX pecypca

4-5.Mnannpatse rbyackux pecypea (cenekuuja; ysohere y nocao...)

6. AHanu3a nocna, cuctematusaumja pagHux MecTa;

7. 06nuum paga, NnpucTynu ynpasrbatba Sbyauma (pa3Bsoj kagposa U ynpaBibate
kapujepom),

8. Ynora dunosodmje nocrnoeara yMETHUYKIAX M MEAMJCKUX OpraHu3aumja y
MeHaLIMeHTY Fby[CKUX pecypca

9. MoTuBaumja, 3a40BOMBCTBO NOCNOM, NPOECMOHANHN Pa3Boj (pasBujare yMETHUUKOT
TanexTa)

10. Mcuxonoruja yMeTHUYKe opraHu3auuje. TUMCKK pag, NpUnagHoCT rpynu U rpynHux
mopan

11. CaBpeMeHM TPEHOO0BY Y MEHaLIMEHTY FbYACKUX pecypca y KynTypu: couujantm
CcTaTyC yMeTHUKa, Meaujckux npodecuoHanaya, yMeTHuuKa, CUHAWKamHa u apyra
CTPYKOBHa yapyxetba MeflyHapoaHe Mpexe

12. KagpoBCcku MEHALIMEHT M 3aKOHOAABHM CUCTEM Y KYNTYPU 1 MEAMCKOM CUCTEMY
13. KpeaTuBHuM TMMOBM 1 MHOBaLWja

1. Torrington, Derek et al (2010). Human Resource Management. London: Pearson
2. Coghlan, D. and Brannick, T (2002). Doing Action Research in Your Own
Organisation. Thousand Oaks, Ca: Sage,

3. Gysbers, N. Life Career Development: A Needed Perspective for all Counseling,
http://www.counseling.org/Resources/Library/VISTAS/vistas04/7.pdf

4. Eugene Enriquez (1992). L'organization en analyse, Paris: Presse universitaire de
France

5. Argyris, C. and Schon, D.A. (1996). Organization Learning Il: Theory, Method, and
Practice. MA: Addison-Wesley

npenaeara:30 Bexbe: CTYAMCKM
UCTpaxmBaykm
pag:

npenasatba, NpeseHTaumje, ctyanja cnyyaja

100 noeHa

MpeaucnutHe obaBese 3aBpLUHK MCNINT

aKTUBHOCT Y TOKY npefaBatba 20 MUCMEHMW UCTUT 70

PeposHo noxahare HacTase 10 yCMeHu uenTt

Yutamwe cnuke bankaHa

ap Oakosuh HeseHa, pen.npod, PakynteT ApaMckux ymeTHOCTH, YY

ap Wysakosuh Muogpar, peg.npod, ®akynTeT My3uuknx yMeTHOCTH, YY
ap Pakouesuh CeneHa, aoueHT, akynteT My3udkux yMeTHocTH, YY
Panajuh CseTtosap, npod. emeputyc, ®akynteT gpamMckux yMeTHoCTH, YY

1360pHY NpeameT



Bpoj ECTIB

Ycnos

L npegmeTta

Wcxop npeameta

Cappxaj npegmeTa

Nutepatypa

Bpoj yacoBa akTuBHE
HacTaBse

MeToze nsBohewa
HacTaBe

OueHa 3Hatba

3

YMUC Ha ogroBapajyhu cemecTap 0BOT CTyAMCKOT Mporpama Urk CITMYHOT CTYAMjCKOT
nporpama 3a CTyZieHTe y nporpamy pasMeHe

Lurb kypca je fia ucnuta nuTarba KynType, ApyLUTBa U UcTopuje bankaHa kpos aHanuay
TEKCTOBa penpe3eHTaLuje — Kao ckyna UCTIpenneTaHnx CUCTEMA KOAOBA - YCIIOXHEHMX
cBe0OyXBaTHIM [EeM0BaHEM KOHTEKCTA.

Mo ycnelwHOM 3aBpLUETKy HacTaBe W3 npeameTa Of CTyAeHTa ce o4ekyje Aa byae
cnocobaH aa feduHuie kibyyHe Tepmune Ctyauja kyntype bankana, aa geduHuwe
penpe3eHTaLmjCKe XaHpoBe W CTUNOBE, Aa Byae cnocobaH fa y4ecTByje y KpUTUYKIM
nebatama o kyntypu bankaHa, CTyaujama kynType , KynTypHOT UOEHTUTETA U HUXOBE
NOCEBHOCTM 1 3aBUCHOCTU O UCTOPMJCKIX U MAEOMNOLLKUX MeHa, Aa byae cnocobaH Aa
aHanuaupa TeKCT U eBanyvpa Teopujcke Npemuce W a oBnajaa TEXHUKOM Nicama
Hayy4Hor eceja.

Kypc Yutare cnvke bankaHa 6aBu ce aHanWu3oM penpe3eHTaLmCkux napagurmm
bankaHa y ymeTHOCTM 1 Meaunjuma 20. Beka (hyHKLMOHANHO ogpefeHnx y oqHOCY Ha
TBOPOY 1 AEKOHCTPYKLM]Y HaLuje N HaLWMOHAIHO-KyNTYpPHOT MAEHTUTETA. TeMe Koje ce
obpahyjy y okBupy npeamerta:

1-3. HaumoHanHu u KynTypHW uaeHTUTeT

4. Myauka u bankaH

5. bankaHcka onepeta

6. OyeBu v oum - penpeseHTaumja bankaHa v bankaHckux Tema y nurepatypu

7-8. MNokpeTHe cnuke: bankaHnsam Ha unmy 1y megujuma

9. Buaeo apT: og KoHUenTyanuama 4o NocTMoAepHU3Ma

10. Hemoryha choTorpacuja

11-12. bankaHusauuja n EBponeusaumja

13. BankaHcku XaHp kao MeTa-xaHp

14-15. MNpepacTaBrbare 3aBPLUHMX pafoBa k aebata

1. Banac, Ivo (1992). Eastern Europe in Revolution. Ithaca and London: Cornell University
Press.

2. Bjeli¢, Dusan and Savi¢, Obrad (eds.) (2002). Balkan as Metaphor: Between
Globalisation and Fragmentation. Cambridge Massachusetts: The MIT Press.

3. Djuric, Dubravka/Suvakovic, Misko (2003) Impossible Histories: Historical Avant-gardes,
Neo-avant-gardes, and Post-avant-gardes in Yugoslavia, 1918-1991. Cambridge
Massachusetts: MIT press

4. lordanova, Dina (2001) Cinema in Flames: Balkan Film, Culture and Media. London:
BFI

5. Todorova, Maria (1997). Imagining the Balkans. New York and Oxford: Oxford
University Press.

npenasatba:30 Bexoe: Apyrv 06amuum CTYAM|CKM
HacTaBe: UcTpax. pap:
npeaaBara ca Bextama- aHanuae TeKCTa, Ncake CeMUHapCKOr paaa

100 noeHxa
MpepucnuTHe obaBese 3aBpLUHN UCTUT
aKTUBHOCT Y TOKY NpefaBama 20 MUCMEHW ucnnuT 70

PepnosHo noxahare HacTaBe 10 yCMeH uenTt



HaswuB npegmeta

HacTtaBHuum

Crartyc npegmeta
Bpoj ECIB

Ycnos

Lwnrs npegveta

Wcxop npeameta

Cappxaj npegmerta

NutepaTtypa

EBponcka KynTypa - NpownocT, cagalukocT, 6yayhHocT

ap Togoposuh JeneHa, JoueHT, PakynTeT NUKOBHUX YyMETHOCTH, YY
ap Wywvua Hukona, goueHT, GakynTeT MMKOBHUX yMETHOCTK, YY

130OpHM nNpegmeT
3

YNNG Ha ofroBapajyhi ceMecTap OBOT CTyAMJCKOT Mporpama Wi CIIMYHOT CTyAMJCKOT
nporpama 3a CTyZieHTe y nporpamy pasmeHe

1) [la npyxu LenoBuT yBUA Y €BPONCKY KyNTYpY — Npernes Kiby4YHnX (MpoLwumx n
capalkbunx) npobnema v cTpaternja (Hay4HO—TEXHUYKUX, MOMUTUYKIX, yMETHUYKMX,
uo30dCKMX, PENUIMiCKIX N EKONOLLKMX), HIXOBOT peLlaBatba Kpo3 UCTOpUjy, kao 1
nepcnekT1Be eBponcke Kyntype. Paseuja pasymeBare Ha OCHOBY LIENOBMTON yBIAA, @ HE
Ha OCHOBY NapLjanHux cermeHara.

2) [la npyxu BaxaH KOHTEKCT 3a Apyre npeaMeTe-KypCeBe Ha OBUM CTyaujama.

3) [la nomorHe cTygeHTUMa fa carnegajy ceojy byayhHocT (npodecuje n uoeHTuTeTe) y
OKBMPY EBPONCKIX MHTErpaLyja- kao AyropoyaH OAHOC.

1) Moumatbe eBponcke KynType Kao KynType koja je NpoLuna Kpo3 HEKONMKO dasa
(aHTUKa, Cpeatby Bek, HOBY Bek, 20. B. 1 rmobanHa 3ajeaHuua), y MHTepakumju ca apyrm
kyntypama (Asuje, Adpuke, jyxHe 1 ceBepHe AMepUKe).

2) YBuharbe aa je KynTypa cp eBpOncCKOr NpojekTa v Aa cy KynTypHU MAEHTUTET 1
CpeAcTBa KOMYHMKaLMje OCHOBA NaHEBPONCKE 3ajeAHULE U MAEHTUTETA.

3) MoppLuKa javarby KyNTypHWUX U akaeMCK1X Be3a, kako 13Mefly 3emarba pervoHa, Tako
1 uamehy jyronctouHe Espone v EBpone y wupem cmucny.

4) Yuhare 4a MHTENUreHTHO NpUXBaTake 1 KPUTUYKM CTaB - Kako Npema foKanHoM
Hacnefy Tako 1 npema rnobanHom ApywTsy - Mory GUTH NpaBa anTepHaTUBa KynTypHOM
3aTBapay, Tpubanuamy, unu yHgameHTanm3my

1. Tparatbe 3a HOBUM NOYETKOM - 04 Hoe [0 eKoLeHTpan1ama;
2. Penurvnosnu patosw 1 TonepaHumja Mefy penvrijama;

3. PomaHTn3aM 1 TpaHCLeAeHTanucTy;

4. Kome npunapga 6yayhHocT (og yTyprama 4o NOCTMOAEPHE);
5. YoBek HacynpoT Npupoam y KOHTEKCTY €BPONCKE KYNTYPE;

6. EBponcke ugeje ca rnobanHum umnamkaumjama;

7. ObnukoBar-e eBPONCKOr MAEHTUTETA;

8. [IeKOHCTpYKUMja eBPOLIEHTPaIn3Ma;

9. Hape v nocneguue New Age nepuoga;

10. Meaujn MacoBHUX KOMYHMKaLMja 1 MHEOPMATUYKO APYLUTBO;
11. Peu HacynpoT cnnuy - KOHQUKT 1 capagrba;

12. Teno v ngeHTUTeT y €BPONCKOj YMETHOCTM U KYNTYpPW;

13. MNocTMoaepHa Apxasa 1 noTpara 3a UAEHTUTETOM;

14. EBponcka nepcnekTuea;

15. Kpaj uctopuje, cyaap umsunusaumja 1 MyntTukynTypanusam

1. Arrendt, Hannah (1951). Origins of Totalitarianism. New York
2. Ball, Hugo (1996). Flight Out of Time: A Dada Diary. University of California Press
3. Baudrillard, Jean (1981). For a Critique of the Political Economy of the Sign. St. Louis:
Telos Press
4. Toffler, Alvin (1970). The Future Shock. New York: Bantam Books
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Bpoj yacoBa akTuBHe
HacTaBe

MeToze usBohewa
HacTaBe

OueHa 3Hama

HaswnB npegmeta

HacTaBHuLK

CapagHuum
Crartyc npegmeta
Bpoj ECIMNB

Ycnos

L npegmeTta

Wcxop npeameta

Cappxaj npegmerta

5. Marcuse, Herbert (1962). Eros and Civilization. New York: Vintage

npegaeara:30 Bexoe: Apyru 0bnuum CTyAmnjCcKM
HacTaBe: ncTpaxmeay
kn pag;

Hekonuko faHa npe cBakor npefasakba, CTyAeHTU Aobujajy (eNeKTpoHCKM) CaxeTak
npefasarba ca OCHOBHOM NUTepaTypoM W ynyhnsaweM Ha peneBaHTHe TEKCTOBe Y
UnTaHuw, kako Bu yoBrimumnm KOHTEKCT faTe TeMe 1 pefieBaHTHa nuTaka. HakoH
npefasara MOry fja nocTasrbajy nuTara 1 AUCKYTYjy O NojeanHuM Temama u
cagpxajuma HacTase. CBako npefaBatse je NOBe3aHo Ca BU3YeNTHUM npeseHTauujama.

100 noeHa
MpeaucnutHe obasese 3aBpLUHK MCNIUT
pefoBHO noxahawe HacTaBe 10 NUCMEHU UCTIUT 60

YCMEHW uenT 30

MeToponoruja Hay4HoO-UCTpaXMBayKor paaa

ap Uejuh CnobopaaH, goueHt, dunosodcku dakyntet, BY
ap bosoxe Xah-Mon (Bozonnet Jean-Paul), BaHp. npod. HCTUTYT NOAMTUYKMX Hayka,
peHo6n, ®paHuycka (Institute des Etudes Politiques, Grenoble)

mp Jonunh CeeTtnaHa, acucteHT, ®akyntet Apamckux yMeETHOCTH, YY
obaBe3Hu npegmet
5

ynuc Ha ofrosapajyhi cemecTap OBOT CTyAMJCKOT Nporpama Ui CIIMYHOT CTyAM|CKOr
nporpama 3a CTyAeHTe y Nporpamy pasmeHe

YBofetbe CTyieHaTa Y Hay4HO-MCTPaXvBaYKi Pafl U YNo3HaBake Ca OCHOBHIM MeTofama
TEOPHCKIX 11 eMMUPHiCKUX UCTPaXMBatbA.

CtypeHT Tpeba Aa caBnaga HayyHU NPUCTYN UCTPaxMBatba PEHOMEHA KyNType Kako y
AOMEHY KyNTYpHE NONUTIKE Tako 1 MEHaLIMeHTa (MCTpaxuBatba nybnuke, komnapaTmeHa
NCTPaXMBaHa MHCTPyMEHaTa KynTypHIUX NONIUTUKA UTL,.); OBNaJaBa BeLTUHaMa
[U3ajHMparba HayYHO-MCTPaXMNBAYKOT NPOjeKTa, NNaHupakba paja Ha NpojekTy, Kpeupatby
WHCTPYMEHaTa 3a UCTpaXxuBare (YNUTHULM U C1T), CNpoBofera NCTpaxmuBatba (BeLUTUHa
nHtepsjyncara). CTyaeHT Tpeba fa Gyae ocnocobrbeH 3a KOHLMNMpake 1 peanu3oBatbe
MacTep UCTPaXuBaYKOr MPOjeKTa M Nucake Te3e kao Hay4HOr TeKcTa.

Yno3HaBatbe ca Hay4YHO-UCTPaXMBAYKUM NPUCTYMOM Yy KYNTypH, LMrbeBuMa 1 3agalmuma
Hayke, CMUCITy W ynoTpebun cTpaxusarba y KynTypHOj NOANUTULM W KyNTYPHOM
MeHalMeHTy. Cagpxajem cy obyxBaheHn 1 OCHOBHW METOAM W UCTPaXMBAYKe TEXHUKE
(aHkeTe, UHTEPjBYW, MOCMATpakE CTyAMja CnyYaja, UTA.)

1. ®ase uctpaxueara - 13paga naejHe ckuLe UcTpaxusarba (HayyHor npojekTa); 2.
Teopujcko-NojMOBHO UCTPaXKMBaHE U HETOBM METOAK; 3. TeopujCKu NpucTynu
(KoHUenuuje) ncTpaxmueary yMeTHOCTH:; 4. MeToaM eMnupujckor UCTpaxuBarba —
aHKeTMpate, MHTEPB]Y, CUCTEMATCKO NOCMATpak-e

5. MeToan eMnNupmjcKOr UCTpaxXmuBaka - COLMO-KyNTYpOMOLLKY EKCNEPUMEHT, CTyauja
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cnyyaja (MoHorpadhcko UCTpaxuBarbe), brorpadickn MeToa, METOA MOLENOBakb:A,
CTaTUCTUYKM METOA,

6. MeToan eMnupmjcCKOr UCTPaXMBak-a - Y30PKOBakLE - CryYajHu1, PENpPeseHTaTUBHA 1
KBOTHM y30paK; y30pak 3a UHTEpPBjY, aHKETY, aHanu3y cagpxaja, MKOHOMOLLKY aHanuay,
CUCTEMATCKO NocMaTpame

7. Obpaga nogataka v npukynbere rpahe - metoau obpage nogataka (CtaTucTuuka
aHanuaa, MeToau knacudukalmje, MeToam nepuoausaumje, MetToau rpaguykor
“ckasuBara noaaraka

8. MeToam aHanu3e 1 Tymayera nogartaka - eKCnnopaTMBHO-AECKPUMTUBHI METOA,
KOMMapaTuBHM METOZ, CTOPU|CKM KOMMapaTUBHM MeTog (Temnopanusaumja v
Meaumjaumja), aHanusa u Tymadere CTaTUCTUYKMX nojaTaka; 9. M3paga 3aBpLuHe
UCTpaXnBayKe CTyaMje - HaYMH UCKasnBarba pesyntata uctpaxueara; 10-11. TexHuke
npukynsbatrsa rpafe; 12-13. TexHuke y 0bpaau rpahe; 14. TexHuke CTpyKkTympatba rpahe;
15. CTpyKTYypa 1 OCHOBHM eIEMEHTI HayyHOr paja

NwTepaTtypa 1. Berthier, N (1998). Les techniques d'enquéte, Méthode et exercices corrigés, Paris: A.
Colin, Cursus

2. Group of authors (2009). Approaches to Social Research, USA: Oxford University Press
3. Frey, L.R., Botan, C.H. & Kreps, G.L. (1992). Interpreting Communication Research: a
Case Study Approach. USA: Prentice Hall

4. Kevassay, Sophie (2005). Memoire de recherche. Paris: Vuibert

5. Marshall, C. & G.B. Rossman (1989). Designing Qualitative Research,USA: Sage
Publications Inc.

BpojuyacoBa aktvBHe | npegasara:30 Bexbe: Apyrv 06nuum CTyaujcku
HacTaBe HacTaBe: ncTpax.pag:
MeToge n3Bohera TEOPU|CKM Le0 KpO3 NpefaBatba 1 aHanmay UCTPaxmBaYKUX MHCTPYMeHaTa

HacTaBe n3paga MHCTpyMeHaTa UCcTpaxuBarba (YUTHUK 3a UCTpaxuBare nybrvke)

aHanusa v esanyauuja noctojehux ucTpaxueara
UCTpaxmBare CTyauje cnyyaja NpUMkoM CTyaujCKor NyToBawa Yy pernoHy

OueHa 3Hatba 100 noeHa
MpeancnutHe obaBese 3aBpLuUHM ncnnuT
aKTMBHOCT Y TOKY NpefaBatba 20 MUCMEHN UCnuT 50
PenoBHo noxahatse HacTase 10 TECT 20
Haaus npegmeTta MeHalyMeHT KynTypHor Hacneha
HacTaBHuLK ap bykuh BecHa, pea. npod, PakynteT gpamckux yMeTHoOCTH, YY

ap Cybotuh WpwHa, npod. emeputyc, Akagemuja ymeTHoctn, YHC
ap Wona Tomucnas, pea. npod. ®unosodcku dakyntet, Ceeyumnuwre y 3arpeby

Crartyc npegmeta n3bopHK npeameT
Bpoj ECIB 5
Ycnos ynuc Ha ogrosapajyhu cemectap 0BOr CTyAUCKOr Mporpama Win CAUYHOT CTYAUCKOr

nporpama 3a CTyaeHTe Y Nporpamy pasmeHe

Unrb npegmeTa Lnrb kypca je Aa CTymeHTH CTekHY 3Harba NoTpebHa 3a MpUMeHy MHCTpyMeHaTa 1 Modena
KynTypHOr Hacnefa, kao 1 aa pa3ssujy MeTofle MeHalMeHTa ycMepeHe ka byayhem
pa3Bojy KynTypHor Hacnefja. /icToBpeMeHo, Lnrb kypca je f1a ynoaHa CTyAeHTe ca
pa3BojeM MapKeTWHLLKe CBECTM, IOCMAaTPateM U UCTpaxXmMBakeM noceTunala
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Wcxop npeameta

Cappxaj npegmeta

Nutepatypa

Bpoj yacoBa akTuBHE
HacTaBe

MeToze nsBohewa
HacTaBe

OueHa 3Hama

rioKanuTeTa 1 CoMeHuKa kynTypHor Hacrieha kao KoH3yMeHaTa ycriyra, ca nocMaTparem
cUTYaLpje 13 HUXOBE NEpCMEKTUBE, Kao W Aa YrosHa CTyAeHTe ca npunarofjaBakbem
nporpama 1 npaTehunx ycnyra notpebama v xerbama noceTunala.

CtygeHTu he cTehn Teopujcka 3Hara y 0BOM JOMEHY Be3aHa 3a No3HaBate
WHCTPyMeHaTa KyNnTypHe NONUTIKe Ha HaLMoHanHoM HuBoy, anu 1 Ha Husoy UNESCO-a,
CaseTa EBpone u EBponcke yHuje. MicToBpeMeHo cTehun he npakTyHa 3Hawa 1
CnocoBbHOCTM 3a aKTUBHO yyeLhe, KOHUMNMUPake 1 peann3oBatbe npojekata y JOMeHUMa
MeHalMeHTa KynTypHor Hacrneha, ca cneLnpuyHUM akLEHTOM Ha UHTEPCEKTOPCKY
capagty, Y3 eeKTUBHO M edhnkacHO KopuLiheta TeXHUKa MeHalLMeHTa.

Kypc Tpeba ga ynosHa nonasHuke ca ctpatervjama MeHayMeHTa KynTypHor Hacneha u
HaYMHMMa HEroBOT 04yBakba, Kao M YNOroM My3ejCKOr MapKeTUHra U MEHaLIMEHTa,
pasjalurbasajyhn u ycknahyjyhu notpebe KopucHIUKa ca HU30M NPaKTUYHUX aKTUBHOCTM.
Momohy TeopwjCKOr 1 NPaKTUYHOT UCKYCTBA, CTyAeHT he GUTH y npunuum Aa npeanoxe
jeaaH oa moryhux npaBaLa peaedmHucare Myaeja. Ca apyre CTpaHe akleHar je Ha
cneuuduyHocTMMa KynTypHor Hacnefa barnkaHa, Te éBpOnCKUX 1 HaLMOHaMHWX nporpaMa
3a HErOBY peBanopu3aLmjy 1 YKrbyunBare y caBpeMeHu KynTypHu XuBoT. MpeameT
KpUTUUKe aHanu3e u esanyauuje 6Guhe nporpamu NonyT KYNTYPHUX pyTa, peBuTanusaLmje
WHAYCTPUjCKE apXeonoruje, eTHO Typuama, Kao U NOBE3aHOCTU KyMNTYpHOT TypuaMa 1
MeHalMeHTa KynTypHor Hacneha. [MpeaMeT ynosHaje CTyAeHTe ca ynoroMm MapKeThHra 1
MeHalIMeHTa y ynpaBsrbatby KyNTypHUM Hacnehem n mysejuma, pasjailasajyhu u
ycknahyjyhu notpebe KopuCHKKa ca HU30M NPaKTUYHKX akTMBHOCTM. [TomMohy Teopujckor n
NPaKTUYHOT UCKYCTBA, CTYAEeHTW he BUTW y Npunuum Aa npeanoxe jeaaH og Moryhux
npaBaLa pegeduHcarba Hekor My3eja kKpo3 CTyauje cnydaja. Teme YKIbydyjy:

1-2. KyntypHo Hacnehe bankana;

3. Ctparteruje 3awwTtute KynTypHe bawutuHe

4. CnoMEeHMLM 1 apXeonoLLKy NOKanuTeTK;

5-6. MeHalMeHT kynTypHe baLuTuHe

7-8. MapkeTuHr KynTypHe bawwTuHe

9-10. MeHaymeHT My3eja

11-12. MapkeTuHr My3eja

13. MnaHupatbe HOBMX UK pe-KoHLeNnTyanusaumja noctojehux nokanuteta

14. KynTypHuW Typu3am v KynTypHO Hacnehe

15. CaBpeMeHa yMEeTHOCT Y (hYHKUMjW peaeduHucara KynTypHe bawTuHe

1. DCMS Great Britain (2007). Heritage Protection for the 21st Century. London: DCMS
2. bykuh dojunHosuh, BecHa (2005). KyntypHu Typusam. beorpag: Knuo

3. Glévarec, Hervé and Saez, Guy (2002). Le patrimoine saisi par les associations, Paris:
La Documentation francaise

4. Howard, Peter (2003). Heritage: management, interpretation, identity. London:
Continuum

5. Xavier, Greffe (1999). La gestion du patrimoine culturel. Paris: Presse Universitaire de
France

npenasaa:30 Bexbe: 15 gpyru ob6nnum CTYAM|CKM
HacTaBe: UCTpaxmBay
K1 paa;

npeaaBatba y OKBUPY Kypca Cy MHTEPaKTUBHA: NpefaBatba, Npe3eHTalmje, UCTpaxmBadke
CTyauje, aHanuse cTyauja cnyyaja, anckycuje

100 noeHa
MpeaucnutHe obasese 3aBpLUHK MCNIUT
aKTMBHOCT Y TOKY NpefaBatba 30 MUCMEHN UcnuT 70



HaswuB npegmeta

HacTtaBHuum

Cratyc npegmeta
Bpoj ECIB

Ycnos

Lnrbe npegmeTta

Wcxop npeameta

Cappxaj npegmeTa

NutepaTtypa

Monutuka ectmBana usBohaukux ymeTHoCTH

ap Josuhesuh Anekcangpa, pea. npod. ®akynteT gpamckux ymeTHocTy, YY
ap MegeHuua MBaH, poueHT, ®akynTeT ApaMcKkux yMeTHOCTH,YY

ap Knauh JparaH, roctyjyhu npodecop, LieHTpanHo-eBponcku yHUBEP3UTET Y
ByaumneLuTu

n3BopHN NpeameT
5

yNnC Ha ogrosapajyhu cemecTap 0BOT CTyAMiCKOr Nporpama UniA CIMYHOT CTyAujCKor
nporpama 3a CTyA€eHTe y Nporpamy pasmeHe

YnosHaBake CTyaeHaTa ca ucTopujatoM ectmaana, hUXOBIUM CTaTyCOM, (OYHKLMOM U
3HavajeM y pasnuunTM KOHTEKCTUMA. Pa3Bujare KpUTUUKE MUCIU CTyAeHaTa NpUinkom
yCBajatba M aHanuae oapefeHnx KoHLenaTa CpoBeAeHo Kpo3 CTyauje cryyaja.
YouaBak€ pasfnnunMTUX MHCTPYMEHATa Y KOHLMNUpaky, peanusauuju 1 esanyauuju
3HayajHMX pecTUBanCKuxX Nogyxsarta y 3emMrbi U UHOCTPAHCTBY.

CTuuakbe CnocoGHOCTI 3a CaMOCTaNHO KOHLMMMpakke (DECTUBANCKOr NPojekTa, Heroso
nraHupatse 1 peanusaupjy, kao 1 esanyauujy v KPUTUYKy aHanuay pesynTata.

Kypc je HamereH NpoyyaBatby ekcniosnje cectusana y EBponu 1 HUXOBUX YMETHUYKMX,
00pa3oBHIX, EKOHOMCKMX, KyNTYPHO-NONUTUYKUX acnekata. [lonasHa npeTnocTaska jecte
Aa y Tonukom 6pojy decTBana Hemajy CBM jacHy CBPXY, Ynory 1 NpeuusHo aeduHncaH
WOEHTUTET M 4a cy 6pojHUM CnyyajeBrMa OCMULLILEHN 3a NOTpebe MapKeTUHra 1 kao
thopmyna 3a npukynsbare cpegcrasa. Obpahyjy ce cnegehe Teme:

1. Mag mogepHor ectuana. Of enuTUCTUYKE caMopenpe3eHTaLmje Ao KynTypHe
punrnomaruje

2. AnTepHaTMBHW W CTYOEHTCKN (hecTmBany TOKOM KynTypHe pesonyuuje '60-1x u '70-ux
3. MoaepHusam v KynTypa nHosaumje. Pa3Boj pecnekTueHe (yHKLMje Hekux decTusana
4. Ekcnnosuja chectmBarna HakoH 3aBpLueTka XnagHor pata

5. Cpxa, (PyHKUWMja, NO3NLMOHMPatLe U MHTEPaKLMja ca caapkajem

6. YMETHWUYKM LUrbeBm 1 PECTPUKTUBHU (hakTopu

7. WHTepHaLmoHanu3aumja u UHTEpKYNTYpHe pasnuke

8. MonuTuka npectuxa. HTepakuumja ca MHaYCTpUjoM Typuama

9. duHaHCHpatse 1 CNOH30pCTBa

10. Cypap nokanHor 1 rnobanHor. YTuuaj Apywutea n passoj nybnuke

11. MMoTpara 3a KOHTUHYUTETOM. MeHalepcke ogyke

12. ®ectnBan n obpasoBaHa nybnuka;

13. YTuuaj Mmeguja Ha KynTypHU KanuTan,

14. ®ectmBan kao ko-npogyLeHT. ojaea "koH3opuujyma" dectueana. Ctpatervje
TpaHcopmaumje

15. byayhHocT (pectusana y Esponu

1. Goldberg, RoseLee (1993). Performance Art. From futurism to the present. London:

Thames and Hudson

2. Klaic, Dragan (2002). The Future of Festival Formulae. A background paper for the

symposium of the same title organized by the Holland Festival in June 2002.

3. Klaic, Dragan (2002). Local interest, derived from a speech given at the EFA 50t

anniv. Conference. International Arts Manager, Dec 2002/January 2003.

4. Lacombe, Robert (2004). Le spectacle vivant en Europe, Modéles d’organisations et
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Bpoj yacoBa akTuBHe
HacTaBe

MeToge n3Bohera
HacTaBe
OueHa 3Hama

HaswnB npegmeta

HacTtaBHuLm

Bpoj ECIB

Ycnos

Lnrb cTpyyHe npakce

OuekmBaHu ncxopn

Cappxaj cTpyyHe
npakce

MeToze nsBohewa

OueHa 3Hama

politiques de soutien. Paris: La Documentation francaise
5. European Festival Research Project www.efa-aef.eu/en/activities/efrp

npegaearsa:30 Bexbe: 15 apyrv obmmum CTyAmnjCcKM
HacTaBe: ncTpaxmeay
kn pag;
negasatba, AUCKYCHje, NpeseHTauuje, CTyaunje cnyyaja, UCTpaXuBayku 3agaum.
100 noeHa
MpeancnutHe obaBese 3aBpLUHM ncnnuT
PLOBHO noxahake HacTase 30 NUCMEHU UCTIUT 70

CTpyu4Ha npakca

ap MwpjaHa Hukonuh, BaHp. npod.
ap BecHa Muikuh, BaHp. npod.
ap Maja Puctuh, goueHt

6
NEPTX0AHO NOMOKeHM uenuT 13 CTpaTerujckor MeHalMeHTa y KynTypu (13 npBor ceMecTpa)

Linrs cTpyyHe npakce je fa CTYAEHTM MPaKTUYHO MPUMEHE CTEYEHa Teopujcka 3Hatba, MpoBepe
CTeyeHe BeLUTUHe KOMYHUKaLmje, TUMCKOr pada, UCTpaxvBarsa, Npe3eHTaumje, anu v aa npopybe
yBUAE Y NPaKTUYHO NOTbE KyNType y AomMahiumM 1 MERyHapOAHUM YCroBUMa.

Ouekyje Ce Oa CTyAEHT peanuayje unu y4ecTByje y peanu3auunjn HeKor KynTypHOr npojekTa unu
aKTMBHOCTW, @ CTEKHe MPaKTUYHO 3Hakbe O pady Yy cneunduyHoj 0bnacTu unn ycnosuMa v aa
CTekHe NpodhecuoHanHe koHTakTe koju he BUTU ofpKaBaHM KPO3 HEMOB Aarbi NpodecoHamnHm
pag. Takohe ce ouekyje Aa CTYAEHT UCKOPUCTW NPUAKKY 3a NpeseHTaLm]y CBOje KyNTYpHE cpeaunHe
W tbeHUX QOMETa Y APYroj CPeamHu y kojoj ce obaBrba CTax (YKONMKO je CTax OpraHu3oBaH Y
APYroj 3emMrby 0f 3eMrbe Mopekra CTy4eHTa).

Cappxaj cTpy4He npakce 3aBuCK Of MHCTUTYLM|E KOja OpraHuayje npakcy, Tj. og obnactu kyntype
Y K0joj ce npakca peanuayje. Of CTyfeHTa ce o4eKyje YKIbyyere y creyudnyan npojekat
WHCTUTYLMje W pag Ha ogpefeHnM 3agaumma koju Mory BUTH y LJOMEHy UCTpaxmBara
(Mpukynrbatbe nogataka 3a npojekar), agMUHUCTpaLmMie NpojekTa, KoopAMHaLM|e NPOjeKTHUM
aKTMBHOCTMMa, OfHOCA Ca jaBHOLWNY, paga ca nyGrrkom 1 NoceTUOLMMa, OpraHu3aLimje n3noxom,
thecTuBana, kyntypHux gorahaja u MaHuecTaLmja 1 CAnYHo.

Crpy4Ha npakca npefcTasrba NpakThyaH pag Ha TePEHy W Tako YWHW JOMYHY TEOPHjCKOM
06pa3oBatby Ha OBOM CTYAMCKOM Nporpamy.

CtypeHT 6upa gomeH kynType y kojem he o6aBuMTW CTpyuHy npakcy, a Yy [OroBOpy ca
HaCTaBHWULMMA 3adyKEHUM 3a OpraHu3auujy CTpy4yHe npakce AedMHWLLEe Ce WHCTUTYuMja uniu
OpraHu3aumja, kao 1 KoHKpeTaH 3aaaTak. CTpyyHa npakca obyxsaTta: MCTpaxmBadku paf (aHanmaa
OpraHuW3auMje wWnM paga Ha MNpOjeKTy),  OPraHM3auMOHO-MPaKTUYHW  paf  CTYAEHTa,
anMUHUCTpUpake MpojekTa, eBanyaunja edekara genoBakba Unu pesyntata npojekta y yujy je
OpraHu3auujy CTyaeHT 610 yKIbyyeH.

100 noeHa

CtypeHT je y 0b6aBesun ga Hanuwe u3BeLLTaj 0 06aBIbLEHO] CTPYYHO] NpaKCH Koju ce ouetbYje, fa tu
Ha OCHOBY TOr M M3BELUTaja OArOBOPHOr NMLA W3 MHCTUTYUMjE Koja OpraHusyje crax, Aobuo
npensuiheH 6poj 6ogosa v yKynHy OLEHY.
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HaswnB npegmeta
Bpoj ECIB

Ycnos

Lnrb 3aBpLuHor paga

OyeknBaHu ncxoom

OnwTwn cagpxaju

MeToge n3Bohera

OueHa 3Hatba

3aBpLuHK pag
14

MonoxeHn cBM ucnnUTW npedBuheHn CTyAMjcKMM nporpamoM, oBaBrbeHa CTpyyHa npakca ca
nogHeTUM M3BelLTajeM, ofobpeHa Tema o cTpaHe Beha WHrepaucumnnuHapHux ctyaunja YY u
YCBOjEH M3BELLTaj O 3aBPLUEHO] MacTep Te3un of cTpaHe Beha MHTepancumnnuHapHux ctyauja Y.

L 3aBplHOr papa je Aa nokaxe Aa je CTyOEeHT OBnafao WCTPaXWBAYKUM U aHanUTUYKUM
BELUTUHAMa Y OLieHMBakbY COXEHMX Npobnema KynTypHe NofMTUKE W KyNTYPHOT MEHALIMEHT, Te
pa3BMO CMOCOBHOCTM aHanMTUYKE 1 KOMNapaTUBHE MHTEpNpeTaumje TPaH3WLMOHWX mpoLeca y
pervoHy bankana, EBponu 1 cBeTy.

Ouekyje ce Aa je CTyAEeHT, Kpo3 U3pafly 3aBpLUHE MacTep Te3e, CaBNaaao TEOPHCKe OKBUPE CBOje
nocTaBrbeHe Te3e, METOAONONMjy n1cara HayuYHOT paja, METOZOMOM]y UCTpaxuBatba 1 obpaae
nogataka, ynosHao peneBaHTHy Aomahy U WHOCTPaHy nuTepaTypy M CTekao CnocoGHOCT aa
TEOPETCKN M NPaAKTUYHO KOHTEKCTyanu3yje CBOjy Temy.

3aBplUHM MacTep pag NpefcTaBiba CamoCTanHW MCTPaXuWBaudKn pag CTyAeHTa Y KOME Ce OH
yno3Haje ca METOAONOrMjoM MCTpaxwuBatba y obnactuma KynTypHe MOMUTUMKe, MeHaMeHTa Y
KynTypm, CTyauja KynType u coLMonoruje Kyntype, kao 1 oHux obrnacty koje cy 6nvke BesaHe 3a
ogabpaHy Temy (ekoHOMMja KynType, KyNTypHa npasa, cneuyuduyHe obnactu kyntype nonyt
My3ejcke [enaTHOCTW, M3haBallTBa, M3BOMAYKMX YMETHOCTH, BU3YENHWX YMETHOCTM, KynTypHOr
Hacneha v CNNYHO UM iMa CPOLHKX Hayka). HakoH oBaBrbeHor UCTpakuBarba CTYAEHT Npunpema
3aBpLUHKM papd Yy dopmu Koja cagpxu cnegeha nornasmba: Yeog, KibyyHe peyn, Teopujckn A€o,
McTpaxwnBayko-aHanuTUYKK Aeo, 3akrbyyak (MHTepnpeTaTMBHO-KOHLENTyanHu 4eo), ANCTpakT Ha
dpaHLyckoM W eHrneckom jesuky, [lperneg nutepartype, buorpadvja aytopa. 3aBpwHu pag
Moxxe 6UTM HanncaH 1 opbpatbeH Ha CPMCKOM, EHINIECKOM 1 hPaHLLyCKOM je3uKy.

MeHTOpCKM pag, Teopujcka W MpaKTUYHA WCTpaxuBatkba, aHanW3e nogataka, WCTpaxuBatbe
peneBaHTHUX 13BOPA U NuTEpaType.

100 noeHa

Pap ce ouetbyje 30MpHOM OLEHOM NcaHOr Aena pag v yecmeHe ofopaHe.

lMucmenn pag; 70 noeHa YcmeHa opbpana: 30 noeHa
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HactaBHUUM M capagHUUM

BehuHa npodhecopa Ha MHTEpANUCLMNNMHAPHUM CTyauMjaMa Cy HaCTaBHULUM (hakynTeTa YHUBep3uTeTa yMeTHOCTW. 10
NO3MBY Ce aHraxyjy W HaCTaBHWLM APYruX YHUBEP3UTETA U3 3eMIbE U MHOCTPAHCTBA, Kao W UCTAaKHYTU CTPYYHaLM 1
cTBapaoum 13 0bnactu u3 Kojux ce opranusyjy ctyauje. OBakaB cactaB YCIOBIbEH je YNHEHULOM Aa Cy 06nacTy koje
ce M3y4aBajy HoBe.

KBanuTeT u pasHOBPCHOCT HacTaBHOr ocobrba Ha Mactep ctyaujckom nporpamy "YHECKO kategpa - KyntypHa
nonuThKa 1 MeHaMeHT (VHTepKynTypanu3am 1 Meaujaunja Ha bankaHy)" 3acHuBa Ce Ha Hamepu fa Ce CTBOPY
MeflyHapoAHO MpWU3HaTW CTyOUjCKU NporpaM Koju he MpyxuTu 3Hawa M KOMMNeTeHuuje afekBaTHe pPasHONMKUM
yCroBMMa 1 cucTemmma paga y kyntypu. 360or Tora ce aHraxyjy nponopLuoHanHo gomahu, pernoHanHm (bankaHcku)
N MeRyHapoaHW CTpyYHaLy 1 Npedasayun Koju UMajy Ayroroauile UCKYCTBO, Kako Y NefarowkoM pagy, Tako u 'y
npakcu, MefyHapo4HUM UCTPaXMBAYKUM, edyKaTUBHUM W YMETHUYKUM npojekTuma. banaHc usmely akagemckor u
NpakTUYHOr paja je YCroCcTaB/beH He CaMo KPO3 aHraxoBare CTpydraka u3 oba cektopa, Beh 1 Kpo3 aHraxoBare
OHMX CTPyYH-aKka Koju Cy camu 1 neaaro3n 1 npaktudapy.

HactaBHMUM gonase M3 pasnuuuTuX cpeamHa u KynTypHux cuctema (Cpbuja, Xpeatcka, Byrapcka, PymyHuja,
OpaHuycka, XonaHauja, Ayctpuja, Hemauka uta.), Wwto omoryhaea fga ce CTyaeHTMMa npubnuke w 13 npBe pyke
NpeacTaBe pasnuyuTi MOZENn KynTypHe MOnUTUKe, OpraHusauumje y Kyntypu wu nerucnatuee y obnactu Kyntype.
Tume ce Takohie NoacTUYe MHTEPKYNTYpanHU Aujanor 1 npesasunaxere KyntypHux bapujepa, anu 1 gopmupare
3ajegHuue npodecuoHanala koju HacTasrbajy NpodecoHanHy capagry 1 HakoH 3aBpLUeTKa CTYAM|CKOr nporpama.

AHraXoBaHW HaCTaBHULM MMajy 3HA4ajHO UCKYCTBO Kao npefasauut y MefyHapogHWM OKBMpUMA, LITO AOMPUHOCK
pasHOBPCHOCTM M nobosbluaky MeTogorornje paga, GoratcTBy MaTepujana Koju Ce Hyau CTydeHTUMa, anu U
noacTuye Jarbe ycaBpluaBake CTydeHaTa Kpo3 ocTBapuBare MefyHapoaHUX KOHTakaTa M capafte Y HUXOBOM
NPOECUOHANHOM XUBOTY.

llncTta HacTaBHMKA KOjW y4ecTByjy y peanus3auuji WHTEpAMCLMNIMHAPHWUX NporpaMa ce CBake LUKONCKe roAuHe
Jonywasa U Meka Yy 3aBUCHOCTW Of MPOrpaMckuX Cagpxaja M cneunduydHux WHTepecoBara CTyfeHata, kao 1
Tekyhux MefyHapoaHux UcTpaxmBadkux npojekata y koje je Kategpa ykrbydeHa. [pe noveTka LUKONCKE rogauHe, Ha
npeanor CTpyyHor Tena, O@HOCHO, Beha wHTepaucumnnuHaphux ctyouja CeHaT YHuBepauTeTa YMETHOCTH
BepUUKYje HIUXOBO aHraXOBak-E.

Jlucra HacTaBHMKa

1. Csetosap Panajuh, npochecop emeputyc, PakynTeT Apamckux yMeTHOCTI, YHUBEP3UTET YMETHOCTN Y
Beorpaay

2. pp Upwnna Cy6otuh, npocecop emeputyc, Akagemmja yMmeTHoCTH, YHuBepanutet y Hosom Cagy

3. nap Munena Oparuhesuh LWewwuh, pegosHu npodpecop, akyntet paMCKUX YMETHOCTU, YHUBEPIUTET
ymeTHoCcTM y Beorpagy

4. pnp BecHa TBykuh, penosHu npodecop, PakynteT ApamcKMX YMETHOCTW, YHMBEP3UTET YMETHOCTU Y
Beorpaay

5. np AnekcaHgpa JosuheBuh, pefosHM npodecop, PakynTeT OpaMCKUX YMETHOCTW , YHUBEP3UTET
ymeTHoCTM y Beorpagy

6. np Tujana Manguh, pegosHu npodecop, akynTeT ApaMCKUX YMETHOCTU, YHUBEP3UTET YMETHOCTU Y
Beorpaay

7. Aap Muoppar LLlysakoBuh, pefosHM npodecop, GakynteT My3uyke yMETHOCTH, YHUBEP3UTET YMETHOCTU Y
Beorpagy

8. pap Hesena [lakoBuh, pegosHu npochecop, akynteT ApamMCcKuX yMETHOCTH, YHUBEP3NUTET YMETHOCTM Y
Beorpapgy
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9.

10.

1.
12.
13.
14,

15.

16.

17.

18.

19.
20.
21.

22,

23.
24,
25.
26.
27.
28.
29.
30.

31.

mp Mapuna MapkoBuh, pefosHu npodecop, PakynTeT ApaMCKUX YMETHOCTH, YHUBEP3UTET YMETHOCTM Y
Beorpagy

ap Hukona Mapuuuh, pegosHu npochecop, PakynteT ApamCcKnX YMETHOCTMW, YHUBEP3UTET YMETHOCTU Y
Beorpaay

ap Panko Opnuh, penosHu npodecop, PakynTeT opraHn3aloHnx Hayka, YHuBepanTeT y beorpagy

Aap Cvnunwa 3apuh, pegosHu npodecop, EkoHomcku akynTeT, YHnBepauteT y beorpagy

Aap Tomucnas LLona, pegosHu npocecop, unosodckn dakyntet, CeeyunnuwTe y 3arpeby

ap ODomunuk Caro [lyBopy (Dominique Sagot-Duvauroux), pegosHu npodecop, YHuBep3uTeT y AHxey, 1
Paris | Panthéon Sorbonne

ap Mupjana Hukonuh, BaHpeaHu npodecop, GakynteT ApamMCKuX YMETHOCTU, YHUBEP3UTET YMETHOCTU Y
Beorpapy

Aap Hukona Wywuua, BaHpeaHu npodecop, GakynTeT NMKOBHUX YMETHOCTU, YHUBEP3UTET YMETHOCTH Y
Beorpagy

Ap BecHa Mukuh, BaHpeHn npocecop, akynTeT My3uyke yMETHOCTH, YHUBEPUTET YMETHOCTM Y
Beorpagy

ap JeneHa Togoposuh, BaHpeaHu npodecop, PakynTeT JIMKOBHUX YMETHOCTU, YHUBEP3UTET YMETHOCTU Y
Beorpaay

ap FopaanaCrokuh CumoHumh, BaHpeaHu npocecop, PunonoLwku akynteT, YHuepauteT y beorpaay
ap Xak bonnen (Jacques Bonniel), BaHpeaHu npodecop, YHuBepauteT JIMoH 2, PpaHuycka

ap Xax MNon Bozone (Jean Paul M. Bozonnet), BaHpeaHu npodecop, IHCTUTYT 3a nonuTnyke Hayke,
YHusepauteT Mjep MeHaec ®panc, peHobn, dpaHuycka

ap ®unun Teje (Philippe J. Teillet), Banpeann npochecop, YHusepantert lNjep Menaec ®panc, MHCTUYT 3a
nonuTUyke Hayke, MpeHobn,dpaHLycka

Aap UeaH MepaeHuua, foueHT, PakynTeT ApaMCKUX YMETHOCTU, YHUBEP3UTET yMETHOCTW Y beorpaay

Ap AHa MapTuHonu, foueHT, @akynTeT ApaMCKUX YMETHOCTH, YHUBEP3UTET yMeTHOCTM y beorpagy
Maja Puctuh, goueHT, ®akynteT gpaMckux yMETHOCTH, YHUBEP3UTET yMeTHOCTU y Beorpagy

ap Cenena PakoueBuh, JoueHT, DakynTeT My3uuke YMETHOCTH, YHUBEP3UTET yMETHOCTH Y beorpagy
ap Cnobopax Liejuh, goueHT, dunosodckn hakynteT, YHuBep3auTeT y beorpaay

Ap Mopan Anhjenuh, gouent, ®akynteT TexHnukux Hayka, YHusepsutet y Hosom Cagy

Ap CamwuH [parojeBuh, foueHT, PakynteT NONMTUYKMX 3HaHOCTK, CBeyuunuwTe y 3arpeby

ap Nnaunja BapbaHoBa, foueHT, ®akynteT 3a MeHalMeHT, LIoH MoncoH wkona 6usHuca, YHusepautet
KoHkopauja, MoHTpean, KaHaga

ap Oparan Knauh, roctyjyhu npodecop, LieHTpanHo-eBponcky yHUBep3uTeT, byaumneluTa

INlucta capapgHuka

CsetnaHa JoBuuuh, acucteHT, GakynTeT ApamMckux yMETHOCTH, YHUBEP3NUTET yMeTHOCTM Y Beorpaay

23



Buorpaduje HacTaBHMKa U capaaHuMKa

Ceeto3ap Panajuh

3Bame Mpodecop emeputyc
bakynTeT fpamckix ymeTHocTH y Beorpaay

VncTuTyuja op 1973. roguHe

Yxa Hay4yHa/ymeTHU4Ka obnact Mo3sopwiLHa 1 pagmo pexuja

Akagemcka kapujepa loguHa  WHcTutyuuja Obnact

N360op y 3Bar-e 2009 ony [pamcke ymMeTHOCTH
npodhecopa

emepuTtyca

A3bop y 3Bar-e 1990 ony MosopuLHa pexuja
pefoBHOr npodhecopa

Junnoma 1969. ony lMo3opuilHa pexuja
Cnmcak npegmeTa Koje HacTaBHWK ApKu Ha CTyaujama MpBor 1 Apyror HMBoa

Has3uB NpeagmeTa Hasus cTyaujckor nporpama, BpcTa cTygja
Pexuja My3uukor nosopuuTa 1 lMo3opuLwHa pexwja,aMnnomcke

Pexwja Myaudkor nosopuwra 2 MosopuiLHa pexuja,aunnomeke

Pesuja nyTkapckor nosopuiuTa 1 [MosopuLuHa pexuja, AUNNoMcke

Pexuja nyTkapckor nosopuiTa 2 lMo3opuLwHa pexwja, aunnomcke

lMo3opuiuHa pexuja 9 lMo3opuwHa pexwja, Aunnomcke

MosopuwHa pexuja 10 [MosopuLiHa pexuja, AUNNoMcke

Yurare cnvke bankaHa KynTypHa nonutuka u MeHaLMeHT

(WHTEpKYNTYpanu3am 1 Meaujaumja Ha bankaty), mactep, YY

PenpeseHTaTiBHE pedepeHLe

MosopuwTe nokpeTa JosaHa MyTHUKa u3mehy cTape 1 HoBe aBaHrapae, 36opHuk Gakynteta Apamckux

f ymetHocTn 13-14, 2008
2. bpext v kako ra npoHahu - jenaH nuunm nornep, TeatpoH 138, 2007
3. Cpogcteo no u3bopy - cnucatersbi u pegutersi CtepujuHor nosopja, TeatpoH 130-131, 2005
4. Yybenuk [nyme y banety
5. Teopujcku 1 CTPYYHU TEKCTOBM M3 06MACTM My3UUKOT NO30pULLITA
6.  Teopujcku 1 CTPYUHM TEKCTOBM M3 06NACTK NO30PULLHE PEXMjE U MyMe
36upHM NogaLm Hay4YHe, OGHOCHO YMETHUYKE U CTPYYHE aKTMBHOCTM HACTaBHMKA
YkynaH 6poj uutata 5
YkynaH 6poj pagosa ca CLI/ (CCLI/) nucte 12
Yuewwhe Ha npojekTuma [omahm MefyHapogHu

[Lpyrv penesaHTH noaaLm

Buo wed kateape 3a NO30pULLHY U paguno pexujy, npogekaH u aekad ®Y, npopektop YHMBEP3uUTETa YMETHOCTMH,
Pexwuja 30 npencrasa y nosopuiutuma beorpapa, Cpbuje v Lipre Mope, Mpeaaeao Ha yHuBepanTeTuma y beorpagy,
Kparyjesuy, MpuwtuHu u barsa Jyum; Harpaga «Ipo3aaHuH KuKoT» 3a paseoj Apamcke negarorvje; Yuyelwhe Ha
Hay4YHUM CKYMOBUMA Y 3eMIbU 1 MHOCTPAHCTBY
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WUpunHa Cy6oTunh

3Bame Mpodecop emeputyc
Wuctutyumja Akagemuja ymetHocTy, Hoeu Cag, og 1996. roguHe
Yxa HayuHa/ymeTHU4Ka obnact VcTopuja ymeTHOCTH
Akagemcka kapujepa loguHa  WHcTutyumja Obnact
A3bop y 3Bar-e 2010. Axanemuja ymetHocTu, Hosu Cap WcTopuja ymeTHOCTM
npodpecopa
emepuTyca
A3bop y 3Bar-e 1991. ApxutekToHcku akynTeT, beorpag WcTopuja ymeTHOCTM
pefosHor npogecopa  1996. (BaH.npodhecop); Akagemuja yMETHOCTH,
Hosu Cag (pea.npodecop)
JokTtopat 1991. YHuBepauTeT y IbybrbaHu Vctopuja ymeTHOCTH
Cneumjanusaumja 1968. Xapsapg, CAl] Cryauie kynType
Maructpatypa - -
Junnoma 1965. ®unosodicku thakynTeT, YHUBEP3UTET Y VcTopuja ymeTHOCTH
Beorpagy
Cnucak npegmeTa Koje HaCTaBHUK AU Ha CTyAujama NpBor W Apyror HuBoa
Has3uB NpeagmeTa Hasus cTyaujckor nporpama, BpcTa cTygja
Victopuja MoaepHe 1 caBpeMeHe YMETHOCTM ca OcHoBHe cTyauje, Akapgemuja ymeTHocTn, Hosn Cap

TEOPUjOM — OMLLTA W HALWOHaNHa
WcTopuja ymeTHOCTW HOBOT Beka ca Teopujom -onwta  OcHoBHe cTyauje, Akagemmja ymetHocTH, Hosu Cap
W HauWoHanHa

JInkoBHe noeTuke W cTyauje KynType Maructapcke ctyamje, Akagemuja ymetHocTn, Hosu Cap

MeHalMeHT KynTypHor Hacrieha KynTypHa nonuTiika u MeHalMeHT
(MHTEpKYNTYpanu3am 1 Meaumjaumja Ha barkaHy), mactep,
VY, (gac)

EBponicka kynTypa — NpoLunocT, CagalkboCT 1 KynTypHa nonuTika u MeHaLMeHT

ByayhHocT (vHTepkynTYypanu3am u Meaujaumja Ha bankany), mactep,
YV, (nac)

PenpeseHTatueHe pedhepeHiie

1. Mvogpar Muha TaGauku /ca Mopaarom Bacuh Monosuf/, Knvo, Beorpag (2005)-monografija

5 The art scene in Serbia yesterday and today. -U: Léndersonderband Serbien und Montenegro. - Osterreichische

" Osthefte. — Osterreichisches Ost- und Siidosteuropa-Institut.- Wien 2005, Jahrgang 47, Heft 1-4, p. 535-543.

3 Between Worlds. A Sourcebook of Central European avant-gardes, 1910-1930 (edited by Timothy O.Benson
and Eva Forgacs), Los Angeles County Museum of Art - MIT Press (2002);

4, Zenithist Artists, in: Behind the Black Square, Texts and Speeches (ed.by M. Papanikoalou), Thessaloniki (2002);

5. On asaHrapge no Apkaauje, Knuo-Lientep, Beorpag (2000) — 300pHuk TekcToBa

6. Milenko Serban, Galerija Matice srpske, Novi Sad (1997) - monografija

7. Olga Janci¢-Umetnost uravnotezenioh htenja, Knuo-Lientep, Beorpap (1997)- monografija

8. Stojan Celi¢-Snovidenja iz stvarnosti, Knuo-Llentep, eorpaz (1996) - monografija

9. YmetHoct Jbybuue Llyue Cokuh, Manepuja CAHY, beorpag (1995) - MmoHorpaduja

10. Likovni krog revije Zenit 1921-1926), Znanstveni indtitut Filozofske fakultete, Ljubljana (1995) - monografija

36V|pHVI nogauun Hay4He, 0qHOCHO YMETHNYKE N CTPyYHE aKTUBHOCTU HaCTaBHUKaA

YkynaH 6poj uuTaTta oko 20
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MuneHa [iparuhesuh LWewnh

3Bame pefoBHM npodecop
Wuctutyumja ®akynTeT gpamckux ymeTHocTv beorpag, oktobap 1993.
Yxa HayuHa/ymeTHUuKka obnact  TeaTponoruja - MicTopuja CBETCKOr NO30puLLTa M Apame

Akagemcka kapujepa  loguHa  WHctutyumja Obnact
1994 dakynTeT ApaMckux yMETHOCTU YHuBep3uTeTa  MeHaLMeHT y KynTypu 1
N360op y 3Bar-e ymMeTHoCTH y beorpagy, pefoBHM npodecop Megmju MacoBHMX
KOMyHMKaLuja
1990 dunonoluku thakynTeT YHuBep3uTeTa y KrbiokeBHe Hayke -
[okTtopat 5 !
eorpagy KOMYHUMKOMoruja
1981 ®akynTeT gpaMcKux yMETHOCTM YHUBEp3uTeTa  Hayke 0 ApamMckum
Marvcrparypa ymeTHocTu y beorpagy ymeTHoCTUMa - obnactu
opraHu3saLyje KynTypHo-
YMETHWUYKUX AeNaTHOCTL
Nunnoma 1975 dakynTeT gpamckux yMETHOCTY YHuBepauTeTa  OpraHusaumja KynTypHo-
ymeT. y beorpagy YMETHUYKUX JenaTHOCTL

Cnucak npegmera KOje HACTaBHUK JPXKN Ha CTyﬂMjaMa NPBOr 1 gpyror HMBoa

Has3uB NpeagmeTa Haaus cTyaujckor nporpama, BpcTa cTygja

MeHayMeHT y KynTypn — NpojekTHa noruka 2 MeHayMeHT KynType 1 Meauja; oac, 1Y

MeHalIMeHT ycTaHoBa KynType — CTpaTeLLku MeHalMeHT kynType u Meauja; oac, Y

npuectyn 5

MapkeTuHr 1 ogHocy ¢ jaBHowwhy y kynTypu VI MeHalMeHT KynType 1 Meauja; oac, 1Y

MeRhyHapogHa KynTypHa capafta (kynTypHa MeHalMeHT KynType 1 Meauja; oac, 1Y

gunnomatuja) 8

MeHalMeHT kynType 1 Meauja 9 MeHalMeHT kynType u Meauja; aac, @Ay

MeHaLIMEeHT y KynTypy — OpraHu3aLuoHn amsajH 1 MeHayMeHT KynType 1 Meauja; aac

opraHusauuoHe kyntype, 10 usbopHu, dY

KpuTiuka Teopuja MeHalMeHTa y KynTypy v MeHalMeHT KynType 1 Meauja; gac

Meavjuma (npodecnoHanta etuka), 10 usbopHu, dY

Menwuju MacoBHuUX kKOMyHUKaLmja 1, 2 MeHalmeHT 1 npoaykumja, CHuMatbe 1 an3ajH 3syka, @TB
pexuja, MoHTaxa, ®TB npoaykumja, oac, Y

Teopuja kKoMyHWKaLmje CTyamje apamckux yMeTHOCTM M Meamja (aac);
Cneupjanuctuuke ctyamie Peknama n meaujn, ®OY

Crpartervjcku MeHaLMeHT Y KynTypu KynTypHa nonuTika n MeHaLMeHT
(MHTepkynTYpanu3am u Meaujaumja Ha bankaHy), mactep, YY

MeHaLIMEHT UHTEPKYNTYPHUX YMETHUUKMX KynTypHa nonutuka u MeHaLMeHT

npojekata (nHTEpPKYNTYpanu3am n Meamjaumja Ha bankany), mactep, YY

MeHayMeHT 1 MapkeTuHr gorahaja lMocnoBHo ynpaBrbatbe (aac) - EQ

PenpeseHTatueHe pechepeHiie

1 KynTypa - MeHayMeHT, aHumaLpja, MapkeTuHr (ca b. Ctojkoeuhem), 6.13g, Knno, beorpap, 2007.

"MeHalMeHT ymeTHoCTH y TypbyneHTHUM okonHocTuma" (ca C. [iparojesuhem), Knno, beorpag, 2005.

Art management in turbulent times: adaptable quality management, Boekmanstichtung, Amsterdam, 2005
MapKeTUHT y yMETHOCTH, 360pHUMK pafoBa (npupefusay), ®Y, beorpag, 1992

"MHTepkynTypHa Meaujaumja Ha Bankany" (ca C. dparojesuhem), OKO, CapajeBo, 2004.

YmeTHocT v anTepHaTtuea, ®L1Y, beorpag, 1992

Toward Europeanisation: for a new ethic of national cultural institutions, in: Kulturmanagement konkret: An
anatomy of Arts Management, Birnkrauts & Wolf, eds. Institut fur Kulturkonzepte, Wien, 2/2008.

Controversies and challenges of media policy within cultural policy, in: Culture. Market. Society, Acta Academiae
Artium Vilnensis, n. 50, Vilnius 2008, pp. 329 — 350,

Education for Cultural Cooperation — one step towards transnational European Space, International Conference:
Education: Art & Media, Zbornik Fakulteta dramskih umetnosti, Beograd 2008.

Cultural Diversity Based Projects and Its Effects on Sustainable Development (with Liljana Simi¢ and Jean Pierre
Deru), in: The Sustainability of Cultural Diversity, Milano, 2010.

Informal artists NGO networks (pp. 127-130) & Characteristics of individual countries — Serbia (with Dimitrije

10. Vujadinovi¢ & Natalija Stosi¢), pp. 167-174, u knijizi: Mobility of Artists and Cultural Professionals in South Eastern
Europe, ed. Dimitrije Vujadinovic, Balkankult fondacija, Beograd, 2009.

o gk~ w N
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36MpHI/1 nogauu Hay4He, 0gHOCHO YMETHWUYKE U CTPYYHE aKTMBHOCTW HAaCTaBHMKaA

YkynaH 6poj uutaTa 63 SCI nucra; 222

YkynaH 6poj pagoea ca CUM (CCLUW) nucte 14
[omahu MehyHapoaHu
YMeTHOCT 1 Meauju y SUS.DIV a five-year project (2005-
yHKUmj1 EBpONCKNX 2010) Sustainable Development in
WHTerpauuja, NpojexT a Diverse World
6p.149004,¢puH.MunncrapctBo - www.susdiv.org (Oracle member)

Yuewwhe Ha npojekTuma — " .
Hayke Questioning transitional dynamics

in re-defining cultural identities in
South Eastern Europe
http://rci.mirovni-
institut.si/studies.html
YcaBpLuaBara YrusepauteT Pariz VIII-Vincennes (DEA), 1976/77) u Pariz V Sorbonne (1977/78)

Lpyrv penesaHTHu nogaum

Pektop YHuBepauteta ymeTHocTM (2000-2004); YUnaH HaumoHanHor Caseta 3a Hayky 2006-2010;3a fonpuHoc
pa3Bojy obpa3soBarba 1 KynType fobuna je BUCOKO npusHare MuH1cTapcTBa 3a 06pasoBatbe M MCTpaxMBakba
Penybnuke ®paHuycke - Butea komanampckor pega «Akagemckux nanmu» (2003.). MpeaceaHuk EBponckor xupuja 3a
[ofeny Harpaze MIafoM UCTpakuBady y AOMeHy KynTypHe nonutuke (Amctepgam). Unax ogbopa
WHTepyHuBep3uTeTckor LeHTpa y [ly6poBHUKY.

Mpodbecop no no3mBy Ha OpojHUM yHWBEp3UTETMMA LUMPOM CBETa: EBponcka gunnoma KynmTypHOr MeHalMeHTa,
Bpucen (1990. go aaHac), Maructapcke cTyauje KynTypHOr MeHauMeHTa Ha MOCKOBCKO] LUKOMM €KOHOMCKWX W
OpYLWTBEHNX Hayka (1999-2001), EBponcku nporpam KynTypHor MeHaMeHTa y Loy (1996-2000), Juony Il 1998
po Aaxac, University of Buffalo, 2006, University of Jyvaskyla, Finland 1999, 2008, utg.

[OupekTop Mporpama netke wkone LieHTpanHoesponckor yHueep3auTeTa y byaumneluTu: IHoBaTUBHE KynTypHe
MOMNMTUKE U KyNTypHU MeHauMeHT (1999-2000, 2007). KogupekTop nporpama PenedmHncare KynTypHUX MOEHTUTETa
Jyronctoune EBpone (ca ap Hagowm LBob hokuh) y MHTepyHuBepauTeTckom LeHTpy y [ybpoBHuky, Penybnuka
Xpsatcka (2000, 2001, 2002)
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BecHa hykuh

3Barbe PepnosHu npocbecop
WHeTtutyumja dakynTeT ApamcKux YMETHOCTH, YHUBEp3UTET yMeTHOCTH Y Beorpagy, 2003
Yxa Hay4Ha/ymeTHW4Ka obrnact MeHalMeHT y KynTypu 1 KynTypHa nonuTuka
Akagemcka kapujepa loguHa  WHcTutyumja O6bnact
Wa6op y 38atee 2008. gaKynTeT ApaMCKnX YMETHOCTH MeHaLMeHT y KynTypu 1 KynTypHa nonuTuka
efoBHN npodhecop
1995 ®dakynTeT ApamCK1X YMETHOCTY Hayka o opamckum ymeTHoCTAMA - Y
[Joxropart YHuBep3uTeT ymeTHoCTW y Beorpagy obnacTu opraHu3auuje KynTypHo-
YMETHWUYKUX AeNaTHOCTH
1989. ®dakynTeT ApamCKuX YMETHOCTH Hayka o opamckum ymeTHoOCTUMA - Y
MarucTparypa YHuBep3uTeT ymeTHoCTH y Beorpagy obnacTu opraHu3sauuje KynTypHo-
YMETHUYKUX AeNaTHOCTH
[unnoma 1981. ®dakynTeT ApamCcKuX YMETHOCTH OpraHusaumja KynTypHO-yMeTHUYKIX
YHuBep3uTeT ymeTHoCTH y Beorpagy [enaTHoCTun

Cnucak npeiMeTa Koje HACTABHUK APXM HA CTyaMjaMa NpBOr 1 Apyror HuBoa

HaauB npeameTa Hasus cTyaujckor nporpama, BpcTa cTyAja

KynTypHa nonmtuka 1w 2, lll, IV MeHayMeHT v npoaykupja noopuwwuta, paguja u kyntype; OAC, oY

MapkeTuHr 1 ogHocm ¢ jaBHowwhy y kynTypu VI MeHayMeHT v npoaykupja noopuwuta, paguja u kyntype; OAC, oY

KynTypHe nHaycTpuje v npegy3eTHuwTeo y kyntypu VIl MeHayMeHT 1 npogykuwja noopuiuTa, paguja u kynrype;
OAC, o1y

®uHaHeKjcKo nocroBatbe opraHu3aLmja Kyntype 1 MeHaymeHT kynType 1 meauja; OAC, &Y

Meauja IX

KpuTidka Teopuja MeHaLMeHTa y Kyntypu MeHaymeHT kynType n meguja; JAC, &Y

(npocbecmoHanHa etuka) X

Teopuja komyHuKaLmje a, 6 MeHaymeHT kynType n Meguja; JAC, Teopuje 4pamckux yMETHOCTM 1
veavja, JAC, Peknama n meguju CAC, oY

KynTypHa nonutuka u kyntypHa npasa KynTypHa nonuTuka 1 MeHaLIMeHT (MHTepkynTypanusam 1
Meaujaumja Ha bankaHy), mactep, YY

MeHaLIMeHT KynTypHor Hacneha KynTypHa nonutuka 1 MeHaLMeHT (MHTepkynTypanu3am u

meamjauma Ha Bankany), mactep, YY

PenpeseHTaTvBHE pedepeHue

1.

9.

10.

TpaH3uLmoHe KoHy3uje 1 anneme — cefam rognHa kackuje, Kyntypra nonutuka y Cpbuju, Hosa Cpncka nonutuuka
mucao, beorpaa, nocebHo nanamwe 1/2008, str. 57-67.

deCTMBANCKM MEHaLMEHT YMETHUUKUX MaHudecTauuja y Cpbuju: ynpasrbare EBponckiM uHTerpaumjama unm nokanHom
CBETKOBWMHOM, 300pHWK pagoBa ca MeflyHapoaHe Hay4He koHtepeHLmje «OBpa3oBatbe, yMETHOCT U Meauju y npoLiecy
EBponcke uHTerpaumje», YHusepautet ymetHoctn, ADAM TEMIYC, Beorpag, 2008, cTp.158-171.

KyntypHu Typusam, MOCT U3MeRy KynTypHe 1 TypuCTUuKe nonuTuke, 360pHuK pagosa dakynTeta gpamckux yMeTHOCTH,
Beorpag, 2008, cp. 265-283

MoHorpadmja KyntypHu Typusam — MeHaLleMeHT 1 pa3BojHe cTparteruje, Knno, Beorpaga, 2005.

YeTupm haktopa cynpapervoHarHor aujanora akrepa KynTyHux nonuTika 6ankaHckux 3emarsa, 36opHuk dunosodckor
(hakynTeta yHusepsuteTa y Huwy, MHCTUTYT 3a coumonorujy, Huw, 2005, ctp 381-387

MeHaLIMeHT W KynTypHa NonuTMKa: Norned Ha TpaH3ULMoHa penepToapcka nosopuiuTa, 36opHuk pagosa ®LlY, beorpag,
0p.8-9, 2005, cTp.413- 445,

Methodology for comparative analysis of cultural policies of South East European countries, university study programme in
building students capacties for policy research and analysis, Cultural policy and art production, international conference,
University of Arts in Belgrade, 30.th september — 2th october 2004, pp. 40-44

Amtnpon Tpehe Jyrocnasuje, npojekat 1312 Meaujcka penpeseHTaLmja KynTypHOT U HaLumoHanHor uaeHtuteta y Cpbuju,
MHTP PCpbuje, ®01Y n ®IMH, beorpag, 2003/4

MoHorpaduja TpaH3uunoHe KynTypHe nonutuke, 3apyx6uHa Angpejesuh, Beorpag, 2003.

O6pasoBatbe, Hayka, KynTypa: 04 BU3uje [0 CTBAPHOCTH, PEKOHCTpYKLMja MHCTUTYLMja-roauHy AaHa TpaHauumje y Cpbuju,
WHcTuTyT 3a chunosodujy v apyluTtBeHy Teopujy, Beorpa, 2002., 360pHMK pafoBa ca Hay4yHor ckyna “UHCTUTYLMOoHanHa
(pe)koHcTpykumja Cpbuje v jyrocnoBeHcKor ApyLUTBa-roAnHy AaHa nocne), ctp. 401-411

361pHM NofjaLK HayYHe, OOHOCHO YMETHUYKE W CTPYYHE aKTWBHOCTW HACTaBHUKA

YkynaH 6poj yutata 29
YkynaH 6poj pagosa ca CLI/ (CCLIV) nucTe 6
[omahu
Yyewhe Ha npojekTma YMeTHOCT 1 Meauju y dyHKumjn EBponckux MehyHapogHu

nHTerpaumja, npojekat MHTP 6p.149004.
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Anekcangpa Josuhesuh

3Bame penoBHM npodecop

WHcTuTyumja dakynTeT gpamckux ymeTHocTn Beorpag, oktobap 1993.

Yxa HayuHa/ymeTH14Ka obnact Teatponoruja - ictopuja cBeTCKOr No3opuLLTa U ipame

Akagemcka kapujepa loguHa  WHctutyumja O6nacr

A3bop y 3Bar-e 2004 dakynTeT fpamckux ymeTHoCTH, Beorpan Teopwja v uctopuja nosopuiuTa
[HokTtopat 1991 New York University, New York

Maructpatypa 1984 New York University, New York Teopuja gpame

Junnoma 1980 ®akynTeT gpamckux ymeTHocTu, beorpag [pamartypruja

Cnucak npegmera KOje HACTaBHWK JPXKW Ha CTyﬂMjaMa NpPBOr 1 gpyror HMBoa

Ha3vB NpegMeTa Haawe cTyamjckor nporpama, BpcTa cTyaja

WcTopuja cBeTckor nosopuiuTa u gpame, 1, 2 (+
moayn 1a, 2a,)

WcTopuja cBeTckor nosopuiuTa u gpame, 3, 4 (+
moayn 3a, 4a)

VcTopuja cBeTckor nosopuiita 1 apame, 1b, 2b

CaBpeMeHo nosopuLiTe (+ Mogyn a)

[Opamatypruja; Mo3opuiuHa u paguo pexuja; MeHaMeHT 1
npoayKuvwja nosopuwLTa, paguja u kyntype, Myma (oac),
ofy

[pamartypruja; MosopuiuHa v pagmno pesxuja; MeHalMeHT u
npogyKuvja no3opuwuTa, paguja u kyntype, Mmyma (oac),
ony

OTB pexwja, PTB npoaykupja, CHUMaHe 1 An3ajH 3Byka
(oac), oY

CTyauje Teopuje apamckux yMETHOCTM N Meauja,
MeHaLMeHT kynType 1 Meauja (mac), ¢4y

CaspemeHo nosopuwte 1, 2 Opamarypruja (Qunn. akaa. ctyouje), dAY

lMonuTuka hecTrsana n3Bohadukmx yMeTHOCTY

KynTypHa nonutuka u MeHaLMeHT
(vHTepkynTYpanu3am u Megujaumja Ha bankasy), mactep, YY

PenpeseHTaTiBHE pedepeHLe

1.
2.

3.

7.

8.

Krbura, Yeod y cmyduje nepghopmanca (y capagru ca AHom ByjaHosuh), ®abpuka krura, beorpag 2007
Between popular and subversive, “Intellectual” and other festivals in Italy, EFRP workshop, Poznan 24-25 April
2010, European Festival Research Project, http://www.efa-aef.eu/en/activities/efrp/

Unanak y 36opHuky, Cnosenuja, Censorship and ingenious dramatic strategies in Yugoslav theatre (1945-1991),
NMPUMEPJATTHA KibXXEBHOCT  (2008), 31(): 237-249

‘Trenutak sreénog samozaborava' - pozoriste u Srbiji 1990-2000, | - druStvena stvarnost i beogradska pozorista,
1991-1995, Teatron broj 118, 2002

Sekspir i njegovi savremenici - prilog pozori$noj antropologiji, Zbornik radova FDU, broj 4, 2000.

Dala sam svoje telo umetnosti - prema mogucoj istoriji predstavijanja tela na sceni - funkcija tela u savremenom
pozoritu, 1, Teatron broj 126-127, 2004.

Unanak “Ingenious Dramatic Strategies Reach Across the Yugoslav Theatre Space,” in Towards a History of the
Literary Cultures in East-Central Europe: Theoretical Reflections, Marcel Cornis-Pope and John Neubauer,
Editors, American Council of Learned Societies: Cambridge University Press, 2007;

»Theatre in the Time of War«, Theatre, Yale University: New Haeven, Vo. 31, No. 1, 2001.

36V|pHVI nogauun Hay4He, 0qHOCHO YMETHNYKE N CTPyYHE aKTUBHOCTU HaCTaBHUKaA

YkynaH 6poj uutata 32

YkynaH 6poj pagosa ca CLUW (CCLW) nucte 18

Yyelwhe Ha npojektma [Oomahu 1 MehyHapoaHn 2
YcaBpLiaBatba O®ynbpajtos ctunenamncta 2006-2007, Yale University: New Haeven.

,Elpyrm penesaHTHM nogaumn

loctyjyhu npodbecop Ha yHusep3uTeTy Jla CanueHsa y Pumy, og 2007. roguHe
UnaH ypegruwTBa brbnmoteka Teatpane, Pum, Jla CanveHsa YHueepauteT, bynaoHnu, og 2007.
UnaH ypegHuwTBa TeaTpoHa, no3opuiiHor Yaconuca Myaeja nosopuiiHe ymeTHocTn Cpbuje, og 2006.
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Tujana Manguh

3Bame penoBHM npodecop
Wuctutyumja ®akynTeT gpamckux ymeTHocTn y beorpagy, og 7. 10. 1975. roguHe
Yxa HayuHa/ymeTHN4Ka obnact Mcuxonoruja
Akagemcka kapujepa loguHa  WHcTutyumja Obnact
A3bop y 3Bar-e 1993. dakynTeT paMCKuX YMETHOCTH Mcuxonoruja
JokTtopat 1982. ®unosodickn akyntet lcuxoTepanuja ncuxosa
Cneumjanusaumja 1980. ITAA London lMcuxoTepanuja
M 1978. dunosodcku akyntet HesepbanHo noHalLare
aructpartypa
NUYHOCTH
Junnoma 1973. ®unosodicku thakynTeT lMcuxonoruja SIMYHOCTH
Cnmcak npegmeTa Koje HacTaBHWK ApXKW Ha CTyaujama MpBor 1 Apyror HMBoa
HasuB NpeagmeTa Hasus cTyaujckor nporpama, BpcTa cTygja
Mewmxonoruja 1, 2 OcHoBHe, ®Y
Meuxonoruja 3, 4 OcHosHe, ¢Y
lcuxonoruja NUYHOCTU M ApamcKe YMETHOCTU Ovnnomcke, @Y
(+mogyn a)
Mcuxonoruja meguja (+ mogyn a) JAunnomcke, &Y
Mcuxonoruja cHoBa (+ Moay”n a) JAunnomcke, &Y
Mcuxonoruja y ornatuasaty cneuunjanuctuyke ctyavje, ®AY
MeHaLIMeHT IbyaCcKUX pecypca Y KynTypu KynTypHa nonutuka u MeHaLMeHT

(vHTepkynTYpanu3am u Megujaumja Ha bankasy), mactep, YY

PenpeseHTaTiBHE pedepeHLe

1. Manguh Tujana (2008): 'Tlcuxo camo 3a Hac" lamjaHosuh v cuHosu, beorpag (kkbura)

2. MaHguh TujaHa u 3opuua Paxuh (2007) "KPEATOIOMMJA: EBo meHe",360pHuk pagosa 1Y, Beorpap.(unaHak)
3. Manguh Tujana n [ejan Manguh (1991) "TenecHa cynouna" CC, Beorpag. (ktbura)

4 Manguh TujaHa (2006) ,Ten Models of Change®. XI Annual EAC Conference, Athens, available on CD- rom
(4naHak)

MaHguh TujaHa u capagHuum (2005) "ApT MeHallep: u3Melly ymeTHoOCTU 1 Gusnuca”, 36opHuk pagosa 1Y 6p.8-

5 9 (cTp. 445-467), Beorpag (4naHak)

6 MaHguh TujaHa (2003 veTBpTo M3pare) "KOMYHWUKOIOTJA: Mewxonoruja komyHukaumja. Knuo, Beorpag,
" (kbura)

7 Manguh Tujana (2003/2004) “Alfred Adler: The Third Man”. In “Food for your Thought”. Reader at the Alfred Adler
" Institute of New York. New York 2003/2004. (unaHak)

8 MaHguh TujaHa (2001) "Bukapujcka TpaymaTtusaumja — yMETHOCT Y crykbu TaHatoca" Y 360pHuky pagosa GL1Y

6p.5 (cTp.341-370), beorpaz (unaHak)
9. MaHguh Tujana (1993) Jbyacko ornegano, UCC, beorpag, (KI-era)
10. Manguh Tujana (1989, apyro usgare) “Mersatu ce a octatu uctn' barta, beorpag (ktbura)

36V|pHVI nogauun Hay4He, 0o4HOCHO YMETHNYKE N CTPyYHE aKTUBHOCTU HaCTaBHUKa

YkynaH 6poj uutata 26
YkynaH 6poj pagosa ca CLW (CCLW) nucte 6
[omahu Kapaktepom

Yyelwhe Ha npojektuma
MpOTMB Hacurba

MehyHapoaHu

,Elpyrm penesaHTHM nogaumn

YnaHcTea y:
Association for Psychological Science (APS), Washington, ID 61540

National association for the advancement of Psychoanalysis (NAAP), New York
International Transactional Analysis (ITAA), San Francisco ID 7680

European Association for Psychotherapy (EAP), Vienna ID 22203

American Counseling Association (ACA), Alexandria, ID 6224320

European Association for Counseling (EAC), London, ID 20697

International Expressive Arts Therapy Association (IEATA), ID 2019789171
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Mwuogpar LLlysakoBuh

3Bame PenoBHu npochecop

Wuctutyumja ®akynTeT My3udke ymeTHOCTM, of 1996.

Yxa Hay4yHa/ymeTHU4Ka obnact Hayke 0 yMeTHOCTUMA: NPUMEHEHa eCTETHKA

Akagemcka kapujepa loguHa  WHcTutyumja Obnact

N3bop y 3Bare 2002. oMy Hayke 0 ymeTHooT/ma:
npuMerbeHa ecTeTuka
Hayke 0 ymeTHOCTMMA:

[okropar 1993. oy Teopuja 1 ecTeTuka NMKOBHUX
YMETHOCTU

Junnoma 1981. EnekTpotexHnuku pakynteT

Cnmcak npegmeTa Koje HacTaBHWK ApXKW Ha CTyaujama MpBor 1 Apyror HMBoa

HasuB NpeagmeTa Hasus cTyaujckor nporpama, BpcTa cTygja

lMpumerseHa ecteTuka 1 OC Myavkonoruje ®akynteT My3nyke yMETHOCTH

lpumetbeHa ecTeTuka 2 OC Myaukonoruje ®akynteT My3uuke YMETHOCTH

MpumerbeHa ecTeTuka 3 OC dakynTeT My3u4Kke YMETHOCTH

MpumerbeHa ecTeTuka 4 OC dakynTeT My3u4Kke YMETHOCTH

EcreTuka, noetuka 1 cTunnctuka caBpemene Myanke  MC Mysukonorvje ®akynteTa My3nyke yMETHOCTH

1

Teopuja Meauja 1 My3ukonoruja MC Myaukonoruje ®akynteta My3n4ke yMETHOCTY

Macrtep Teopuje ymeTHocTM 1 Meauja NOC YHusepautet
ymeTHocTu y beorpagy

Mactep Teopuje ymeTHOCTM 1 Meamja NOC YHuBepauTeT
ymeTHocTn y beorpagy

KynTypHa nonutika u MeHalMeHT

(WHTEpKYNTYpanu3am 1 Meamjaumja Ha bankaty), mactep, YY
Victopuja MogepHe YMETHOCTU M Au3ajHa OC ApxutekToHckor akynTeT y beorpagy

KomnapaTiBHa 1CTOpuja yMETHOCTH
OnwwTa Teopuja caBpeMeHe YMETHOCTH

Yutame crnivke bankaHa

PenpeseHTaTiBHE pedepeHLe

1. Paragrami telaffigure, CENPI, Beograd, 2001.

5 Impossible Histories - Historical Avant-gardes, Neo-avant-gardes, and Post-avant-gardes in Yugoslavia, 1918-

" 1991, (ko-urednik sa Dubravkom Buri¢), The MIT Press, Cambridge Mass, 2003.

“Art as Political Machine: Fragments on the Late Socialist and Postsocialist Art of Mitteleuropa and the Balkans”,

3. iz Erjavec, A. (ed), Postmodernism and the Postsocialist Condition. Politicised Art under Late Socialism,
California University Press, Berkeley, 2003.

4. Pojmovnik suvremene umjetnosti, Horetzky, Zagreb i Vlees&Beton, Ghent, 2005.

5. Konceptualna umetnost, MSUV, Novi Sad, 2008.

6. Istoriia umetnosti u Srbiji - XX vek knj. 1 (urednik), Orion Art. Beograd, 2010.

36V|pHVI nogauun Hay4He, 0qHOCHO YMETHNYKE N CTPyYHE aKTUBHOCTU HAaCTaBHUKa

YkynaH 6poj uutaTa 31
YkynaH 6poj pagosa ca CLUW (CCLW) nucte 7
[omahu
Yuewwhe Ha npojekTuma CBeTCKI XpOHOTMMH MefyHapogHu

cprcke myauke — OMY
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HeBena [lakoBuh

3Bame peaoBHM npodecop

Wuctutyumja dakynTeT Apamckux ymeTHocTH, 1990

Yxa HayuHa/ymeTHN4Ka obnact Hayke 0 apamckum ymeTHocTUMa / unmonoruja

Akagemcka kapujepa  loguHa WHcTtutyumja Obnact

A3bop y 3Bar-e 2005 ony Teopwuja v uctopuja dunma

1992 ony Hayke o opamckum

[HokTtopat .
ymeTHocTUMa / Punmornoruja

Marvcrparypa 1988 oay Hayke 0 agpamckum .
ymeTHocTuma / dunmonorvja

Jvnnoma 1985/1988 oLlY/dunonoLwuku akyntet

Cnucak npeameTa Koje HacTaBHUK APXW Ha CTyaumjama NpBor W ApYror H1Boa

Ha3WB NpegMeTa Hasue cTyamjckor nporpama, BpcTa cTyaja

KomnapaTusHa 1cTopuja caBpemMeHe YMETHOCTU

WcTpaskvBadkv NpojekT: npunpema MacTep paga

Macrtep Teopuje ymeTHoCTM 1 Meauja NOC YHusepauteT
ymeTHocTu y beorpagy
Macrtep Teopuje ymeTHocTn 1 Meauja NOC YHusepautet
ymeTHocTu y beorpagy

Teopuja dunma 1, 2 o[y, oac

Teopuja dunma 3, 4 o[y, oac

Teopuja ounma 1k v 2k oY, oac

YBog y ctyauje unma (+ mogyn a v 6) o1y, nac Mactep Teopuje opamckux yMETHOCTW, Meauja
W KynType

Uutame crivke bankana KynTypHa nonutika u MeHalMeHT

(nHTepkynTYypanu3am u Megmjaumja Ha bankay), mactep,
vy

PenpeseHTaTiBHE pedepeHLe

1.
2.

3.

OAKOBWR HEBEHA, barnkaH kao (qbuniMcku) XaHp: cruka, mekem, Hayuja. beorpag: @Y, 2008.

OMON ZAK, BERGALA ALEN, MARI MISEL, VERNE MARK, VIDIC JASNA, DAKOVIC NEVENA, "Estetika
filma", Estetika filma, Beograd : Clio, 2006 - 128768780 : 2006

[akosuh, HeBeHa 1 hophesuh, Hukonuh Mupjana (yp.), Obpasosarse, ymemHocm u Meduju y (oyHKuuju
geponckux uHmeepayuja. beorpag: ®f1Y, 2009.

STOJANOVIC DUSAN, DAKOVIC NEVENA, KOSANOVIC DEJAN, “Leksikon filmskih teoreticara [Elektronski
izvor]", Leksikon filmskih teoretiCara [Elektronski izvor], Beograd :FDU, Institut za pozori wite, film, radio i televiziju
: CSU - 120935692 : 2005

DAKOVIC, NEVENA, “Post Yugoslav Cinema: New Balkan Cinema”in: Landersonderband Serbien und
Montenegro, Osterreichische OSTHEFTE, jahrgang 47, Wien 2005, heft 1-4, Osterreichisches Ost-und
Sudosteuropa Institut, pp. 517 — 535, ISSN 0029-9375

DAKOVIC, NEVENA, ,Out of the Past: Memories and Nostalgia in (Post) Yugoslav Cinema“in Past for the Eyes:
East European Representations of Communism in Cinema and Museums after 1989, Oksana Sarkisova, Péter
Apor, eds., 978-963-9776-03-6 , Budapest, CEU Press 2007

LUmetost XX veka u Srbiji* (ur. MiSko Suvakovi¢) in H.V. Janson, Entoni Janson Istorija umetnosti (Dopunjenc
izdanje), Varazdin: Stanek, 2005, ISBN 953-6926-31-6, str. 956-987)

The Unfilmamable Scenario and Neglected Theory: Yugoslav Film Avant-garde: 1895-1992 in. D. Djuric/M.
Suvakovic (eds.) Impossible Histories, pp. 466-490, Cambrdige: MIT

36MpHI/1 nogauu Hay4He, 0qHOCHO YMETHWUYKE U CTPYYHE aKTMBHOCTU HAaCTaBHMKA

YkynaH 6poj uutata 37 (oko 80M y Krburama)
YkynaH 6poj pagosa ca CLI/ (CCLI/) nucte
Yuewwhe Ha npojekTuma [omahm MefyHapogHu

YcaBpLuaBara

2001 British Academy Grant/British Academy Fellowship (University of Warwick , 2002
University of Nottingham Grant (project Yugoslav Cinema and Novel in the nineties, October),
2003 CAS/NEXUS fellowship for the project HOW TO THINK ABOUT THE BALKANS, 2003
Norway research Council: Curricular Development at the University of Oslo, October 2003,
2003-2006 British Academy Fellowship for the project EUROPEAN IDENTITIES ON THE
SCREEN
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MapuHa MapkoBuh

3Bame penoBHM npodecop

WHcTuTyupmja dakynTeT paMCckux YMETHOCTH, YHUBEP3UTET yMeTHOCTM Y beorpaay, on 1984.
Yxa Hay4yHa/ymeTHU4Ka obnact rmyma

Akagemcka kapujepa loguHa  WHcTutyumja O6nacr

A3bop y 3Bar-e 2001. dakynTeT paMCKuX YMETHOCTH, Mnyma

YHUBEp3uTeT yMeTHoCTH y Beorpagy,
PELoBHY Npocthecop

JokTtopat

Cneumjanusaumja

Maructpatypa 1986 ®unonowku akyntet y beorpagy Hayka 0 Krb/KeBHOCTH ca
TEOPUjOM KHbKEBHOCTH

[unnoma 1979 dakynTeT ApamckuX YMETHOCTH, rmyma

YHuBep3uTeT yMeTHOCTU Y Beorpaay

Cnmcak npeameTa Koje HacTaBHWK ApKW Ha CTyaujama MpBor 1 Apyror HMBoa

Ha3uB npeameTa Hasus cTyaujckor nporpama, BpcTa cTyfja

TexHuka rnaca 1-8 nyma (oac)

TexHuka rnaca 9 n 10 Fnyma (gac)

lMocnoBHa kKoMyHuKkauuja 1 m 2 dunmcka v Tenesnsmnjcka npoaykuuja, MeHaLMeHT n

npogyKuUuja no3opuiuTa, paguja u kyntype, dunmcka u TB
pexuja (oac)

Mpumerbenn MP 1 1 2 CneuujanucTidke akagemcke cryauje: Pexknama u 1Py
meaunuma

MeHalMEHT MHTEPKYNTYPHUX YMETHUYKIX Npojekata  KynTypHa nonuTika n MeHaLMeHT

(Professional Presentation Skills) (vHTepkynTYpanu3am u Megujaumja Ha bankasy), mactep, YY

PenpeseHTatueHe pedhepeHiie

Krbura: Llexcnup u nokpem - ucmpaxusarbe enuzabemaHcke KoHgeHyuje anyme, 3anyxbnHa AHapejesun,

Beorpap, 1998.

Kwura Mnac enymya, Knvo, beorpag, 2002.

Krbura: MocrosHa komyHukayuja ca nocnogHum 6oHmoHom, Knno, Beorpag, 2003.

OcHoeana je Ha YHuBep3uTeTy YMeTHOCTM y Beorpapy 2003. roguHe, Mpee YMETHUYKE NOCNeANNIoMCKe CTyauje

u3 obnactu IMYMA - Cneyujanucmudke cmyduje 3a Mjy3ukr.

Unanak Actor's Voice, European Journal of Higher Arts Education, 2004.

UnaHum, pugepu, v apyre objaBroeHe nybnukauuje.

Yyewhe Ha cumnosujymy 1 unaHak OOHOC mexHu4ke npunpeme u uepe y pady Ha mexHuyu enaca, y 360pHuKy

pagosa ®MY, Beorpag, 2005.

MpenaBana je Ha YHuBep3uTeTy YMeTHOCTUM Y Beorpaay Ha: 1. HTepancuMnnnHapHM nocneamnioMcKiM

8. cTyaujama: MHmepkynmypanHocm, MeHaymeHm u medujayuja Ha bankary, 2002. roguHe, 2. CneuujanucTuikim
cTyavjama - Magewmasare, 2003 roguHe, 3. Cneumjanuctnykim ctyanjama— Oenawasarse, 2004 n 2005.
Oppana je HU3 ceMnHapa 1 KypceBa Yy 3eMiby 1 MHOCTPaHCTBY Of KOjWX CE U3[Bajajy CEMUHapW U paguoHuLe

9. 2003. roguHe y Bapcenonu (EJINA), 2008. rogute y AtuHu (YHECKO) 1 2010. rogure y Uctanbyny (Pectviean
€BPONCKUX YMETHUYKUX (hakynTeTa WU yHUBEP3nUTeTa).

10. Kwura: ocriosHa komyHukauyuja, fpyro usnawe, Knuo, beorpaa, 2008.

—_

N oo A~

36V|pHVI nogauun Hay4He, 0qHOCHO YMETHNYKE N CTPyYHE aKTUBHOCTU HAaCTaBHUKaA

YkynaH 6poj uutata 5

YkynaH 6poj pagosa ca CLW (CCLW) nucte

Yuewwhe Ha npojekTuma [omahm MefyHapogHu
YcaBpLaBatba

,Elpyrm peneBaHTHM nogaumn

[obutHuk je 3naTHe nnakete ca noeerboM (2007.), HajBuLLEr NpU3Hakba Koje A0AETbYje YHUBEP3UTET YMETHOCTU Y
Beorpany. Mpenasau je Ha YHuBepauteTy ymeTHocTH y Beorpagy 2007-2010. roguHe Ha UHTEPANCLMNIMHAPHUM
macTep ctyaujama KyntypHa nonutuka u meHaymeHT, YHECKO katenpe. CapagHuk je ®akynteta My3sudke
YMETHOCTW. JefjaH je of ocHuBaya Akagemuje ymjeTHocTu y baranyum, rae je paguna of ocHusaka 1997. roguHe fo
2001. roguHe. YnaH je CeHaTta YHuBepauTeTa ymeTHOCTM y beorpaay 1 npoaekaH 3a Mo30puLLHm 1 pagmuo cMep Ha
®akynTteTy IpaMckux ymMeTHoOCTW y Beorpaay.
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Hukona Mapwuuh

3Barbe
WHetutyumja
Yxa Hay4Ha/ymeTHW4Ka obnact

PegosHu npochecop
dakynTeT Apamckux ymeTHocTu, beorpaa, 1988.
MeHameHT paguja, Pagumo npoaykuuja

Axagemcka kapujepa loguHa  WHcTUTYUmja Obnacrt

2005. oy Pagwo
/30op y 3Bame A npg.quu,Mja
[lokTopar 2001. o[y, Ynusepautet ymetHOCTU y Beorpagy ya?ggmem
Cneuvjanusaumja

1992.  ofy Pagwo
Maructpatypa A npg.quu,Mja
Tunnoma 1986. ony Pagwvo

npoaykumja

Cnucak npegmera KOje HAaCTaBHUK JPXW Ha CTy,quama npBOr 1 gpyror HMBoa

Ha3nB npegmeta

Me,D,VIjCKO-KOMyHVIKOJ'IOLLIKe KapakKTepUCTUKE ENEKTPOHCKMX

Meauja

OcHoBY paauo NpoayKLyje 1 nporpaMupatba

WcTopuja pagno npoaykuuje

KpeaTusHa paavmo npodykuuja

EnekTpoHcku Megmjv 1 jaBHocT

MeHalMEeHT eNeKTPOHCKIX Meauja - Paamo CTaHuLe

MapKeTUHT eneKkTPOHCKUX Meauja

MeHalMeHT byACKUX pecypca Y KynTypu 1 Meamjuma
MeHalIMEHT enekTPOHCKINX Meauja

HoBw Meamju — npoayKuuja cagpxaka

OcHoBu paauo npoayKumje K

Teopwja komyHMKaLwja a, 6

CaBpemeHa pafyo npoaykLmja

MeHaLIMEHT IbYLICKUX pecypca y KynTypu

34

Hasus cTygujckor nporpama, BpcTa cTygja
MeHayMeHT 1 Npogykumja no3opuLUTa, paguja 1
KynType

- OcHoBHe akafiemcke cTyauje; @TB npogykuuja -
OcHoBHe akagemcke ctyauje, dOY

MeHayMeHT 1 npoaykumja no3opuLUTa, paguja 1
KynType

- OcHoBHe akaziemcke cTyauje; @TB npogykuuja -
OcHoBHe akapemcke ctyauje, dOY

MeHayMeHT 1 Npoaykumja no3opuLUTa, paguja 1
KynType

- OcHoBHe akapemcke cTyauje; PAY

MeHaLIMeHT 1 NpoayKLmja no3opulTa, paguja 1
KynType

- OcHoBHe akapemcke cTyauje; PAY

MeHayMeHT 1 Npogykumja no3opuLUTa, paguja 1
KynType

- OcHoBHe akapemcke cTyauje; PAY

MeHayMeHT 1 Npoaykumja no3opuLUTa, paguja 1
KynType

- OcHoBHe akagemcke cTyauje; dOY

MeHaLIMeHT 1 NpoayKLmja No3opuLLTa, paguja 1
KynType

- OcHoBHe akapemcke cTyauje; PAY

MeHaLIMeHT kynType 1 Meauja, unnomcke
akagemcke ctyguje, d0Y

MeHaLIMeHT kynType 1 Meauja, unnomcke
akagemcke cTyave, oY

MeHaymeHT kynType 1 Meauja, dunnomcke
akagemcke ctyguje, ©0Y

CHumarbe 1 an3ajH 38yka OCHOBHE akagemcke
cryavje, o4y

MeHaymeHT KynType 1 Meauja - iunnomcke
akafemcke cTyauje,

Peknama u meauju, Cneuujanuctuuke akagemcke
cTyavje, Teopuja apamckix yMETHOCTM, Meauja v
kynType, unnomcke akagemcke cryauje, Y
lMo3opuiiHa 1 paguo pexuja, Junnomcke akagemcke
ctyauje u [pamatyprinja Innomcke akagemcke
cTyavje, o4y

KynTypHa nonuTika 1 MeHaLMeHT
(nHTEpKYNTYpanu3am u Meaujaumja Ha bankay),
mactep, YY



PenpeseHTaTvBHe pediepeHiie

1.

o kN

AnaTomuja paguja, 360pHuK, npupeawo ap Hukona Mapuunh, PLLY PTC — Paguo beorpag v MHCTUTYT 3a nosopuwiTe,
cunm, paguo v TB 1Y, beorpag, 2007.

ap Hukona Mapuunh, MeHaiimeHT paguja, POY PTC - Paguo beorpag u MHCTUTYT 3a nosopuiite, dounm, paguo u
TB, ®1Y, beorpaa, 2007.

KpeaTuBHO 1 nparmaTiyHo y chopmatupatrby paawja, 36opHuk pagosa ®LY, 6p. 6/7, beorpag, 2004.

MapameTpu pejtunra, JINHK, 6p.17 1 18, Yaconuc 3a yHanpeherbe enektpoHckux Meauja, Hosu Cag, mapt, 2004
Paguo npoaykumja kao cermeHT LukonoBaka Ha 1Y, MehyHapogHa koHdbepeHumja ,Meauju u obpasosare”,
YHuBepauTeT ymeTHOCTH, Beorpag, oktobap 2003.

W3mefy aBa 3akoHa 0 paguoamndyauju (Mpuror Hay4HoM npojekTy), NpojekT Meawjcka penpeseHTauuja cpnckor
KyNTYPHOT 1 HAaLMOHaMHOr uaeHTuTeTa MHCTUTYT 3a nosopuwuTe, dunm, paguo 1 TB @1y, 2003.

Megauju v obpasoBatbe (Mpunor HayuHoM npojekTy), npojekt Meauju n ObpasoBatrbe, VHCT. 3a nosopuLTe, unm,
paguo 1 TB, 2003

36MpHI/1 nogauu Hay4yHe, 0O4HOCHO YMETHWYKE M CTPYYHE aKTUBHOCTU HAaCTaBHMKA

YkynaH 6poj uutata 4
YkynaH 6poj pagosa ca CL (CCLN) 2
nucte
[omahm MefyHapogHu

Yyelwhe Ha npojekTuma

lMpojekaT MuHucTapcTaa Hayke"YMETHOCT 1 Meauin y
(OYHKLMjW eBPONCKMX MHTerpauuja”, pykoBoaunal, ap
Hesena [akosuh (2006 - 2010)

Lpyrv penesaHTHY nogaum

loctyjyhu npenasay Ha GakynTeTy paMCKuX YMjETHOCTW Ha LieTurby
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Panko Opnuh

3Barbe PenoBHu npochecop

WHetutyumja

Yxa Hay4Ha/ymeTHn4Ka obnact

Akagemcka kapujepa loanHa

WHcTutyumja

®akynTeT opraHn3saLpoHnx Hayka — beorpag
16.01.1978.
MeHaLIMeHT rbyAcKkuX pecypca

O6nact

N3bop y 3Bare 2005
[okropat 1992.
MarucTpatypa 1985.
[unnoma 1975.

dakynTeT opraH13aLMoHKX Hayka
MpaBHu thakynTeT - Beorpap
MpaBHu chakynTeT - Beorpap
MpaBHu chakynTeT - Beorpap

MeHaLIMEHT rbyACKMX pecypca
MpaBHe Hayke
MpaBHe Hayke
MpaBHe Hayke

Cnmcak npeameTa Koje HaCcTaBHUK AU Ha CTyaAujama NpBor v Apyror HUBoa

Ha3uB npegMeTa
MeHalyMeHT IbyACKNX pecypca

MocnoBHa eTuka

MeRhyHapoaHu MeHaLIMEHT JbyCKUX pecypca
VHTepKyNTypHE pasnuke 1 NOCOBHA THKa
MehyHapoaH1 MeHaLIMEHT TbYACKMX pecypca
PagHo npaeo

MeHalMeHT Ibyacknx pecypca
lMocnosHa eTuka

MeHaLIMeHT 1 opraHu3aLpja
Meaujcke koMyHuKaLmje

MeHalMeHT JbYACKUX Pecypca y 30paBcTBy
MeHalMeHT JbyACKUX pecypca — ofabpaHa

Haaus cTyaujckor nporpama, BpcTa cTydja

WHdopmaLimoHm cuctemn 1 TexHonoruje, oac, MeHalMeHT 1
opraHusauuja, oac, ®OH

MeHaLIMeHT 1 opranusaluja, oac, ®OH

MeRyHapoaHo NocnoBake 1 MeHaLMeHT. gac, POH
MeRyHapoaHo NocnoBake M MeHaLMeHT. gac, POH

MeHalIMeHT 1 opranusauuja, aac, ®OH

MeHaLIMeHT 1 opraHu3aLmja, gac

MenavimeHT, aac, @OH

MeHaymeHT, Cneumjanuctidke cTpykoBHe; MeHaymeHT, aac, ®OH
MeHaimeHT, Cneumjanuctidke cTpykoBHe; MeHaymeHT, aac, ®OH
MenavimeHT, aac, ®OH

MeHaLIMeHT 1 opranusauuja, aac, OH

MenavimeHT, aac, ®OH

MeHameHT, Cneumjanuctidke akagemcke, ®OH

MeHaumeHT, Cneumjanuctidke akagemcke, ®OH

nornaerba

ETvka 11 NpaBo y MeHaLMEHTY cucTeMa 3apaBCcTBEHe
3awTuTe
MeHalMeHT JbYACKIX pecypea y KynTypu

MeHaLIMeHT y cucTemy 3apaBcTBeHe 3alwTute, Cneunjanuectuuke
cTpykosHe, ®OH

KynTypHa nonutiika u MeHalMeHT

(vHTepkynTYpanu3am u Meaujaumja Ha bankasy), mactep, YY

PenpeseHTaTvBHe pedhepeHiie

1.

Poslovna etika izmedu opste etike i poslovne prakse, Anali pravnog fakulteta u Beogradu, broj 1, (2009)
Main areas of administrative ethics, Management-Easopis za teoriju i praksu menadzmenta, 2004, vol. 9, br. 33, str. 9-

MeHaymeHT y dhyHKUMj HOBaLwja, Kibura 1, LieHTap 3a MeHameHT, beorpag, peaaktop npod. ap. Momuuno

«[lpylITBEHa OpraHu3saLmja 1 NoAUTUYKA BRacT», AOKTOPCKa AucepTauuja, MpasHu dakynTeT, beorpag, cTp. 232.

«Expert Competence evaluation in Functional of Desion Support@, 2nd Balkan Conference of operational Research,

2. Upravljanje pomocu etike - etiCki menadzment, Poslovna politika broj 1 (2007)
3 11 (2004)

4 Munucasrsesuh, ctp. 313. M[0=39593484 (1995)

5. Elementi upravljanja znanjem, Poslovna politika broj 11 (2003)

6. Osnova znanja kompanije, Poslovna politika broj 6 (2003)

7 (1992)

8. Thessaloniki, Solun, pp. 384-394. (Koautor: Becejski-Vujaklija, D.)

9. “OpraHusaumja kao gunema 3atopeHuka” [l MefyyHapoaHu cumnosujym (1994)

36V|pHVI nogaun Hay4He, 0qHOCHO YMETHNYKE N CTPY4YHE aKTUBHOCTU HAaCTaBHUKa

YkynaH 6poj uutata Oxko 20
YkynaH 6poj pagosa ca CL/ (CCLW) nucte

Yyewhe Ha npojekTma

Strate$ki naucnoistrazivacki projekat: MehyHapoaHu
Strategija razvoja preduzeca u trziSnoj

privredi. Podprojekat: Strategija investicija i

metodologija ocenjivanja investicionih

projekata. Ministarstvo za nauku i

tehnologiju Srbije, Beograd, Fakultet

organizacionih nauka, Beograd
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CuHuwa 3apuh

3Bame PenoBHu npochecop

Wuctutyumja EkoHomckm chakynTeT - Beorpag , 21.06.1976.

Yxa Hay4yHa/ymeTHU4Ka obnact EkoHomcka Teopwja u aHanmaa

Akagemcka kapujepa loguHa  WHcTutyumja Obnact

A3bop y 3Bar-e 1997. EkoHoMmcku cpakynTer - beorpag EkoHoMcka Teopuja 1 aHanu3a
JokTtopat 1983. EkoHomckm chakynTeT - beorpag EkoHomuja

Marucrtpatypa 1978. EkoHomckm chakynTeT - beorpag EkoHomuja

[unnoma 1974, EkoHomcku cakynTeT - beorpag ExoHomuja

Cnucak npeameTa Koje HacTaBHUK ApXKW Ha CTyauMjama NpBor W ApYror H1Boa

Ha3uB npeagmeTa HaawB cTyaujckor nporpama, BpcTa cTyaja

MeToau ekoHoMCKe aHanu3e EkoHoMMja, NoCnoBHO ynpaBrbakse u cratuctuka, OcHoBHE
aKageMcke

WMHcTUTYUMOHanHa ekoHoMuja, rnobanusaumja 1 ExoHoMcka aHanusa v nonuTuka, unnoMcke akagemcke

TpaH3ULMOHN npoLiecu MakpoekoHomuja npuBpeaa y TpaHauumiu, Junnomcke
aKagemcke

MeHaLIMeHT 1 MapkeTuHr gorafaja lMocnosHo ynpasrbake, [unnomcke akagemcke

MeTogonoruja Hay4Hor NCTpaXuUBara ExoHoMcka aHanusa v nonuTuka, [unnoMcke akagemcke

MakpoekoHoMMja NpuBpeaa y TpaHauumju, Aunnomcke
akagemcke KsaHTuTaTuBHa aHanuaa, [Junnomcke akagemcke

TPXULLTE W TPXKULLHE UHCTUTYLMjE EkoHoMuja, NOCNOBHO ynpaBrbakse 1 cratucTika, OCHOBHE
aKagemcke
MapKEeTUHT y KynTypu KynTypHa nonutuka u MeHalMeHT

(vHTepkynTYpanu3am n Megujaumja Ha bankasy), mactep, YY

PenpeseHTatueHe pedhepeHiie

1 Zaric, S. and Babic, V. (2010). Social Capital Influence on Global Economic Crisis, In: Chavdarova et al (Ed by)
" Markets as Networks, Sofia University Press
2. Zaric, S. The Role of Amphitheatres as Venues in Modern Industry, Conference proceedings, Cesena 2010
3 Zaric, S. (2009). Canal - Related Events in Serbia: Problems and Prospects, Conference proceedings, Parma (to
" be published 2010)
Zaric, S. and Bianchi, M. (2009). (Ed by) Development and Promotion of Local Systems to Support Innovative
SME's, Belgrade-Bologna
5. Zaric, S. (2008). (Ed by) Trade Shows and Positioning, Budva (in English)
3apwuh, C. (2005). "MocnosHO okpyxere y Cpbuju 2006. rognHe y CBETNY OYEKMBAHUX PerynaTopHUX NpoMeHa”,
EkoHomcka nonutuka y 2006. roguuu, Meneswh, b., Metposuh, M., cTp. 401-407 EkoHomcku dakynTeT, beorpag
3apwuh, C. Pakuh, B., AHnuuh, P. (2001), ,MeToge exoHomcke aHanu3e”, IV namereHo 1 JonyweHo n3fate,
EkoHoMmcku dhakynTet, Beorpan
8. Zaric, S. (2001). Trade Show Manual, Belgrade (in English )
3apwuh, C. (1994). ,Ka nonntuukoj ekoHommju noctmMogepHe”, y 36opHuky (Masnoeuh.M., Megnojesuh, b.)
"TMonuTtuyka ekoHoMMja 1 caBpeMeHo ApyluTBo", EkoHoMCkM thakynTeT, beorpag
10 3apuh, C. (1990). ,Hosu cagpxaj noNUTUYKe EKOHOMUje OrpaHUYEHO MOZEPHU30BAHOT pYLUTBA,
" WHTepkaTegapcko caBeToBakbe NonuTekoHommcTa Jyrocnasuje, EkoHomeku dakyntet, Ocujek
11. 3apwuh, C. (1988). ,Kanutan oBge — kako ra fokasatu? “Haiue Teme, 6/1988, 3arpeb
12 3apwuh, C. (1988). ,Kputuka Kao kputepujym MeTaekoHoMCke Teopuje”, 300pHMK: KpuTuka 1 ApyLUTBEHE Hayke,
" LMY, Beorpag
3apuh, C. (1988). ,[punor noumarsy ApyLUTBEHOT kanuTana u pagHe cHare y Jyrocnasujn®, 36opHuk: Mpobnemu
pobHe npon3eoatse y counjanuamy, EkoHomeku chakyntet, Huw
14 3apwuh, C., Munuh - Pakuh, B., AHnauh, P., Megojesuh, b. 1987, ,MapKkcoB MeTOn EKOHOMCKE aHanmse,
" CaBpemeHa agMmuHucTpaumja“, beorpag
15. 3apuh,C., (1987).“Kako nomMmpuTi HOpMaTMBHO 1 aHanuTU4ko?", EkoHoMcKa mucao, beorpag, 3/87
16. 3apuh, C. (1987). ,HoBm apyLITBEHW NOKPETH 1 ekOHOMMjA", Hale Teme, 3arpe6, 6-7/1987

13.

36V|pHVI nogauun Hay4He, 0oqHOCHO YMETHNYKE N CTPyYHE aKTUBHOCTU HaCTaBHUKaA

YkynaH 6poj uutaTa 32

YkynaH 6poj pagosa ca CLW (CCLW) nucte 18

Yyelwhe Ha npojektuma [Oomahm 2 MehyHapogHu 1
YcaBpluaBara University of Bologna (nocT-goktopcke ctyauje), 1.3.1984 -1.7.1984
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London School of Economics (capagHuk y uctpaxueaty), 1.9.1987 - 1.11.1987

Lpyrv penesaHTHu nogaum

[p CuHuwa 3apuh npenaje Ha NoCTAMNNOMCKAM CTyanjama Ha YHuBep3uTeTy y beorpagy, Tpety (2005), Bonoru
(2005-2009), Mu3m (2007). Mpenasao je Ha YHuBepauTeTy ekoHomuje y Mpary (2008), YHueepsuteTy
,Wirtschaftsuniversitaet" y Beuy (2010), YHuepautety ymeTHocTH y Beorpagy, Ha UNESCO nporpamy: Mactep u3
obnacTu KynTypHor MeHalmMeHTa (og 2008.).

YnaH nporpamckor KomuteTa gokTopcke KoHdepeHumje Ha YuusepauTeTy y LWedunay - City College.

Buwe op 10 roguHa 6mo je m3BpluHmu aupektop Beorpaackor Cajma, kao 1 CBETCKOr TPrOBUHCKOT LiHTpa y beorpapy.
Hberoso caBeTOgABHO MUCKYCTBO 0byxBaTa ynpasrbate SAM AreHumjom y Beorpagy /1989-1990./, ,Geopan Cultural
and Trade Centre*y Bypracy (og 2001.), kao v areHupjom 3a MapkeTuHr gorafaja. CTpy4tbak 3a MapKeTUHr 1
MeHalMeHT gorafaja, koju koMBuHyje 6oraTo NMYHO MCKYCTBO Ca HajHOBUjIM CBETCKUM JOCTUrHYAMMA.

YnaHcTBo M gocTurHyha:

YnaH YnpasHor komuteTa YHuje mefyHapogHux cajmosa — UFI, Mapus, 1997

UnaH Opbopa caseTHuka “Who ‘s Who in Historical Society”, 2001., CAL,

UnaH Beher 6poja 3HauajHUX NpohecoHanHMx opraHusaLmja 1 knybosa, kao LUTo Cy HayuHo ApyLITBO eKOHOMMCTA,
Cpncka MapkeTuHr acoupjaumja, EuroMed uctpaxmsauku komuteT, Hiukosuja, HayuHu komuteT Mactepa

CASPEM kypc (YHnBepsuTeT y bonotbu).

Buewwu npeacentuk y Rotary Club Belgrade Old City.
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Tomucnas LWona

3Bame PenoBHu npochecop

VeTuTyusia glsgglqwnwme y 3arpeby, Punosodicku hakynTeT, Kateapa 3a myseonorujy,
Yxa Hay4Ha/ymeTHuuKa obnact My3seonoruja 1 uHopmaLpjcke 3HaHOCTH

Axagemcka kapujepa  [oguHa WHcTuTyupmja Ob6nacr

N360op y 3Bar-e 1988. YHuBepauteT y 3arpedy Myseonoruja

[okTtopat 1985. YHuBepanTeT y IbybrbaHu Myseonoruja
Cneuujanusaumja 1978/79. Yuusepsutet CopboHa, MNapu3a

Maructpatypa

Junnoma 1975. YHueepanteT y 3arpeby VcTopuja ymeTHOCTH

Cnucak npeameTa Koje HacTaBHUK APXW Ha CTyaumjama NpBor W ApYror H1Boa

HaavB npeameTa Hasus cTyaujckor nporpama, BpcTa CTyaja
MapkeTuHr 6awwTiHe Myseonoruja, ®unosodcku dakyntet, 3arpebd
KynTypHu Typusam Myseonoruja, ®unosodcku hakyntet, 3arped
BawTuHa u passoj Myseonoruja, ®unosodcku hakyntet, 3arped
BaLTuHeke HCTUTYLMjE, Myseonoruja, ®unosodcku akyntet, 3arped
MeHaLMeHT KynTypHor Hacnefja KynTypHa nonutuka n MeHayMeHT
(MHTepkynTypanu3am u Megujauuja Ha bankany), mactep,
vy

PenpeseHTaTiBHE pedepeHLe

Marketing u muzejima : ili o vrlini i kako je obznaniti, Zagreb : Hrvatsko muzejsko drustvo, 2001.

Redefining collecting. In Museums and the future of collecting, 187-96. ed. Simon Knell. Brookfield, VT: Ashgate
Publishing Company, 1999

Zagarane minijature u prostoru // Bahunek / ed. by Burt Chernow. Nakladni zavod Zagreb : Globus,1998.
Museums, museology, and ethics: a changing paradigm// Museum Ethics/ ed. by Gary Edson. London :
Routledge,1997.

Essays On Museums And Their Theory: towards the cybernetic museum. Helsinki: Finnish Museums Association,
1997.

The European Dream and Reality of Museums: a report from South-East. // Museums and Europe 1992/ ed. by
Susan Pearce. London : The Athlone Press, 1992.

Museums and Curatorship // The Museum Profession / ed. by Gaynor Kavanagh. Leicester : Leicester University
Press,1991.

The Museum Curator: enedangered species. // Museums 2000 / ed. by Patrick Boylan. London : Association
Routledge, 1990.

36MpHI/1 nogauu Hay4He, 0gHOCHO YMETHWUYKE U CTPYYHE aKTMBHOCTW HAaCTaBHMKaA

YkynaH 6poj uutata oko 15
YkynaH 6poj pagosa ca CLI/ (CCLI/) nucte

. MehyHapogHu: The Best in Heritage,
Yuewwhe Ha npojekTuma Homahu UNESCO

Lpyrv penesaHTHY nogaum

locTyjyhn npodhecop Ha yHuBepauTeTuma y Jbybrbanu, CapajeBy 1 [lybpoBHUMKY, My3€jCki CaBETHUK, UnaH
ypefueaukux onbopa mefyHapoaHux yaconuca Museum International, Museum Practice, International Journal of
Heritage Studies.
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®unun Teje (Philippe J. Teillet)

3Barbe BaHpenHu npodecop

MHctutyymja

YuusepauteT lNjep Mengec ®paHc, VHCTUYT 3a nonuTudke Hayke,
I'peHobn,PpaHuycka, 2005.

Yxa HayuHa/ymeTHW4Ka obrnact KynTypHa nonutuka
Akagemcka kapujepa loguHa  WHctutyumja O6bnact

2005. VIHCTUTYT 3a NonuTMuKe Hayke, KynTtypHa nonutuka
13bop y 3Barbe r

peHobn,dpaHuycka

[oktopat 1992. YhuBepauteT PeH | (Rennes ) KynTypHa nonutika
Cneuujanusaypja
MarucTpatypa 1985. YuuBepauteT PeH | (Rennes ) KynTypHa nonutika
Junnoma 1980. YHusepsuTeT y Anxey, PpaHuycka Mpaso

Cnucak npemeTa Koje HaCTaBHWK APXW Ha CTyAujama npBor 1 Apyror H1Boa

Ha3uB npeameTa Hasus cTygujckor nporpama, BpcTa CTyAja
KynTypHa nonutuka u kyntypHa npasa KyntypHa nonutuka u MeHayMeHT

(MHTEpKYNTYpanmM3am u meaujauuja Ha bankaHy), mactep, YY

JaBHe nonutuke Master 1 Politiquespubliques et changement social, MHcTuTyT 32

nonuTUyKe Hayke, I'peHobn

MonuTiyKke Hayke U Unm OcHoBHe cTyauje, MHCTUTYT 3a nonuThyKe Hayke, FpeHon

PenpeseHTaTvBHe pedepeHue

10.

« Culture(s) et constructions symboliques des territoires : lllusion politique ou domestication culturelle », in. Suchet A.,
Guillon V., Ambrosino C., Lefebvre N., Saez G., Landel P.-A., Périgois S., Dans 10¢ Congres de I'Association frangaise
de science politique/3¢me Congres international des associations francophones de science politique, 2009,
http:/halshs.archives-ouvertes.fr/halshs-00518473/ft/

« Les projets culturels urbains au prisme de la métropolisation », avec E. Négrier /L'Observatoire/, (2008) n°34, p. 21-
23

« La montée en puissance des territoires : facteur de recomposition ou de décomposition des politiques culturelles ? »,
in. Jean-Pierre Saez (dir.), /Culture et Société/, éditions de I'Attribut,

2008, p. 90-107.

Rapports de recherche __(avec E. Négrier), /L'intercommunalité culturelle en France/, Observatoire des Politiques
Culturelles, 2007, 350 p

« Demandez le programme - La culture dans les programmes présidentiels », /L’Observatoire/, 2007, n°31, p. 9-13.

« La place de la culture dans la recomposition des territoires. Le cas des Pays issus de la loi Voynet », avec Pierre-
Antoine Landel; réalisée en partenariat avec La Déléqgation a 'aménagement du territoire — DATAR et le ministere de la
Culture et de la Communication (Délégation au développement et a I'action territoriale - DDAT); Politique culturelle des
Pays - Synthése - Rencontres des CDL de Champagne-Ardenne - 25/05/2005 - SG / CESR; http://cest-
champagne.gapi.fr/actualites/developpement/55391 1synthese.pdf

"Publics et politiques des musiques actuelles", in. O. Donnat, P. Tolila, /Le(s) public(s) de la culture/, Paris, Presses de
Sciences Po, 2003, p.155-180.

(avec J. Le Bohec) "La musique adoucit-elle les moeurs ?", in Y. Bonny, J-M. de Queiroz, E. Neveu (dir), /Norbert Elias
et la théorie de la civilisation/, Rennes, PUR, 2003, p. 209-228.

"Rock and culture in France : ways, processes and conditions of integration”, in H. Dauncey, S. Cannon (dir.), /Popular
Music in France from Chanson to Techno/, Aldershot, Ashgate, 2003, p. 171-190.

"Eléments pour une histoire des politiques publiques en faveur des "musiques amplifiées”, in Ph. Poirrier (dir.), /Les
collectivités locales et la culture. Les formes de l'institutionnalisation, XIXé et XXé siécles/, Paris, Comité d'Histoire de
Ministére de la Culture, La Documentation Frangaise, 2002, p. 361-393.

361pHM NofiaLK HayYHe, OFHOCHO YMETHUYKE W CTPYYHE aKTUBHOCTW HAacTaBHUKA

YkynaH 6poj uutara 40
YkynaH 6poj pagosa ca CLI/ (CCLW) rmcTe

Yuyewwhe Ha npojekTma [omahwm:

MehyHapogHm L'intercommunalité
culturelle en France.

Emergence des industries

culturelles entre agglomération et réseau,
Agence nationale de la

Recherche et CIBLE (Région Rhéne Alpes).

Lpyrv penesaHTHM nogauu

capapHuk ObcepBaTopuje KynTypHIUX nonuTuka, MpeHobn; yuecTBoBao y Behem 6pojy Hay4YHO-UCTpakMBaYKUX NpojekaTa
CNRS (HauuoHanHor LeHTpa 3a HayyHa uctpaxmeara ®paHuycke); ynaH ENCATC mpexe
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Oomunuk Caro flyBopy (Dominique Sagot-Duvauroux)

3Bame PenoBHu npochecop

WHcTuTyypmja YHuBepauteT y AHxey, 1998, n Paris | Panthéon Sorbonne, 2001
Yxa HayuHa/ymeTHU4Ka obnact EkoHomuja kynType

Akagemcka kapujepa loguHa  WHcTutyumja Obnact

A3bop y 3Bar-e 2001 CopboHa EkoHomuja
[oxTopar 1985 CopboHa EkoHomuja
Cneumjanusaumja

Maructpatypa 1981 CopboHa EkoHomuja

Cnucak npeameTa Koje HacTaBHUK ApXW Ha CTyaujama npBor W Apyror H1Boa

Ha3uB npeaMeTa Haaue cTyaujckor nporpama, BpcTa cTygja
MapKeTuHr y KynTypu KynTypHa nonutika 1 MeHalMeHT

(vHTepkynTYpanu3am n Meaujaumja Ha bankasy), mactep, YY

EkoHoMMja NpaBa MHTENeKTyanHe CBOjuHe Master 2 professionnel intelligence economique et strategie

competitive, Universite d'Angers

ExoHomuja kynType Master 2 Musique actuelle, Universite d’Angers

PenpeseHTaTiBHE pedepeHLe

N o g~ 0w D =

10

« Les arts du cirques, logiques et enjeux économiques », (direction), Documentation Frangaise, coll. questions de
culture, 2006, co-direction scientifique J.M. Guy, rédaction G. David.

« Le marché de l'art contemporain, Repéres, La découverte, 2006 en coll. Avec N. Moureau

Menaces sur la Diversité Culturelle » : Dossier spécial coordonné pour la revue Mouvements, Janvier 2005, en
coll. avec M. Maric

L’économie des Fusions et Acquisitions : Repéres, la Découverte, février 2003, en coll. avec N. Coutinet

La propriété intellectuelle, c’est le vol! Les majorats littéraires de Proudhon et autres textes choisis et présentés
par D. Sagot-Duvauroux. Les Presses du réel, 2002

"Valeurs de l'art": Dossier spécial coordonné pour la revue Mouvements, septembre 2001, en coll. avec S Wright
Les galeries d’art contemporain : La documentation Francaise, collection Questions de culture, juin 2001, en
collaboration avec F. Benhamou et N. Moureau, 174 p. plus annexes

Les arts de la rue, portrait économique d’'un secteur en pleine effervescence, La documentation Francaise,
collection Questions de culture, aolit 2000, en collaboration avec Elena Dapporto, 337p. plus annexes
L'économie des arts plastiques, une analyse de la médiation culturelle, Editions 'Harmattan, collection champs
visuels, décembre 1996, 304p., en collaboration avec B. Rouget.

Approches comparatives en économie de la culture (Eds), IGREC-ADDEC, 1995, 694 p., en collaboration avec F.
Benhamou et J. Farchy

36MpHI/1 nogauu Hay4He, 0OgHOCHO YMETHWUYKE U CTPYYHE aKTMBHOCTU HAaCTaBHMKA

YkynaH 6poj uutata 123
YkynaH 6poj pagosa ca CLI/ (CCLI/) nucte 20

Homahu (FR): The networks on the

Yuewwhe Ha npojekTuma comtemporary art market, Ministry of ~ MeRyHapoaHu

YcaBpLuaBara

Culture, France
[pyrv nogaum koje cmatpate penesaHTHUM: [peaasay Ha BenukoM 6pojy paHLyCKuX 1
€BPOMNCKIX YHUBEP3UTETA, Hay4YHN CapafHWK U PYKOBOAMMAL, EKOHOMCKMX W OPYrvX Hay4YHUX
nHcTuTyTa y Mapuay 1 AHxey, pykoBogunav Benvkor 6poja HayuHX UCTPaxuBakba,
KoHbepeHLuja 1 nybnukaumja.
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Mwupjasa Hukonuh

3Batbe

WHcTuTyupmja on 1996.

Yxa Hay4Ha/ymeTHuuKa obnact

BaHpeaHu npodecop
bakynTeT fpamckux yMeTHocTH, beorpan

Papuo npoaykumja, MeHaymeHT paguja,

Akapemcka kapujepa loguHa  WHcTutyuuja Obnact

N360op y 3Bar-e 2006. ony Paawvo npoaykuuja

[okTtopat 2008. ®NY, YHusepauteT ymeTHocTM y Beorpagy  MeHaymeHT paguja

Cneuujanusaumja

Maructpartypa 2001. oy Teatponoruja - KOMyHuKonoruja
1993. ony [uvnnomupann opraHusaTop

Hdvnnoma CLIEHCKMX W KyNTYpHO-

YMETHUYKUX AeNaTHOCTU

Cnucak npeameTa Koje HacTaBHWUK APXW Ha CTyaMjama npBor W ApYror H1Boa

Ha3uB npeameTa
MeﬂMjCKO-KOMyHMKOJ'IOLLIKe KapakTepucTuke
E€NEeKTPOHCKNX Menmja

OCHOBM pauo NPoayKLMje W NporpaMmparba

Victopuja pagro npogykumje

KpeaTtuBHa pagmo npoaykumja

EnekTpoHcku Meamju 1 jaBHOCT

MeHalIMEHT eNneKTPOHCKIX Meauja - Paguo CTaHuue
MapKeTuHT eneKkTpOHCKIX Meauja

@MHaHCMjCKO nocroBak-e oOpraHusauuja kyntype u
Meauja

MeHalyMeHT eneKkTPOHCKUX Meauja

HoBu meauju — npogykuuja cagpxaja

Teopuja komMyHuKaumja a, ©

OCHOBM pafuo NpoayKumje K
CaBpemeHa paamo npofyKuuja

CtpyyHa npakca

PenpeseHTaTiBHE pedepeHLe

HaawB cTyaujckor nporpama, BpcTa cTyaja

MeHayMeHT 1 npoayKuMja No3opuLLTa, paauja v Kyntype

- OcHoBHe akagemcke ctyauje; ®TB npogykumja - OcHoBHe
akagemcke cTyauje

MeHalMeHT 1 MpoayKuMja No30puLLITa, paguja v KynType

- OcHoBHe akagemcke ctyauje; ®TB npogykumja - OcHoBHE
akagemcke cTyauje

MeHalMeHT 1 MpoayKuMja No3opuLLITa, paguja v KynType

- OcHOBHe akagemcke CTyauje;

MeHalMeHT 1 MpoayKuMja No30puLLITa, paguja v KynType

- OcHoBHe akagemcke cTyaue;

MeHayMeHT 1 npoayKuMja No3opuLLTa, paauja v Kyntype

- OcHoBHe akagemcke CTyaue;

MeHalMeHT 1 MpoayKuMja No30puLLITa, paguja v KynType

- OcHOBHe akagemcke CTyaue;

MeHalMeHT 1 npoayKuuja No3opuLLTa, paauja v Kyntype
-OcHoBHe akagemcke cTyauje;

MeHalMeHT kynType n Meauja, [junnomcke akagemcke
cTyauie

MeHalMeHT kynType n Meauja, [junnomcke akagemcke
cTyavje

MeHaLIMeHT kynType 1 Meauja, unnomMcke akagemcke
cTyamje

MeHalMeHT kynType 1 Meauja - unnomcke akagemcke
cTynve,

Peknama u meauju, CneupjanucTuyke akagemceke cTyauje,
Teopuja ApaMCK1X YMETHOCTW, Meauja 1 KynType,
[unnomcke akagemcke CTyauje

CHumatse v gu3ajH 3Byka

OcHoBHe akagemcke cTyauje

lMo3opuiiHa 1 paguo pexuja Junnomcke akagemcke ctyamje
u Opamartypruja [Junnomcke akagemcke CTyaumje

KynTypHa nonutika u MeHalMeHT

(WHTEpKYNTYpanu3am 1 Meaujaumja Ha bankaty), mactep, YY

1.

[akosuh HeseHa/ Hukonuh MupjaHa (ypegruum): KoHdepeHumickn 360pHik ObpasoBate, yMETHOCT 1 Meauju y

npoLiecy eBponckuX MHTerpaLmja, MHCTUTYT 3a nosopuwite, dunm, paguo u Tenesusujy ®Y, beorpag, 2008.
Mwupjana Hukonuh: J[a nu Hac meauju (3a)soge y EBpony — yrnora cpnckux Meauja y npoLecy eBponckux

2. wHTerpauumja“, Tekct y KoHdepeHumjckom 360pHIKy ,00pa3oBatbe, yMETHOCT 1 MeAUjW y NPOLieCy €BPONCKMX
uHTerpauuja“, MHCTUTYT 3a nosopuwTe, unm, paguo v Tenesusujy ®4Y, beorpag, 2008.

Tenesusujy 1Y, beorpaa, 2008.

Hukonuh, MupjaHa: @unmcku nopmpem paduja, 36opHuk pagosa ®L1Y, MHCTUTYT 3a nosopuiuTe, hunm, pagmo 1

4. Hukonuh, MupjaHa: Ynora cpnckux Meauja y LWnpoLiecy eBponckux UHTerpauuja, pag Ha MefyHapoaHoj
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8.
9.

koHepeHumjn ,OBpa3oBatbe, YMETHOCT U MeAM|U Y NPOLIECY eBPONCKMX HTerpauuja“, beorpaa, oktobap, 2007.
Mwupjana Hukonuh: ,ByayhHocT paguja y ambujeHTy HoBux TexHomoruja“, TekeT y 36opHuky MefyHapoaHe
koHepeHumja "TexHomnoruja u apywTBo”, CnauT, jyH, 2007.

Hukonuh, MupjaHa; Paguo y Cpbuju 1924 — 1941, 3apyx6uHa Angpejesuh, beorpag, 2006.

Hukonuh, MupjaHa: MefyHapogHa neTkba LUKona YHUBep3auTeTa yMeTHOCTU - "Maeja - KoHLenT - uckycTea',
nubnukauuja, YHuBepautet ymeTHocTH, Beorpaa, 2005. (kkbura)

MwupjaHa Hukonuh ,06pa3osHe MoryhHocTu paguja“ Tekct y 360pHuKy "MHdopmaTtuka, 06pa3oBHa TexHonoruja u
Hoeu meauju", Meparowku chakyntet Combop, Combop, 2005.

Hukonuh, MupjaHa: Etap Hag beorpagom, Mnagw nctpaxusaun Cpbuje, Beorpap 1999.

36MpHI/1 nogauu Hay4He, 0OgHOCHO YMETHWUYKE U CTPYYHE aKTUBHOCTU HAaCTaBHMKaA

YkynaH 6poj uutata 2
YkynaH 6poj pagosa ca CLIM (CCLI/) nucte 5

[omahm MefyHapogHu
Mpojexat MunncTapeTsa Hayke PC

Yyelwhe Ha npojekTuma "YMETHOCT 1 Meauju Y (hyHKLMjW €BPOMCKUX

WHTerpauuja“, pykosogunal, npojexta ap
Hesena [lakosuh (2006 - 2010)

YcaBpLuaBatba locTyjyhn npeaasay Ha GakynTeTy 4pamcKkuX YMjeTHOCTM Ha LieTuiby
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Hukona LUyuua

3Bame BaHpeaHM npodecop

WHcTuTyumja

Yxa HayuHa/ymeTHU4Ka obnact

dakynTeT IMKOBHUX YMETHOCTM

YHuBep3uteT ymeTHocTM y Beorpagy, og 1987; y HacTasm og 1998.
WcTopuja ymeTHocTH; MopepHa 1 caBpemeHa yMETHOCT; Hayke 0 yMETHOCTH;
Teopuje 1 NOETUKE NUKOBHUX YMETHOCTH

Akagemcka kapujepa loguHa  WHctutyumja O6nacr
2010 ®akynTeT NUKOBHUX YMETHOCTH Wctopuja ymeTHocT: MogepHa
N3bop y 3Bare YHuBep3uTeTa ymeTHOCTH Y Beorpaay, 1 caBpeMeHa yMETHOCT
BaHpeaHM npodecop
JokTtopat 2005 YHuBep3uTeT ymeTHOCTH y Beorpagy Hayka 0 ymeTHOCTH
1996 ®uno3odicku GhakynTeT, oferemne Vctopuja ymeTHOCTM
Maructpatypa VicTopuje yMeTHOCTM - YHUBEP3UTET Y
Beorpapy
1985 ®uno3odicku thakynTeT, ofereme VcTopuja ymeTHOCTH
[unnoma WcTopuje yMETHOCTH - YHUBEPIUTET Y
Beorpagy

Cnucak npeameTa Koje HacTaBHUK APXW Ha CTyaumjama npBor W ApYror H1Boa

Has3uB NpeagmeTa Hasus cTyaujckor nporpama, BpcTa cTygja
[pumepu 1 heHOMEHN YMETHOCTU (0f NpancTopuje WcTopuja ymeTHOCTH; 0ac
B0 Kpaja aHTuke)

MogepHa v caBpemeHa yMeTHOCT WcTopuja ymeTHOCTH; 0ac

CaBpemeHa yMeTHOCT: NocreauLe 1 y3pouu WcTopuja ymeTHOCTH; Aac

Teopuje 1 NoeTuKe NUKOBHUX YMETHOCTM VcTopuja ymeTHOCTY; fac

Teopuje 1 NOETUKE NIMKOBHUX YMETHOCTY WcTopuja ymeTHOCTH; Aac

EBponcka kynTypa — npoLunocT, cagallkbocT U KynTypHa nonutika u MeHalMeHT

ByayhHocT (vHTepkynTYpanu3am u Megujaumja Ha bankasy), mactep, YY

PenpeseHTaTiBHE pedepeHLe

1.
2.

w

© coN o o &

"Beyond Cynical Reasoning — Encompassing the Contemporary Arts in Serbia" in: Res, no. 3. Dirimart, Istanbul
2009.

"Umetnost posle utopije — Milan Blanu$a: slike, grafike, terakote"(monografski tekst), Kulturni centar, Vr§ac 2009.
Logos medijskog doba' (Fenomeni: odnos snimka i pokretne slike): Remont Art magazin, br. 16/ 17, Beograd
2007.

"Zatvoreni tokovi (Predstave izmicuceg prisustva)’, pref. Cat. grupne izlozbe u Konaku Kneginje Ljubice, Muze;
grada Beograda, Beograd 2005.

The Works and Ideas of Tom Phillips, New Moment no. 25, Ljubljana - Beograd 2004.

"Senke godisnjih doba - 0 umetnosti Leona Koena", monografski katalog izlozbe, Jugoslovenska galerija
umetni¢kih dela, Beograd 2001.

"Emisija odsustva" u zbomiku "Umetnost na kraju veka", prir. Irina Suboti¢, Clio, Beograd 1998.

“Lift za ugalj” u tematu “Avangarda”, New Moment br. 6, Saatchi & Saatchi, Beograd 1996.

“O ymeTHocTu Pagomupa Perbuha” (TekcT mMoHorpadhuje petpocnekTieHe u3nox6be Pagomupa Perbuha) y
lanepuju Cpnicke Akaziemuje Hayka v ymeTHocTy, beorpag 1996.

"Merljivo telo", (o kenesteziji postavke Zana Klera na venecijanskom Bijenalu), u okviru temata 46. Bijenale u

10. Veneciji: Casopis Projekt art br. 6 , Novi Sad 1996.

36MpHI/1 nogauu Hay4He, 0qHOCHO YMETHWUYKE U CTPYYHE aKTMBHOCTU HAaCTaBHMKA

YkynaH 6poj uutata

YkynaH 6poj pagosa ca CLI/ (CCLI/) nucte

Yuewwhe Ha npojekTuma [omahm MefyHapogHu
YcaBpLuaBara

,Elpyrm penesaHTHM nogaumn
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BecHa Mukuh

3Bame BaHpeaHu npodecop
dakynTeT My3uyke yMeTHOCTH

VincruTyuja YHuBep3uTeT ymeTHoCcTM y Beorpaay, og 1998
Yxa Hay4yHa/ymeTHU4Ka obnact My3ukonoruja
Akagemcka kapujepa loguHa  WHcTutyumja O6nacr
2009 ®akynTeT My3uyke yMETHOCTH My3uKororuja
N360op y 3Bar-e YHuBep3uTeT ymeTHOCTH y Beorpagy
BaHpeaHW npoecop
2002 ®akynTeT My3uyke yMETHOCTH My3uKororuja
[HokTtopat
YHuBepauteT ymeTHOCTH y Beorpagy
M 1994 dakynTeT My3uyke yMeTHOCTH My3ukonoruja
arucTpatypa y
HUBEP3UTET YMETHOCTM Y beorpagy
1991 dakynTeT My3uyke yMeTHOCTH My3ukonoruja
Junnoma

YHUBEp3uTET yMEeTHOCTH Y Beorpaay

Cnucak npegmera KOje HAaCTaBHUK OPXKW Ha CTyﬂMjaMa NPBOr 1 opyror HMBoa

Ha3uB npeameTa Hasus cTyaujckor nporpama, BpcTa cTyfja

OnwTa uctopuja Mysuke - caBpemeHa 4 Mysukonorvja - OAC

HauuoHanHa uctopuja Mysuke - caBpemeHa 1 Mysukonorvja - OAC

CemuHap 4 Mysukonorvja - OAC

Wctopuja Myauke 5 CBY CTYAMjCcKW Nporpamu ocum Mysukonomje - OAC, 3.
roguHa

Vctopuja My3uke 6 CBU CTyaMjcku nporpamu ocum mysukonomje - OAC, 3.
roguHa

Teopuja u npakca meguja y My3uKomnoruju Myaukonoruja - mactep

Myaukonoruja Mysukororuja - macTep

CtpyyHa npakca KynTypHa nonutuka u MeHaLMeHT

(vHTepkynTYpanu3am u Meaujaumja Ha bankasy), mactep, YY

PenpeseHTaTiBHE pedepeHLe

1. Jluua cpncke My3uke: Heokrnacuumsam, Kategpa 3a mysukonorujy, @MY, beorpag, 2009.

2. Myauka y TEXHOKYNTYpY, YHUBEP3UTET yMETHOCTH, beorpag, 2004.

“Tito marches...” - Producing, establishing and reflecting personality in/through music, 39t International Baltic
Musicological Conference, Riga, Latvia, 9-11th October, 2006, The 20t Century and the Phenomenon of
Personality in Music, Selected papers, Eds. Laila Ozolina, Imants Mezaraups, Latvijas Komponistu savieniba,
2007, 163-169.

4. Serbian Electro-Acoustics, Nutida Musik, 2007/3, 12-16

5. Eurovision Song Contest — Serbian Victory, Nutida Musik, 2007/3, 32-38

6. [pauu nocnearm - 3apasko Yonuh ,rypy” non 6anage, Hosu 3syk, 30, 2007, 105-113.

7 The Way We (Just Me, Myself and I) Were: Recycling (National) Identities in Recent Popular Music, Musical
Culture & Memory, Proceedings, No.2 Department of Musicology, Faculty of Music, Belgrade, 2008, 173-182.
Avangardni prestupi u srpskoj meduratnoj muzici: tri studije sluCaja, Istorija umetnosti u Srbiji - XX vek, 1-

8. Radikalne umetnicke prakse, autor projekta i urednik knjige: Migko Suvakovié, Orion art, Beograd, 2010, 157-172.

9 Elektroakusticka muzika - u studiju, Istorija umetnosti u Srbiji - XX vek, 1- Radikalne umetnicke prakse, autor
" projekta i urednik knjige: Misko Suvakovi¢, Orion art, Beograd, 2010, 385-392.

10 Digitalna muzika-poCeci, Istorija umetnosti u Srbiji - XX vek, 1- Radikalne umetnicke prakse, autor projekta i

urednik knjige: Misko Suvakovic, Orion art, Beograd, 2010, 907-915.

36MpHI/1 nogauum Hay4He, 0OgHOCHO YMETHWUYKE U CTPYYHE aKTMBHOCTW HAaCTaBHMKaA

YkynaH 6poj uutata 7 SCl nucta
YkynaH 6poj pagosa ca CLI/ (CCLI/) nucte 19
[omahu
Yyelwhe Ha npojektuma CBEeTCKM XPOHOTOMM CPICKE MY3uKe - MehyHapoaHu

MMHVICTapCTBO Hayke W TeXHONOLLKOr pasaoja

Lpyrv penesaHTHu nogaum

HupexTop LieHTpa 3a npoecroHanHn pa3Boj U KOHCANTUHI Y KyNTYpU, YMETHOCTW U Meaujuma YH1BepanTeTa
ymeTHocTH y Beorpagy (2004-2009); 3ameHwK raBHOT M OArOBOPHOT YPeaHUka VIHTepHaLMOHaHor Yaconuca 3a
My3uky Hosu 38yk; unaH YO MyaukonoLwukor apywTsa Cpbuje (oa 2006)
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JeneHa Togoposuh

3Barbe BaHpegaHu npocecop
VHCTUTVLM ®dakynTeT NUKOBHUX YMETHOCTH
yun YHuBep3uteT ymeTHocTn y beorpagy, og 2005.

Yxa Hay4Ha/ymeTHuuKa obnact WcTopuja ymeTHOCTH HOBOT Beka
Akagemcka kapujepa loguHa  WHcTutyumja Obnacr

2010 dakynTeT NMKOBHUX YMETHOCTM WcTopuja ymeTHOCTI HOBOT Beka
N360op y 3Bar-e YHuBepauteTa ymeTHocTH y beorpagy,

penoBHK npodecop
Mlokropar 2004 University College London, UK WcTopuja v Teopuja opxasHor
crnekTakna

Marvcrparypa 1999 University College London, UK WcTopuja 6apokHe ymeTHOCTM
Nunnoma 1998 ®unosodicku thakynTeT YHuBepsuTeTa Victopuja yMETHOCTH HOBOT Beka

ymeTHocTU Y Beorpagy

Cnucak npegmera KOje HaCTaBHWK JPXKW Ha CTyﬂMjaMa NPBOr 1 opyror HMBoa

Ha3uB npeameTa Hasus cTyaujckor nporpama, BpcTa cTyfja
WcTopuja ymetHocTn 1400-1600 Cnukapctso, I'pachuka, Bajapctso, oac (2.roguHa)
Wctopuja ymeTHocTu 1600-1830 CnukapcTso, 'padmka, BajapcTeo, oac (2.roguHa)
®eHoMEeHM KynTypHE NCTOPHje HOBOT Beka Cnukapctso, I'pacvka, Bajapcteo, gac (1.roguHa)
Teopuje 1 NoeTUKe MOZEPHE U CaBpPEMEHE CnukapcTso, I'pachuka, Bajapctso, fac (2.roguHa)
yMeTHocT 1

Teopuje 1 NOeTUKE MOAEPHE W CaBpeMeHe CnukapcTso, I'pachvka, BajapcTeo, gac (2.roguHa)
YMETHOCTH 2

EBponcka kynyTpa, NpoLLnocT, CaaallHocT, KynTypHa nonutuka u MeHaLMeHT

ByayhHocT (WHTEpKYNTYpanu3am 1 Meaujaumja Ha bankaty), mactep, YY
WcTopuja ymeTHocTn 1400-1600 CnukapcTso, I'pachuka, Bajapctso, oac (2.roguHa)

PenpeseHTaTiBHE pedepeHLe

1.

2.

Entitet u senci: mapiranje moci i drZavni spekakl u Karlovackoj Mitropoliji, Platoneum, Novi Sad, 2010. ISBN 978-
86-85869-43-3

“La Vita come Spettacolo - Eugenio Popovich vita e opere’u zborniku Cultura Serba a Trieste, Argo, Lecce
2010,ISBN 978-88-8234-134-3

“Ballo della Vita Humana - O prirodi i vremenu” u Zbornik Narodnog muzeja za istoriju umetnosti XIX-2 (2010),
ISSN 0352-2466

Jelena Todorovi¢/ Biljana Crvenkovi¢ “Putovanje kroz lavirint — prou¢avanie i sistematizacija kolekcije likovne
umetnosti Dvorskog kompleksa®, u Saopstenja XLII (2010), YU ISSN 0354-4346

An Orthodox Festival Book in the Habsburg Empire - Zaharija Orfelin’s Festive Greeting of Mojsije Putnik’s in
1757, Ashgate, London, 2006. ISBN 0-7546-5611-X

“Spectacles in the Shadow: the Semi- Official Festivals of the Orthodox in the Habsburg Empire”, tekst u
zborniku Triumphs of the Defeated, Wolfenbuttel, 2007 ISBN 978-3-447-05663-2

36MpHI/1 nogauu Hay4He, 0OgHOCHO YMETHWUYKE U CTPYYHE aKTUBHOCTW HAaCTaBHMKA

YkynaH 6poj pagosa ca CLI/ (CCLI/) nucte 4

[Jomahn 3: (og 2006 - ) Pykosogunal, npojekta «Kartanorusauuja Mehyrapoasn

MeTHUYKe 361pke [IBOPCKOr KOMMrekca» MUHMCTapCTBO KynType .
y pre [laop P yITyp CapagHuk My3eja

Yuewhe Ha peny6nuke Cpbuje; (2006-2010) YyecHnk npojekta MuHucTapcTBa rmana Tocra
npojekTMa Hayke «Bepcki 1 HAaLMOHaIHW WAEHTUTET Y BU3YEmHOj KyNTypu HOBOT I\ﬁugei ciF\)/ i di
noba» Ho.147016; (2006-2010) YuecHuk npojekta MuHuctapcTsa Hayke Trieste

«[lyHaB n bankaH: KynTypHO-ucTopmjcko Hacnegje» Ho. 147013

CTuneHamja SSEES, CnaBucTidkor nHCTUTyTa Y JIOHAOHY, OkTobap-aeLembap 2009. Ctyaujcku
Hopagak Tpcr, 15./22.11.2008., Universita degli Studi di Trieste, Dipartimento di Langue

YcaBpluaBarba Straniere, Comparatistica e Studi Culturali. [LobuTUHWK CTUNEHAMje 3@ NOCT-HOKTOPCKO

uctpaxusarse y JloHaoHy, jynu-asryct 2006, MUHUCTaApCTBO HayKe U 3aLUTUTE XMBOTHE
cpeauHe Cpbuje
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loppgaHaCtokuh CumoHuuh

3Batbe
WHcTuTyumja

Yxa Hay4Ha/ymeTHuuKa obnact

BaHpeaHu npodecop

dunonowku akyntet
YHusepauteTa y beorpagy, og 1996.
BubnuotekapcTBo 1 MHGOpMaTIKA

Akapemcka kapujepa loguHa  WHcTutyuuja Obnact
2009 dunonowku akyntet BubnuotekapcTso U
N360op y 3Bar-e YHusepauteTa y beorpagy, BaHpeaHu MHhopMaTHka
npodecop
2001 dunonoLuku chakynTeT YHUBep3uTeTa y BubnuotekapcTso u
JokTtopat
Beorpagy MHhopmaTHka
M 1996 Gunonowku akynTeT YHuBepauteTa y BubnuotekapcTso U
arucTpatypa
Beorpapy MHhopmaTHka
1986 Gunonowku hakynTeT YHuBepauteTa y JYrocrnoBeHCKe KrWKEBHOCTM Ca
Junnoma Beorpapy EHIIECKNM je3nkom/
KrbKkeBHOLL Ry

Cnucak npegmera KOje HACTaBHUK JPXKN Ha CTyﬂMjaMa NPBOr 1 gpyror HMBoa

Has3uB NpeagmeTa
WcTopuja kibure n 6ubnmoteka -l
Kioura u 6ubnuoteke kog Cpba
Bubnuoteykn npaktukym I-Il

Mpouecy ynpasrbaksa y Grubnnotekama
OpHocw brbnmoTeka ¢ jaHoLwhy

Haaus cTyaujckor nporpama, BpcTa cTydja
BubnnoTekapcTBo M MHopMaTka; oac
BubnuotekapcTBo 1 MH(OpMaTHKa; oac
BubnuotekapcTBo 1 MH(opMaTHKa; oac
BubnnoTekapcTBo M MHopMaTka; oac
BubnnoTekapcTBo M MHopMaTka; oac

YnpaBrsate rbyackuM pecypcuma y bubnuotekama
WcTopujcku pa3Boj jaBHux 6ubnuoteka

CTpaTerujcku MeHayMeHT Y KynTypu

BubnnoTekapcTBo M MHGOpPMaTUKa; AMMMIOMCKE akageMcKe
cTyavje usbopHu

BubnuotekapcTBo 1 MHGOpPMaTHKA; AMNTIOMCKE akafeMcke
cTyavje usbopHu

KynTypHa nonuTika u MeHaLMeHT

(vHTepkynTYpanu3am u Megujaumja Ha bankasy), mactep, YY

PenpeseHTatueHe pedepeHiie

1.

MeHaymeHT y 6ubnuotekama / Fopaaqa CTokuh CumoHumh, Xerbko Byukosuh
. - beorpag : Mapawe ayTopa, 2003. - 157 cTp.
Ynpaerbare Gubnuotekama y foby sHatba / FopgaHa Ctokuh CumoHrumh, Xerbko Byukosuh, MctouHo CapajeBo

Ka filozofiji bibliotekarstva : Dzesi Sir u teoriji i praksi bibliotekarstva 20. veka / Gordana Stoki¢, Pangevo : Mali

Krbura 1 Gubnuoteke kog Cpba y cpearem Beky / Fopaana Ctokuh Cumonumh, Manueso : Mpapcka 6ubnmuoteka,

Best Practice u 22 pri¢e: Komunikacija, kultura organizacije, odnosi biblioteka s javno$¢u /Gordana Stoki¢
Simongi¢. — Panéevo : Gradska biblioteka; Istoéno Sarajevo : Matiéna biblioteka, 2009. — 286 str. : ilustr.
Information Literacy in Serbia: Initiatives and Strategies / Gordana Stokic Simoncic, Zeljko Vuckovic — U: Studies

Serbian Books And Libraries In Kosovo And Metochia / Gordana Stoki¢ Simondéi¢, Zoran Vukadinovi¢. - World

2 : MatuyHa 6ubnwuoteka, 2007. - 277 cTp.
3.
Nemo, 2002. - 217 str.
4,
2008. — 106 cTp. : unycrp.
5.
6. In Informatics And Control, 2010 19 (2):177-184
7.

Library And Information Congress: 75th Ifla General Conference And Assembly : “Libraries Create Futures:
Building On Cultural Heritage" 23-27 August 2009, Milan, Italy. - Http:/Www.lfla.Org/Files/Hq/Papers/Ifla75/78-
Stokic-En.Pdf, (Mpey3aeto 15. Maja 2009)
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Xak Bonuen (Jacques Bonniel)

3Bame BaHpeaHu npodecop

Wuctutyumja YHusepauteT JIuoH 2, ®paHuycka, 1973.

Yxa Hay4yHa/ymeTHU4Ka obnact MonuTdke Hayke

Akagemcka kapujepa loguHa  WHcTutyumja Obnact

A3bop y 3Bar-e 1990. YHuBep3uteT JTnoH 2, dpaHuycka Monutuuke Hayke
JokTtopat 1982. YHusepauteT JInoH 2, PpaHuycka lMonuTnyke Hayke
Cneumjanusaumja

Maructpatypa 1973. YHuBep3uTeT JTnoH 2, dpaHuycka Monutuuke Hayke
Junnoma 1971. YHuBepauteT JTnoH 2, ®paHuycka Couwonoruja

Cnucak npeameTa Koje HacTaBHUK ApXM Ha CTyauMjama npBor W Apyror H1Boa

Ha3uB npeameTa Haaws cTyaujckor nporpama, BpcTa cTyaja
MeHalIMEHT MHTEPKYNTYPHUX YMETHUYKIX Npojekata  KynTypHa nonuTika n MeHaLMeHT
(vHTepkynTYpanu3am n Megujaumja Ha bankasy), mactep, YY

Couvonoruja Master développement culturel et direction de projet,
YHuBep3uTeT JToH 2
Couwonoruja Master sociologie appliquée au développement local,

YHusepauteT JIMoH 2

PenpeseHTatueHe pedhepeHiie

"L'art est-il créateur de liens sociaux ?", Confluence(s), n° 8, mars 1996
"Culture et lien social". Actes Culture et Départements/Observatoire des politiques culturelles Grenoble 1997.
"La formation des administrateurs culturels "
DACOR, Lille, 1996
« Pratiques culturelles et développement social urbain », la revue URBANISME
"Remarques sociologiques sur la notion d'insertion", Montpellier 1990
"Le role de la recherche dans la formation d'administrateurs culturels". Assemblée Générale du Réseau
Européen des Centres de Formation d'Administrateurs culturels BILBAO 16-17 mai 1997

Dpyrv nogauu koje cmatpate penesaHTHUM: OAroBOpaH 3a BENUKI HW3 UCTpaxuBara y
YcaBpLuaBara ®OpaHuyckoj u EBponu, unaH 6pojHUX UCTPaXMBaYKNX MpeXa, CapagHUK HU3a NO30pULLTa,
KyNTYpHUX LieHTapa v My3eja...

AU
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XaH MNon Bo3oHe (Jean Paul M. Bozonnet)

3Barbe BaHpepaHu npocecop
WHCTUTYT 3a nonuTiyke Hayke, YHuBep3uteT lNjep Mengec ®paHc, [peHobn,

VincruTyusja ®paHuycka, 1992.
Yxa Hay4yHa/ymeTHuuKa obnact Coumororuja — METOAONOrMja Hay4HWUX UCTPaXuUBara
Akagemcka kapujepa loguHa  WHctutyumja O6nacr
A3bop y 3Bar-e 2006. WHcTuTyT 33 nonuTiyke Hayke, peHobn Couwonoruja
Mlokropar 1986. YHUBEP3UTET 3a APYLLTBEHE HAYKe, Couwonoruja
peHobn
Cneuujanusaumja
Marucrparypa 1973. YHUBEP3UTET 3a APYLLTBEHE HaYKe, Couwonoruja
peHobn
Nunnoma 1971. YHUBEP3UTET 3a APYLUTBEHE HayKe, Couwonoruja
peHobn
Cnucak npeameTa Koje HacTaBHUK AW Ha CTyaujama npBor 1 Apyror HUBoa
Ha3uB npeameTa Ha3we cTyaujckor nporpama, BpcTa cTyaja
Metoponoruja Hay4YHo-ucTpaxusaykor paaa KyntypHa nonuTtuka n meHaymeHT
(vHTepkynTypanu3am u meaujaumja Ha Bankany), macTep,
Yy
Emnupujcka uctpaxusarsa KynType u yMeTHoCTH WHCTUTYT 3a nonuTtudke Hayke, YHusepsuteT Mjep Menaec
®paHc, ['peHobn, okTOpCKe CTyaunje
MeTogonoruja ncTpaxueara KynType WHCTUTYT 3a nonutuuke Hayke, YHueepauteT lNjep MeHaec
®paHc, peHobn, mactep cTyauje
MeTogonoruja Hay4YHUX UCTpaxMBatba WHcTuTyT 33 nonuTiyke Hayke, YHusepauter ljep MeHaec

®paHc, peHobn, ocHOBHe cTyamMe

PenpeseHTaTiBHE pedepeHLe

« Ce que le territoire fait aux pratiques culturelles, De I'enquéte sociologique a la réflexivité », in Culture &
Société, Un lien a recomposer, (pir. Jean-Pierre Saez), Toulouse, En. ne I'Attribut, 2008, pp. 72-88.
« Comportements culturels et pratiques artistiques aes Grenoblois », avec Christine Détrez et Sabine Lacerenza,
in L'Observatoire des politiques culturelles, N°31, Hiver 2007, pp. 14-17. Commanger a 'OPC & Grenoble
« Les métamorphoses gu grang récit écologiste et son appropriation par la société civile », in Revue d’Allemagne
et des Pays de langue allemande, tome 39, N°3, juillet-septembre 2007, pp. 311-342.
4. «\Verts: fin ge cycle ? », Revue politique et parlementaire, Juillet-Aoit-Septembre 2007, n°1044, pp. 136-139.
5. «Le vergissement ge l'opinion publique », in Sciences Humaines, Hors série, juillet-aolt 2005, pp. 50-53.

« L'écologisme en Europe : les jeunes fésertent », in Les jeunes Européens et leurs valeurs, Europe occidentale,
6. Europe centrale et orientale, (sous la girection ge Olivier Gallang et Bernarg Rouget, Paris, INJEP-La
pécouverte, 2005, pp. 147-176
« Montagne et santé, un mythe qui ne manque pas g'air », (en collaboration avec et Daniel Grunwalg) in L'Alpe,
n°27, Glénat, Musée fauphinois, Grenoble, 2005, pp. 6-11.
« De-institutionalising Environmentalism, The Shift from Civil Institutions to a Fake State Institutionalisation », in
Local Institution Building for the Environment:
8. Perspectives from East and West, (Georgio Osti & Luigi Pellizzoni eg.), International Conference, Gorizia (ltaly),
September 9-10 2004, ISIG, Instituto ae Sociologia Internationale ai Gorizia, University of Trieste, 36 p. (publié
sur CDRowm, ISBN: 88-89825-01-4).
« La notion ge proximité : fer ae lance aes multiplexes », in revue L'Observatoire, n°25, Grenoble, Hiver 2003-
2004, p. 34. Commanger a 'OPC

rd

36V|pHVI nogauun Hay4He, 0oqHOCHO YMETHNYKE N CTPyYHE aKTUBHOCTU HaCTaBHUKa

YkynaH 6poj uutata 28
YkynaH 6poj pagosa ca CLIM (CCLW) nucte

Homahu: Oppxweu passoju  MeRyHapoghu: ,European Values
Yuewwhe Ha npojekTuma pervja rpaga JInoxa, Survey”

nopyyeH og paga JlnoHa
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®unun Teje (Philippe J. Teillet)

3Barbe BaHpenHu npodecop

MHctutyymja

YuusepauteT lNjep Mengec ®paHc, VHCTUYT 3a nonuTudke Hayke,
I'peHobn,PpaHuycka, 2005.

Yxa HayuHa/ymeTHW4Ka obrnact KynTypHa nonutuka
Akagemcka kapujepa loguHa  WHctutyumja O6bnact

2005. VIHCTUTYT 3a NonuTMuKe Hayke, KynTtypHa nonutuka
13bop y 3Barbe r

peHobn,dpaHuycka

[oktopat 1992. YhuBepauteT PeH | (Rennes ) KynTypHa nonutika
Cneuujanusaypja
MarucTpatypa 1985. YuuBepauteT PeH | (Rennes ) KynTypHa nonutika
Junnoma 1980. YHusepsuTeT y Anxey, PpaHuycka Mpaso

Cnucak npemeTa Koje HaCTaBHWK APXW Ha CTyAujama npBor 1 Apyror H1Boa

Ha3uB npeameTa Hasus cTygujckor nporpama, BpcTa CTyAja
KynTypHa nonutuka v kyntypHa npasa KyntypHa nonutuka u MeHayMeHT

(MHTEpKYNTYpanmM3am u meaujauuja Ha bankaHy), mactep, YY

JaBHe nonutuke Master 1 Politiquespubliques et changement social, MHcTuTyT 32

nonuTUyKe Hayke, I'peHobn

MonuTiyKke Hayke U Unm OcHoBHe cTyauje, MHCTUTYT 3a nonuThdKe Hayke, MpeHon

PenpeseHTaTvBHe pedepeHue

11.

12.

13.

14.
15.

16.

17.

18.

19.

20.

« Culture(s) et constructions symboliques des territoires : lllusion politique ou domestication culturelle », in. Suchet A.,
Guillon V., Ambrosino C., Lefebvre N., Saez G., Landel P.-A., Périgois S., Dans 10¢ Congres de I'Association frangaise
de science politique/3¢me Congres international des associations francophones de science politique, 2009,
http:/halshs.archives-ouvertes.fr/halshs-00518473/ft/

« Les projets culturels urbains au prisme de la métropolisation », avec E. Négrier /L'Observatoire/, (2008) n°34, p. 21-
23

« La montée en puissance des territoires : facteur de recomposition ou de décomposition des politiques culturelles ? »,
in. Jean-Pierre Saez (dir.), /Culture et Société/, éditions de I'Attribut,

2008, p. 90-107.

Rapports de recherche __(avec E. Négrier), /L'intercommunalité culturelle en France/, Observatoire des Politiques
Culturelles, 2007, 350 p

« Demandez le programme - La culture dans les programmes présidentiels », /L’Observatoire/, 2007, n°31, p. 9-13.

« La place de la culture dans la recomposition des territoires. Le cas des Pays issus de la loi Voynet », avec Pierre-
Antoine Landel; réalisée en partenariat avec La Déléqgation a 'aménagement du territoire — DATAR et le ministere de la
Culture et de la Communication (Délégation au développement et a I'action territoriale - DDAT); Politique culturelle des
Pays - Synthése - Rencontres des CDL de Champagne-Ardenne - 25/05/2005 - SG / CESR; http://cest-
champagne.gapi.fr/actualites/developpement/55391 1synthese.pdf

"Publics et politiques des musiques actuelles", in. O. Donnat, P. Tolila, /Le(s) public(s) de la culture/, Paris, Presses de
Sciences Po, 2003, p.155-180.

(avec J. Le Bohec) "La musique adoucit-elle les moeurs ?", in Y. Bonny, J-M. de Queiroz, E. Neveu (dir), /Norbert Elias
et la théorie de la civilisation/, Rennes, PUR, 2003, p. 209-228.

"Rock and culture in France : ways, processes and conditions of integration", in H. Dauncey, S. Cannon (dir.), /Popular
Music in France from Chanson to Techno/, Aldershot, Ashgate, 2003, p. 171-190.

"Eléments pour une histoire des politiques publiques en faveur des "musiques amplifiées”, in Ph. Poirrier (dir.), /Les
collectivités locales et la culture. Les formes de l'institutionnalisation, XIXé et XXé siécles/, Paris, Comité d'Histoire de
Ministére de la Culture, La Documentation Frangaise, 2002, p. 361-393.

361pHM NofiaLK HayYHe, OFHOCHO YMETHUYKE W CTPYYHE aKTUBHOCTW HAacTaBHUKA

YkynaH 6poj uutara 40
YkynaH 6poj pagosa ca CLI/ (CCLW) rmcTe

Yuyewwhe Ha npojekTma [omahwm:

MehyHapogHm L'intercommunalité
culturelle en France.

Emergence des industries

culturelles entre agglomération et réseau,
Agence nationale de la

Recherche et CIBLE (Région Rhéne Alpes).

Lpyrv penesaHTHM nogauu

capapHuk ObcepBaTopuje KynTypHIUX nonuTuka, MpeHobn; yuecTBoBao y Behem 6pojy Hay4YHO-UCTpakMBaYKUX NpojekaTa
CNRS (HauuoHanHor LieHTpa 3a HayyHa uctpaxmeara ®paHuycke); ynaH ENCATC mpexe
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MBaH MepeHuua

3Batbe JoueHt

Wuctutyumja ®akynTeT gpamckux ymeTHocTu, 1996.

Yxa HayuHa/ymeTHU4Ka obnact Teatponoruja - cTopuja ceeTCKor No3opuLUTa U apame

Akagemcka kapujepa loguHa  WHcTutyumja Obnact

W36op y 3Baree 2006. dakynTeT ApamcKuX YMETHOCTU £l1/1;‘;;;();/1@ CBETCKOr NO30puLLTa U

2006. ®akynTeT ApaMCKuX yMETHOCTM Hayke o gpamckum
[okropar yMeTHOCTUMa 13 obnacTu
TeaTpornoruje
2002. ®akynTeT ApaMCKuX yMETHOCTM Hayke o0 gpamckum
MarucTpatypa YMETHOCT/MA 13 0bracTy
TeaTponoruje

Junnoma 1995, ®akynTeT ApaMCKuX yMETHOCTM [pamartypruja

Cnucak npeameTa Koje HaCTaBHUK AU Ha CTyaMjama NpBor W Apyror HuBoa

Ha3uB npeameTa HaawB cTyaujckor nporpama, BpcTa CTyaja

WcTopuja cBeTckor nosopuiuTa u gpame, 1, 2 (+ [Opamatypruja; Mo3opuiuHa u paguo pexuja; MeHaMeHT 1

moayn 1a, 2a,) npoayKumja no3opuwTa, paguja u kyntype; nyma (OcHoBHe
akagemcke ctyamie), d0Y

WcTopuja cBeTckor nosopuiuTa u gpame, 3, 4 (+ [Opamatypruja; Mo3opuiuHa u paguo pexuja; MeHaMeHT 1

mozayn 3a, 4a) npoaykumja nosopuLiTa, paguja u kyntype, yma (OcHoBHe
akagemcke ctyamie), d0Y

VcTopuja cBeTckor nosopuiita 1 apame, 1b, 2b OTB pexwja, TB npoaykumja, CHUMaHe 1 An3ajH 3ByKa
(OcHoeHe akapemcke cTyauje), dOY

CaBpeMeHo no3opuLTe (+ Moayn a) Cryauje Teopuje ApaMCKuX YMETHOCTU U Meauja,

MeHaLIMeHT kynType u Meauja
(Onnnomcke akagemcke cTyauje)
CaBpemeHo nosopuwre 1, 2 [Opawmatypruja (Qunn. akag. ctyauje), dAY

PenpeseHTatueHe pedepeHiie

1 O NO30pULLHOj CTapOCTy 1 cnopocTy, TeaTpoH, 6p 140/141, nponehe 2007, Mysej no3opuLLHe yMETHOCTY
" Cpbuje, beorpag

2. Die Stunde null - Ein Uberblick zur Situation des Theaters in Serbien, Theater heute Nr. 11/00, Berlin 2000.

Mit Flugeln und pickelhaube u: Landvermessungen: Theaterlandschaften in Mittel und Osteuropa; Theater der
Zeit, Berlin, 2008.

Naxa v napanaxa 2006 y: ,JosaH Ctepuja Monosuh: 1806-1856-2006“, Cpncka akagemuja Hayka 1 yMETHOCTH,
Beorpap 2007.

YuntaBarbe, ULYMTaBat-e, YiTake (HoBa YnTaka gpama Jbybomupa Cumosuha), TeatpoH Bp. 121/122,
tebpyap 2003, Mysej nosopuiuHe ymetHocTn Cpbuje, beorpap

Mpeparoeop 3a: Srbska drama, Divadelny ustav, Bratislava, 2007.

PeKoHCTpYKLUMja kao Mofen peanTerbcke uHTepnpetaumje apamcke knacuke (I-11l), Teatpon 116/117 (jecen 2001-
3uma 2002), 118 (nponehe 2002), 119/120 (neto-jeceH 2002), MIMYC, Beorpag

Mopan nenote; npearosop 3a: bepHap-Mapu Kontec, ,Y camohu namyuHux norsa“, LLEHTW, Beorpag, 2002.
MpeacenaBatbe 1 y4ecTBOBake Ha MehyHapomHOM KomokB1jyMy 0 apamckom aeny burbane CpbrbaHosuh,
Matudecraumja Premio Europa per il Teatro, ConyH, 2007.

© © N o o

36MpHI/1 nogauu Hay4He, 0gHOCHO YMETHWUYKE U CTPYYHE aKTMBHOCTM HAaCTaBHMKaA

YkynaH 6poj uutaTa 23

YkynaH 6poj pagosa ca CLUW (CCLW) nucte 12

Yyelwhe Ha npojekTuma [omahm [omahm

YcaBpLasatba Pap Ha gokTopckoj auceptaumin Ha hakynteTy Hoa CopGoHa, Mapwus IIl, 2001.

Lpyrv peneBaHTHY nogaum

CrepujuHa Harpaga 1999, 2001, 2004. 1 2008 1 Harpaga ,3natHo nepo” 2008. 3a NO30PULLHY KpUTUKY; YnaH
W3BpLuHor ogbopa v MomohHuk M'eHepanHor cekpetapa MehyHapoaHe acouujaumje nozopuwwHnx kputuyapa (IATC);
PEKOHCTPYKUMja YMETHUYKOT KoHLenTa CTepujuHor nosopja (YmeTHuuku gupektop 2003-2008); Mpeacenasare Xl-um
MeRyHapogHUM CMMMO3KjyMOM NO30PULLHKX KpuTidapa v Teatponora (Hosn Cag, 2003, C. I/IATC)
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Axa MapTtuHonu

3Batbe JoueHt
WHeTtutyumja ®akynTeT gpamckux ymeTHocTn beorpaa, og 2003.
Yxa HayuHa/yMeTHWNYKa obnact MeHameHT paguja; Pagno npogykuuja

Axapemcka kapujepa  loguHa  MHcTuTtyumja Obnacrt

/3bop y 3Bare 2010. ofy MeHalmeHT Meauja

[okTopat 2010. ony MeHalMeHT eNeKTPOHCKUX Meauja

MarucTpatypa 2007. ony lMpoayKumja ApaMcKux yMETHOCTM U Meauja

[unnoma 2002. ofy MosopuLLHa 1 paguo npoaykLmja

Crnmcak npeAMeTa Koje HaCTaBHWK AU Ha CTyAujama NpBeor 1 Apyror H1eoa

Ha3uB NpegmeTa Hasus cTyaujckor nporpama, BpcTa CTyfja

Mezmjcko-KOMYHUKOMOLLKE KapakTepucTuke MeHayMeHT v npogyKuvja nosopuuTa, paguja u kyntype, OcHoBHe

ENEKTPOHCKIX Meauja akageMmcke cTyauje

OcHoBw paguo npogyKkumje 1 nporpammparsa MeHalMeHT v npogyKuvja nosopuwuTa, paguja v kyntype, OcHoBHe
akagemcke cTyauje

MeHaLIMEHT iyLCKUX pecypca y KynTypu u MeHalMeHT kynType n Meauja, [lunnomcke akagemcke ctyamje

Meaujuma

Crpartervjckm MeHaLMeHT 1 MapKETVHT MeHalMeHT KynType n Meauja, unnomcke akagemcke cTyauje

MeHalMeHT eNeKTPOHCKUX Meauja MeHayMeHT KynType 1 Meauja, unnomcke akagemcke cTyauje

Hosu Meauju — npoaykupja cagpxaja MeHalMeHT kynType n Meauja, [lunnomcke akagemcke ctyauje

MapKeTuHr y KynTypu KynTypHa nonutuka u MeHaLMeHT(MHTEPKyNTypanu3am n

Meavjaumja Ha barkany), Mactep, YY

PenpeseHTatuBHe pedepeHLe

1. [oktopcku pag: TpaHcghopmayuja padujckoe aydumopujyma nod ymuuajem Hogux mexHonoauja, 2010.

2. Marucrapcku pag: Cmpameauje npoepamupatrba komepyujanHoe paduja, ®IY, anpun 2007.

3 “®akmopu npoepamuparba KomepyujanHoe paduja”’ 360pHuK paposa PakynTeTa ApaMckux yMeTHocTH, op. 11-12,

" cTp. 223-234, 2007

KpeaTvBHa npogykumja npomoTueHe kamnarbe LIVE EARTH, peanusauuja AMpeKTHOr NpeHoca KoHUepTa,

konpoaykuuja ca MTV-jem, anpun-jyn 2007.

“TMosuyuja npodyyeHma npozpama y opeaHu3ayuju IoKanHuX, PeaUoHaIHUX U HayuoHamHux paduo cmaxuya y

5. Cpbuju’, nctpaxmeatse ypahjeHo y okBupy Bex6u 13 npeameTa Pagno npogykupja, TeKCT 06jaBrbeH y Yaconucy

JIVHK, neuembap 2006-jaHyap2007.

“Paduo pesonyyuja — paduo 3a 21. sek”, 300pHuK pagosa Gakynteta apamckux ymeTHocTw, br. 10, cp. 123-141,

2006

7. KpeatuBHa npogykunja npoMOTMBHe kamnate 3a akunjy CUIYPHA KYRA peanusaumja, nponehe 20086.

"Podcasting - radio buducnosti?", Mediacentar, Capajeso, 2005.

(http://www.media.ba/mcsonline/bs/tekst/podcasting-radio-buducnosti).

““CaspemeHa npodyKyuja y enekmpoHcKuMm medujuma — CekseHuya Umu MoK Kao KapakmepucmuyHO UCKycmeo

9. nnaHuparba U Op2aHu308ara npoepamcKux enemeHama Ha padujy”, 360pHuK pagoBa PakynTteTa gpamcKinx
ymeTHoCTH, Bp. 8-9, cTp. 289-300, 2005

10, YuecHuua uctpaxvsatba JlokanHu paduo y Cpbuju”, y opraHusauuju u peanmusaumjn IREX (www.irex.org), @Y
un dakynTeTa NONUTUYKNX Hayka, Maj-jyH 2004.

“KomepyujanHa npodykyuja Ha padujy — meopujcka U npakmu4Ha uckycmea”, 36opHuk pagosa dakynteta
[Jpamckux ymeTHocTu, Bp. 6-7, ctp. 177-192, 2003

1.

36V|pHVI nogauu Hay4yHe, 0O4HOCHO YMETHNYKE W CTPYYHE aKTMBHOCTW HAaCTaBHUKaA

YkynaH 6poj uutata 4
YkynaH 6poj pagosa ca CLW (CCLW) nucte 1

JaHyap 2010 - Radio Day - jegHogHeBHa KoHbepeHLmja noceeheHa nporpamupatby paguja, HOBUM
TexXHonorvjama y Megujuma v npofaju pagno nporpama —opravusaumja IREX n BBC
Jyn 2005 - Radio programming — my3uka, Chris Price, BBC Radio 1
Ycaepwasawa Mapm 2005 - Radio programming — BecTvt 1 My3uka, Greame Moreland
2004/2005: distance learning MA course, Communication for development (School of Arts and
Communication/K3 at Malmé University)
Jyn-Asaycm 2004 — Radio Summer University, Siena
Anpun-Jyn 2004 — London School of Public Relations (LSPR and McCannEricksson)
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Oxkmobap 2003 - "Media managament”, prof. Gregory Pitts (University of lllinois) HYHC

Lpyrv penesaHTHY Nogaum

Og oktobpa 1997. cTanHu capagHuk paguja B92, a npoTeknux LWeCT rofuHa aHraxoBaHa Ha nosvumju npofyLeHTa
nporpama koja nogpasymeBa nnaHupare nporpama, NocTaBrbare CTPaTeLLKUX, ONepaTuBHUX U peanusauujy
nporpamckuX Lrbesa, paj ca BOAUTErbUMa, NnaHupake 1 u3pagy roguiukser Byleta, npoMoLujy nporpama...
YyecTBoBara y nokpeTawy counjanHe mpexe B92.FM (www.b92.fm), jeanHcTBEHOr NpojekTa y per1oHy Koju
AEMOHCTpUpa MOryRHOCTW KOHBEPreHLMje HOBUX M TPaAWLIMOHANHUX Meauja 1 KOMBUHYje eMUTOBaHe paamo cappxaje
ca cagpxajuma Koje pasmerbyjy KOpUCHWLM W YnaHoBU Mpexe.

UnaH Komucwje 3a gogeny cpeactasa y obnactv obpasoBarsa 1 kyntype CekpeTapujaTa 3a kynTypy rpaga beorpaga
2009.

UnaH Komucuje 3a omnagmHcko 1 Aevje cTBapanaluteo MunucTapcTao kyntype Cpbuje 2008. roguHe.

Y nepvogy og ebpyapa o feuembpa 2006. roguHe ypehueana ctpanuue nocsehere pagujy y marasuty JINHK.
JobuTHnua ctuneHauje 3a Radio Summer School npu Yrusepautety y Cujenn y jyny 2004. roguHe.

oY - Webmactep cajra www.radio-produkcija.org noKpeHyTor ca LrbeM NoACTULaHa UHTEPAKTUBHOT yuersa 1
pasmeHe
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Maja Puctuh

3Batbe JoueHt

WHcTuTyupmja bakynTet fpamckux ymeTHocTH 1996.

Yxa Hay4yHa/ymeTHU4Ka obnact MeHLMeHT nosopuwuTa, Mo30puLLHa npogykumja

Akagemcka kapujepa loguHa  WHcTutyumja O6nacr

A3bop y 3Bar-e 2010 ony MeHaymeHT nosopuuTa

[okTtopat 2010 ony MeHaymeHT y KynTypu

Marvcrparypa 2005 ony Mpogykumja RpameKkyx

YMETHOCTU 1 Meauja

Junnoma 1996 ony lMo3opuilHa 1 paguno npogykumja

Cnucak npeameTa Koje HaCTaBHUK AU Ha CTyanjama NpBor W Apyror HuBoa

Ha3uB npeameTa HaawB cTyaujckor nporpama, BpcTa cTyaja

OcHoBu nosopuwHe npogykupje (1); MeHalMeHT 1 MpoayKuMja No30puLLITa, paguja v KynType
OAC

WcTopuja nosopuiuHe npoaykumje y ceety (111) MeHalMeHT 1 NpoayKLuuWja nosopuLLTa, paguja u kyntype
OAC

WcTopuja nosopuiuHe npoaykumje y Cpbuju (IV) MeHaLIMeHT 1 NpoayKLuWja No3opuLLTa, paguja 1 Kyntype
OAC

MeHameHT nosopuita (V) MeHalMeHT 1 NpoayKLuuWja nosopuLLTa, paguja u kyntype
OAC

CrpaTeLlk/ MEHaLIMEHT NO30PULLIHAX MHCTUTYLIMja MeHaLIMeHT 1 NpoayKLuWja No3opuLLTa, paguja 1 Kyntype

(V) OAC

MeHaLMeHT No3opuLLIHOr Makpo cuctema (X) MeHaumMeHT kynType u meauja JAC

MosopuwHa nonmtka (X) MeHaumMeHT kynType u meauja JAC

CrpyuyHa npakca KynTypHa nonuTika u MeHaLMeHT

(wHTEpKYNTYpanu3am 1 Meamjaumja Ha bankaty), mactep, YY

PenpeseHTaTiBHE pedepeHLe

1 MarucTapcku pag; ,YTvUaj No30puLLIHe NONUTUKE Ha MeHaMeHT HapoaHor nosopuiuTa y beorpaay (1868 —
©2003);
Ob6jaerbenu pagosu y 36opHuky ®LY: ,Mpeanorom 3akoHa 0 NO30PMLLTY 4O HOBOT OpraHM3aLyMoHor Mogena
2. pomaher Teatpa“, 36opHuk 5 ®1Y, Beorpaa, 2001.

Mehy3aBUCHOCT NO30pPHLLHE MONUTHKE U MeHaMeHTa", 36opHuk ®LY6/7, Beorpap, 2004.
3. ,Kako opraHnsoatu nosopuiute”, KisixeBHM rnacHuk” 6poj 1, beorpag, 2001.
,BuTed — UcTpaxuBarbe, NOKPET, rOBOP, MynTUMeauja“, bankanuc,, 6poj 3. KynTypHo — yMeTHUYKO ApYLUTBO

4 Bankanuka, JbybrbaHa, 2002.
5 LECTETVKa Beorpagckux No3opuwTa TOKOM AeBefeceTux”, bankanuc 6poj 4, KynTypHO — yMETHUYKO APYLUTBO
" Bankanuka, 'bybrbaHa, 2002.
6 Yyeuwhe Ha cemuHapuma: MHOAHT, Hoeu Cap, 2002. roguHe. CTpyyHO ycaBpLuaBatbe Kafposa y No3opuTiMa

Cpbvije (soRa pagnonuya), PektopaT YHuBep3uTeTa ymeTHoCTH, Beorpag, 2004.

Yyewhe Ha ®ectuBany CKOMPAXW 2008. gognHe (CmoTpa nosopuiuHix Akagemuja u3 pervioHa vn Eepone) y
opraHu3auuj ®akynteTa gpamckix yMeTHOCTM y Ckomrby.

WcTpaxumBay Ha NpojekTy: , TEXHUYKO — TEXHOMOLLKO CTake U NOTEHLMjan apXUTeKTOHCKIX objekaTa 3a CLieHCKe
8. porahaje y Penybnuuu Cpbuju (PakynTeT TexHuukux Hayka y HoBom Cagy n ®[1Y, beorpag) 2008 — 2001.

Yuewhe Ha CTpy4YHOM ckyny: ,ApXMTEKTypa cLeHckux objekata y Penybnnum Cpbuju” ca pagom: ,KoHuent
nosopuiHux kyha y Penybnuum Cpouju“ (GakynTeT TexHndkux Hayka, Hosu Cag, mapt 2010.

36MpHI/1 nogauum Hay4He, 0gHOCHO YMETHWUYKE U CTPYYHE aKTMBHOCTU HAaCTaBHMKA

YkynaH 6poj uutata
YkynaH 6poj pagosa ca CLI/ (CCLI/) nucte 2
Yyelwhe Ha npojekTuma [omahu [omahm

[Lpyrv penesaHTH1 noaaLm

[yroroauiursu capagHuk (1998 — 2004) kynTypHe pefakuuje oHeBHor nucta [laHac rae je objaBromBana aHanuTuike
W UCTPaXMBaYKe TEKCTOBE M3 06M1ACTW NO30pULLITa M KynType. AyTop npunora (Mpukasu, MHTEPBjyM) y eMucuju
XpoHuke BUTE®-a (PTC, 2001-2004). Temate 1 cTpyuHe TekcToBe objaBrbuBana y HegersHuky HAH. O 2006.
rOOWHE CTarHM je capagHuK KynTypHOr gogatka nvcrta lMonuTvka rae o6jasrbyje aHanuse u eceje n3 obnactu
no3opuLLTa U KynType.
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CeneHa PakoueBuh

3Bame AOLEHT

Wuctutyumja ®akynTeT My3uyke ymeTHOCTM - Beorpag, og 1.10.1998.

Yxa HayuHa/ymeTHU4Ka obnact ETHoMy3ukonoruja

Akagemcka kapujepa loguHa  WHcTutyumja Obnact

N360op y 3Bar-e 2010 ®akynTeT My3uuke ymMeTHOCTU - Beorpag ETHoMy3ukonoruja
Marucrtpatypa 2001 ®akynTeT My3uyke ymeTHOCTM - Beorpag ETHoMy3ukonoruja
Junnoma 1995 ®akynTeT My3uuke ymMeTHOCTM - Beorpag ETHoMy3ukonoruja

Cnucak npeameTa Koje HacTaBHWUK APXW Ha CTyauMjama NpBor W ApYror H1Boa

Ha3uB npeameTa HaawB cTyaujckor nporpama, BpcTa CTyaja

EtHokopeonoruja 1 Mysuuka neparoruja, oac, ETHomyaukonoruja, oac, ®MY

ETHokopeonoruja 2 Myaudka negaroruja, oac, ETHomysukornoruja, oac, @MY

EtHokopeonoruja 3 EtHomy3ukonoruja, oac, PMY

EtHokopeonoruja 4 ETHomy3ukonoruja, oac, PMY

ETHokopeonorvja 5 ETHomysukonoruja, oac, MY

ETHokopeonorvja 6 ETHomysukonoruja, oac, MY

ETHokopeonoruja Hayke o Myanu4koj ymeTHOCTH, Aac, PMY

EtHonoruja 1 EtHomy3ukonoruja, oac, PMY

EtHonoruja 2 ETHomy3ukonoruja, oac, PMY

ETHonoruja 3 ETHomysukonoruja, oac, MY

ETHonoruja 4 ETHomysukonoruja, oac, MY

EtHonorvja 5 ETHomy3ukonoruja, oac, PMY

EtHonorvja 6 ETHomy3ukonoruja, oac, PMY

MeToauka HacTaBe eTHOMYy3uKkonoruje 1 Komnosnuuja, gac, Hayke o My3udkoj ymeTtHocTu, aac, PMY

MeToauka HacTaBe eTHOMy3ukonoruje 2 Komno3suuwja, nac, Hayke o Myauukoj ymeTHocTu, gac, ®MY

YBog y CTyauje urpe Teopuja ymMeTHOCTY U Meauja, NHTepamcLumuninHapHe
aunnomcke cryauje, YY

Uutame crivke bankana KynTypHa nonuTika u MeHalMeHT

(vHTepkynTYpanu3am u Megujaumja Ha bankasy), mactep, YY

PenpeseHTatueHe pechepeHiie

"Dance — what it is? Ethnochoreological wiev on the terminological and conceptual questions”, 36opHuk pagosa
[Janun Bnage Munowesuha (</eHr>LloHdepenue LionnewTroH Jayc o Bnago Munowesuh</eHr), yp.
Oumutpuje Monemosuh, Academy of Arts Banja Luka & Vedes Belgrade, batsa Jlyka 2004, 96-118.

“beorpap (Belgrade)”, in Continuum Encyclopedia of Popular Music of the World, Volume VII Europe. eds John
Shepherd, David Horn and Dave, Laing. London: Continuum Publishing, 2005, 136-37. (ISBN: 0 8264 7436 5)
"Kolo in Vojvodina: Traditional dance as network of different meanings"”, Conference collection Music & Network.
The Seventh International, Conference, ed. Tatjana Markovi¢ and Vesna Miki¢, Department of Musicology and
Ethnomusicology, Faculty of Music, Belgrade, 2006, 257-273.

"Serbian folk dances today: the problem of authenticity and vitality". Conference collection Dance and Society
22nd Symposium of the ICTM Study, Group of Ethnochoreology. Ed. By Elsie Ivancich Dunin, Anne von Bibra
Wharton and Laszlo Felfoldi, European Folklore Institute, Budapest.

"Dance as a structure. Structural analysis of Bosnia and Herzegovina's silent dance trampa dva ", ("Wrpa kao
cTpykTypa. CTpykTypanHa aHanuaa BocaHckoxepLerosayke urpe Tpamna asa"). 36opHuk pagosa [axu Bnage
Munowesuha (Conference Collection Days of Vlado MiloSevi¢), yp.Aumutpuje Fonemosuh, Academy of Arts
Banja Luka & Vedes Belgrade, Bawa Ilyka 2006, 77-90.

"Serbian folk dances today: the problem of authenticity and vitality". Conference collection Dance and Society
22nd Symposium of the ICTM Study Group of Ethnochoreology. Ed. By Elsie Ivancich Dunin, Anne von Bibra
Wharton and Laszlo Felfoldi, European Folklore Institute, Budapest

"Kolo music in the urban settings of Banat", Conference collection, Urban music in the Balkans, ed. Sokol Shupo,
ASMUS, Tirana, 2006, 330-342
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CnobopaH LiBejuh

3Batbe JoueHt
dunosodicku thakynTeT, YHuBepauTeT y beorpagy

VincruTyuja Onerbere 3a couponorujy, 1992.

Yxa Hay4Ha/ymeTHuuKa obnact Coumororuja

Akapemcka kapujepa loguHa  WHcTutyuuja Obnact

V36op y 3sake 2006. gmnosocpcm thakynTet, YHMBEP3UTET y Couwonoruja

eorpagy
Mlokropar 2005. gmnosocbcm thakynTeT, YHUBEP3UTET ¥ Couwonoruja
eorpagy

Marvcrparypa 1996. dunosocku akynTteT, YHuBepauTeT y Couvonorvja
Beorpaay

Nunnoma 1990. ®unosodicku thakynTeT, YHUBEP3UTET Y Couwonoruja
Beorpapy

Cnucak npeameTa Koje HaCTaBHUK AU Ha CTyaMjama NpBor W Apyror HuBoa

Ha3uB npeameTa HaawB cTyaujckor nporpama, BpcTa CTyaja

CraTucTuka y ApYLUTBEHUM UCTPaXuBaMa-ocHoBe  OCHOBHE CTyauje couuonoruje

CratucTuka y OpyLITBEHUM UCTPaXMBarUMa- OcHoBHe CTyauje couuonormje

aHanmaa

OcHoBe ekoHOMCKe coLuornoruje OcHoBHe cTyauje couuonoruje

[MpaKTuKym M3 eKOHOMCKE coLuornoruje OcHoBHe cTyauje couunonoruje

CouuonoLuka Teopuja 1 MeTog Akagemcke cTyauje coumornoruje

Couwonoruja ogpXvBor paseoja Akagemcke cTyauje coumornoruje

MeTogonoruja Hay4HO-MCTPaXMBaYKOr paga KynTypHa nonuTika u MeHaLMeHT

(WHTEpKYNTYpanu3am 1 Meamjaumja Ha bankaty), mactep, YY

PenpeseHTaTiBHE pedepeHLe

1 Korak u mestu. Drustvena pokretljivost u Srhiji u procesu post-socijalisticke transformacije (2006), Beograd: ISI

" FF

Neformalna privreda u post-socijalistickoj transformaciji: »Siva ekonomija« u Srbiji 90-ih (2002) u: Bol¢ic, S.,

AMilié, ur, Srbija na kraju milenijuma, Beograd: Institut za sociologiju

lMpomeHe ApyLITBEHE CTPpyKTYpe y Cpbuju: criyyaj BriokmpaHe NocT-coumjanicTiyke TpaHcgopmauyje (ca

3. MnageHom Jlasuhem) y: Munuh, A. n gp. 2004 Drustvena transformacija i strategije drustvenih grupa:
Svakodnevnica Srbije na pocetku treceg milenijuma, Beograd: ISI FF, 2004

4. Epistemolo$ki i metodoloSki aspekti upotrebe multivarijacione analize u sociologiji, Sociologija, 3/1997, Beograd.

5. Strategije opstanka domacinstava u Srbiji, Sociologija, 2/2002. Beograd. (sa Marijom Babovic) pp. 97-126

Changes in the Recruitment Patterns of the Economic and Political Elites in Serbia (sa Mladenom Lazi¢em),

Sociologija, 2005

Konvergenicija socioloske i statisticke metodologije - moguénost unapredjenja empirijskog istrazivanja u

sociologiji, Sociologija, 1/1998, Beograd.

Lazi¢, M. i S. Cveji¢, 2007. 'Class and Values in Post-Socialist Transformation in Serbia', International Journal of

Saciology, Vol. 37, No. 3.

2.

36V|pHVI nogauun Hay4He, 0qHOCHO YMETHNYKE N CTPyYHE aKTUBHOCTU HaCTaBHUKaA

YkynaH 6poj uutata 109
YkynaH 6poj pagosa ca CLIX (CCLW) nucte 12
Yyelwhe Ha npojektuma [Oomahu 1 MehyHapoaHu 1

2000-2001 HESP Modular Doctoral Support Program i Chevening stipendija Britanskog saveta

Ycaspuiasata na University of London

,Elpyrm penesaHTHM nogaumn

3ameHuk .1 ogr.ypeaHuka vaconuca "Coumonoruja” (1997-2003), capagHuk MHcTuTyTa 3a couumonorujy
dunosodcekor dakynteTta u Apyrux uHetutyta y Cpbuju..
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opaH AHRhenuh

3Bame [oueHt
dakynTeT TexHuukux Hayka,
WHetutyumja Yhusep3uteT y Hosom Cagy
on 1999. rog.
Yxa Hay4Ha/yMeTHWuKa obnact lpO13BOAHM CUCTEMM, OpraHu3aLmja 1 MeHalLMeHT
Axagemcka kapujepa lognHa  WHcTutyumja O6nact
N36op y 3Bar-e 2006. dakynTeT TEXHUYKIUX Hayka (pousBOAHY CuCTEMM, OpraHu3aLuja u
MeHaLIMeHT
ViHxerepckin MeHaLMeHT
[JoxkTopart 2005. dakynTeT TEXHUYKIUX Hayka (cTpaTerujcku 1 MIHBECTULIMOHN
MeHaLIMeHT)
MarucTpatypa 2001. EkoHomcku hakyntet y Cybotuum - Cy6oTtua  EkoHoMCKe Hayke
[Junnoma 1998. EkoHomcku chakyntet y Cybotuum - Cy6otua  EkoHoMCke Hayke
Cnncak npeameTa Koje HacTaBHWK JpXM Ha CTyaujama NpBor W Apyror H1Boa
Ha3uB npeameTa Hasus cTyaujckor nporpama, BpcTa CTyAja
Crpaterujcku MeHaLMeHT VHxerepckm MeHalIMEHT, OCHOBHe akafeMcke CTyauje
®uHaHcKjcKa TpXKULLTa WHxerepckm MeHalMeHT, OCHOBHe akagemcke CTyanje
MopTdonno MeHaLMeHT WHxerepckm MeHalMeHT, AMnnomcke akagemcke cTyauje-Mactep

TexHnyka aHanuaa u cucTeMU TProBarba Ha .
. WHxerepckm MeHaLMeHT, AMNNOMCKe akageMcke CTyauje-MacTep

(hUHAHCHCKM TPXKLUITUMA

MorbonpuBpeAHO CaBeTOAABCTBO - NObONPUBPEAHN MEHALIED,

[JUNNoMcke akaZeMcke CTyauje-MacTep

OUHaHCKiCKW MeHaLIMEHT MeHalMeHT y ycrnyrama, OCHOBHe akafeMmcke CTyamje

KynTypHa nonutuka u MeHaMeHT

(MHTepkynTypanusam u Meaujaumja Ha bankany), mactep, YY

CrpaTerujcku MeHaLMeHT

CrpaTernjcki MeHaLIMEHT y KynTypu

PenpeseHTaTvBHE pedepeHue

1 [annua 3pruh, MopaH AHhenuh, Bnagiumup hakosuh, ,[poueHa yTuuaja haktopa okpyxetba Ha NocroBame 1
" nepcopMaHce Manux 1 cpearbix npouaBoaHMx npeayseha y Penybnuum Cpbuju®, Uayctpuja, 4/2010.

Dejan Eri¢, Goran Andeli¢, Srdan RedZepagic, ,Application of MACD and RVI indicators as functions of investment strategy
2. optimization on the financial market®, The Proceedings of Rijeka Faculty of Economics — Journal of Economics and
Business, Volume 27., No. 1, 2009, pp. 171-196.

lopaH AHfenuh, Unuja hocuh, Bnagumup hakosuh, ,YTuuaj rnobanusauupje Ha TPXKULITE OCUTypakba M peocurypata y
opabpaHum 3emrbama jyrouctouHe Espone “, Meratpeng pesuja, Vol. 6, No. 2, 2009, cTp. 187-218.

Goran Andeli¢, ,Internal globalization of Balkan countries as core condition for regional development®, International
Conference for Enterpreneurship, Innovation and Regional development, Skopje&Ohrid, Macedonia, May 2008.

Bnagumnp hakosuh, Jenena Bopoukw, Mopan Axhenuh, ,AHanu3a npuMeHe caBpemMeHux anara cTpaTerujckor
5. MeHalMeHTa Kao 0CHOB KOHKYpeHTCKe npegHocTu npepyseha“ 142-147, 11th International Conference Dependability and
Quality Management, Belgrade, Serbia, 18-19 June 2008.

6. TopaH AHhenuh, ,HoBu npucTynm kopnopaTu1BHOj KynTypu y 3eMrbama y TpaHauumjn®, SymOrg 2008.

[annua 3pruh, Mopan AHhenuh, Bnagumup hakosuh: ,Kputnunn daktopn yHanpeherba MefyHapoaHe KOHKYPEHTHOCTU
7. manux u cpearix npegyaeha y Penybnuum Cpbujn®, AHanu EkoHomekor dakyntera y Cy6otuup, EkoHomcku chakynTer,
YuusepauteT y Hosom Cagy, Vol. 46, 6p. 23/2010, 2010., str. 221-231.
Joxed Kabok, lopaH Axfhenuh, Bnagumup hakosuh: [lpuMmeHa Mogena MHBECTUpatsa y YCTaHoBE BUCOKOT 0bpasoBarsa’

8. MocnoeHa ekoHomuja, YHusepautet Educons, MpuxsaheHo 3a objasrbuBatse y 2011.
Slobodan Radisi¢, llija Cosi¢, Michal Tka¢, Goran Andeli¢, Marko Cari¢, Vladimir Bakovi¢: ,The Scopes and Challenges of
9 the Privatization Process: the Case of the Republic of Serbia with a Focus on the Region of Vojvodina (2002 — 2007)”,

Ekonomicky casopis (Journal of Economics), Institute of Economic Research of the SAS and Institute for Forecasting SAS,
Slovak Academic Press Ltd., Vol. 58, Issue No. 07, 2010, pp. 690-706.

Danica Zmic, Goran Andeli¢, Vladimir Dakovi¢: ,Internationalization of Western Balkans small and medium sized

10. enterprises: Analysis of environmental factors and factors of international competitiveness®; African Journal of business
management, accepted for publication in 2010.

361pHM NofiaLK HayYHe, OOHOCHO YMETHUYKE W CTPYYHE aKTMBHOCTW HAacTaBHUKA

YKyNHO Hay4HUX 1 CTPYYHUX pagoBa 54 MoHorpaduja 1 Ktbura 2
YkynaH 6poj untata

YkynaH 6poj pagosa ca CLI/ (CCLIM) nucte 6

Yyewhe Ha npojekTma Jomahm 1 MeRyHapoaHu
YcaBpLuaBata Hewmauka 6ep3a, PpaHkdypT, Penybnuka Hemauka
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CamuH [iparojeuh

3Batbe JoueHt

Wuctutyumja ®akynTeT nonuTUUKMX 3HaHoCTH, CeeyunnuwuTe y 3arpedy, 2007

Yxa Hay4yHa/ymeTHU4Ka obnact Couvororvja KynType u KynTypHa NonuTuka

Akagemcka kapujepa loguHa  WHcTutyumja Obnact

A3bop y 3Bar-e 2007 Ceeyuunuwite y 3arpeby Monutuuke Hayke

[oxTopar 2006 Ceeyunnuwte y 3arpeby MonnTuuke Hayke

Cneumjanusaumja

Maructpatypa 1994 Ceeyunnuwite y 3arpeby WHdopmaTiuke Hayke

[unnoma 1986 Cseyuunuwre y 3arpeby dunosoduja 1 komnapaTueHa
KHbVPKEBHOCT

Cnmcak npegmeTa Koje HacTaBHWK ApXKW Ha CTyaujama MpBor 1 Apyror HMBoa

HasuB NpeagmeTa Hasus cTyaujckor nporpama, BpcTa cTygja

MonuTiKa MacoBHUX Meauja CTymouj MONUTUYKMX 3HAHOCTM M HOBMHAPCTBA

KyntypHa nonutuka CTyauj NONUTUYKUX 3HAHOCTW U HOBMHAPCTBA

KynTypHa nonuTika u KyntypHa npaea KynTypHa nonutuka u MeHaLMeHT

(WHTEpKYNTYpanu3am 1 Meamjaumja Ha bankaty), mactep, YY

PenpeseHTaTiBHE pedepeHLe

1 Dragojevic, Sanjin et al (eds.). eCulture: The European Perspective. Cultural Policy, Creative Industries,
" Information Lag. Culturelink, Unesco, CIRCLE. Institute for International Relations, Zagreb, 2005, 193 p.
2 [parojeeun, Catbun; Oparuhesuh LWewwuh, Munena. MeHayMeHT yMeTHOCTM Y TypOYNeHTHAM OKONHOCTUMA:
" opraxusaumoni npuctyn. CLIO, Beorpag, 2005, 248 cTp.
Dragojevi¢, Sanjin; Dragicevi¢ Sesic, Milena. Arts Management in Turbulent Times. Adaptable Quality

3. Management: Navigating the Arts through Winds of Change. European Cultural Foundation / Boekmanstudies,
Amsterdam, 2005, 205 p.

Dragojevi¢, Sanjin. Transforming the Financing of Culture in Croatia. In: The Arts, Politics and Change.

4.  Participative Cultural Policy-making in South East Europe (Hanneloes Weeda, Corina Suteu, Cas Smithuijsen,
eds.). European Cultural Foundation / ECUMEST Association / Boekmanstudies, Amsterdam, 2005, pp136-154.
Dragojevic, Sanjin. Of Cultural Decentralization in Southeastern Europe: Do We Ever Change and Do We Wish to

5. Change at AlI?Dynamics of Communication: New Ways and New Actors (Biserka Cvijeti¢anin, ed.). Culturelink,
Institute for International Relations, Zagreb, 2006, pp. 65-72.

Dragojevi¢, Sanjin; Dragicevi¢ Sesi¢ Milena. Imagined or Real Divides. In: Transultural Europe. Cultural Policy in

6. aChanging Europe (Ulrike Hanna Meinhof and Anna Triandafyllidou, eds.). Palgrave Macmillan, Hundmills,
Basingstoke, Hampshire; Ney York, 2006, pp. 43- 56.

[parojesun, CatbuH. YTjeLaj kynTypHOr, APYLUTBEHOr 1 CUMBONMYKOT KanuTana Ha pa3soj 3emarba Cpeatbe v

7. WcrouHe Eypone. Y: ApT-e-LioHomy. TxeopeTuuan peagep (ea. Mapko Ctamenkosuh). Mapko CtameHkosuh,
Beorpag, 2007, nn. 113-127.

8 Dragojevi¢, Sanjin. To Harmonize European Curricula in the Field of Cultural Policy or not: Theoretic and practical

" questions. ICCPR, Fourth World Conference on Cultural Policy, Vienna, 12-16 July 2006, 50 p.
9 [parojeeun Caru; paruhesuh LWewwnh MuneHa. MeHaMeHT yMjeTHOCTM y TypOyneHTHUM BpeMeHNMa.
" JeceHcku u Typk, 3arpe6 2007.
Dragojevic. Sanjin ; Jordi Pascual i Ruiz. Guide to Citizen Participationin in Local Cultural Policy Developent for

10.  European Cities. Interarts, Founadtion Barcelona ; Ecumest, Association, Bucharest, European Cultural

Foundation, Amsterdam, 2007, pp. 81-116

36MpHI/1 nogauu Hay4He, 0qHOCHO YMETHWUYKE U CTPYYHE aKTMBHOCTU HAaCTaBHMKA

YkynaH 6poj uutata 50
YkynaH 6poj pagosa ca CLI/ (CCLI/) nucte 11

Homahu: MapkeTusaumja MehyHapogHm
Yyelwhe Ha npojekTuma 1 komoaudmkaLyja

KynType

Lpyrv penesaHTHu nogaum

locTyjyhn npodhecop Ha yHuBepauTeTuma y beorpaay u [lyopoBHuky. YnaH ypegHuwTBa Yaconuca Eyponcku rmacHuk
Te Murpauujcke Tem
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lNnguja BapbaHoBa

3Batbe [oueHt
®akynTeT 3a MeHalMeHT, LloH MoncoH Lkona busHuca, YHuBepauTeT

VincruTyuja Konkopauja, MoHTpean, KaHaga 2010

Yxa Hay4Ha/ymeTH14Ka obnact EkoHOMWja — MapKETUHI YMETHOCTM

Akagemcka kapujepa loguHa WHcTuTyuMja Obnacrt

N360op y 3Bar-e 2010. ®akynTeT 3a MeHalMeHT, LIoH MoncoH  MeHaiMeHT
wkona BusHuca, YHuBepanuteT
KoHkopauja

A3bop y 3Bar-e 1995. YHWUBEP3UTET 3a HaUMOHarHy U cBeTcky  EkoHOMMWja n MeHayMeHT
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